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t · me . Desici.os the f' .s.::1ili c:T ,' ~.c.t,·ni c s c o.le ( ·_r..- r e :!1 £'.:. .... 
sol 1 :->. ti do ) , tn.cre i s ,:~lso t~t 8 ~ent2.t on i c s c ale , ty_ ic e.l 
of che - i:v.o o ~ly . 
T ~:e ill lo· y : 
20 
cr:.l lec. '1or -
0"0 . 11 . 
~ t her Qevice i s the cbronati c s cRle , R s e r ies of 
f :i.ve b l -:i.Clc o:.:es , t 1ou:;;:, it i s oft en c alled t~ . e t~:e - ve - to._ 
e e --l I'> 0 '"' :T a' ·, oc• C'l ' l e ·: '"l·q_ .. lP ne'_i-. +;, .•o 8'~ -:;.·_,•_;-•. l es ;:::> .o-.·.• . ",-,i.•,·e 1..~..\Tt=> -
"' - ~ ' -'- \... .t - ·. :- -- • - - . <• - - · .. d. ~ 
t. n e Gc <?.l e t r e- t ::nent of t'.ro E1el odies : 2.1 2.cc . ::F' <:m f i n ;:· i' i ~-. -.. -' e 
iJe~·ie&t 1 .;_ P. ;:l c ~-- cho::. .::.le fir :J t , a. d t' en e.n e..rabesq. e tlelody . 
! 
: 
--:,. ~ -
-----
---
----
- .::. -- t - - ~~ -- - - - ~ ~-ar ---:J - - . --- --- -- --- "'l - - - - f- - ~ 
---- ,,_ 
4~ii itr-w-·--- =--- ru_.(3-· -1 ~ • 
_ -~-- ~ -- ~ -- --f'c-r - - , . .;. - --· ii •• Y 
---- -- - . - - - -~ - -·- 1 -~
} _: - ~t tf t r-r . J -r-- -- ---~ - : .__ - ~ .. ~ -
- - -- - - ---
:'~-G : ;llole-to 'w s c a l e i s t~e l ::•.s t on e t o be c :Jns:L e:cecl . 
·, s!.lS is coh·-,os ed of six t one s , e a ch e. step ·'<art . 'i-lLre c. e 
· on~- + l; e ..... e .".·.~ e .. 1 E,!! - .. , v .!. . >:> . ' _ 
(1 . ~he 1i n ese ~ad a chromatic sc a le . ~he odd 
t· .:1es · .. : e ::.~e s u ng by the ~~i a.l e, ,?J ld c nsiclerecl · osj_-:.ive 
~ ·-. -: n --~-"'o c + • _,_ , e' r~e -·.-, 1 0 -'- ' e e\r en .·. "" e,. - ~ 0 0'·:, 1• ']. . . , ' 
, ;;. .. ·' · !J <:;.!..L~ v, ..,__ '·"-'- v ' '-'-- ~" lr ·• o , J .<:;:; , ., ~·-. v -iTG ().. ,(_ 
· E1::-:e_ fe e t . '.'\ !. e:s e ·.:e. e nvt ns eel <:. .. s .::. chrc, ;n ,'l_~.:;:i. c s c ale, 
1:; -~c-_rio::~ D"' 1_e · '1:\:e·lt ieth Ce ntur Y : :us_i c , (J e~;; 'Ior k , 
G. P . Pt t:::.amt s so .. s , ' 19~3"-;- ~ p-.- 102- l Oo·. 
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b t c=.:.s t '· e st.artinf ; oint of -r, ent a to.•l i c s c ale s of t·(·Jelve 
differen t pitc l_ e~ . ~e atato~i6 scal es of f ive to~es l &ck 
t he fo ·rt ·-~ni sev ~~tt de ~rees. 
( 2 ) '~'\ o s erie s of 1-·.rl ole - t one s c :1les ma~r be e.r rive ·· 
w. t t nro lgh the progres s ion of the circl e of keys in 
asc e. dint fifths , or des ce1aing fif t hs . 
r 
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- I 
(3 ) ~he l~ole -to~e s c al e c ~n al so be evolved fron 
.-. sel"'ie s of o-\.r erto ~:e s or :~,?..rti:llB f :;_~ o:-~1 ~?. ~7: i1l en fr;.~J.d -:: -. 
;::e , t :::. l . HenrY Co,·:ell :3u ::c~ r::c:~ :> ts t l.E.t. t ~·l e ove ... ~ton e 3e::~:i_ e s 
is a. s ca le i n i t.s :_r~:p e::· 1es.cl es 3..:.1d .. . , <.J.r~.lO •(T L1 i .... s 
l oc,,·e~ . 
. 
. :··. " ~ . .,.,._ . --Ot'4)~""' \ J ! ~- ~~~.JI;ta'·~ !..Q.: - -----. 
. 
I \. - .a...,.. 
, . 
- • 
--
• .. - I 
W"'•~-Taf\C ~~I& I 
. T\11 &L""'--r."c. ~.lc. 
' 
~ , I# ·~ 1 r' JO II ll.., 13 /I# /~ //, 1'1 1f 11 tll ~~ I. I 
~~01"--r~.~ .. 
( )\~"tof\ ~c. -·'It\ 
M•a•.Ais"' ~ 
'- .. 
-
--
,=-
- 't1 ;" .. ""•-' i" ~ 
., .......... '&~·~· 
. . 
'Th3 xi.::. t ·.:. ov e r'CoEe b r L1p.;s r: :' 1.::>i.c 1.. n ...,o "ch2 '~el io ~ of 
:·a. ·;;:1e , and F_ a;1 c k . ~'he t~·;,1e ~1tieth c0:.·1t T '·.' "L'Sh ered i n 
~-- -· t ~- Jebus :;-c ~ s e,,nerir: e n~s i n ..... he ~.-:hol ; - "".on e s c a l e ( L :e 
lL~Der p~r ~i~ls 7 , 2 , 9 , 10 , 11 , 13) . 3 ari~b in evol~e 
h1· ~ n-, ,~r ~·i·ic c 1o ·~ r 11 , , ... l·c1-· 1--· e~~; ,t." r"" .,_ "1 e O'' e r t· o n A'"' :" 11 
_ .. v , .... 1 ... "") ._;_ ... .1. .. • • l~o .~\._.. c; _ u V.L - " v ---"-' ... , _' 
1 1 l f) 13 n :' " 10e"n'oor ·· ~·· l"sr.ci +- h e c -,.,ov•··+- l' c r c --l e 
......_ J ~- ,. ...- , _ , • .• • • • > ...., ... ... ...,.. -'-, ..:. ~ ~ ......; 1...1 ~ - ·- L.L. • h • u ., u cJ.._ 
tO ,ri1~1-~T',.- s t c:.tc b- ~ m2J: in~; it the 1-;:::.sis Of c. :t. .:.:~_~:.l it~ , 
overt r)nes lJ ::..n:i o""• 
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~ ',·e~-:t ietn cen:L.ury comnos ~rs :.a··.r e a l so te-: e . to~.~~rd 
b1:. ild ·i nf-~ chords i n o t • er t h P.J1 t ._e .1o _. a l ti :L.ds . v·- .e of 
the .. 1 -re f t=1 vo· ed i .::tervals u s e is t he fonrth . Sc l""ie.b · ~1 
-.~c.s or:e of t ·,i e fi::-st to s~: OI·i fo::1dn ess fo ::.~ chords built of 
I _ • 2 ' ,. Q • 3 • 
...... 
; 
-J : I_: 
. •-· 
-
- r 
• riLr-~ 
r f& ... 
Lo.t.er ca:-ae S cr i 2. L 1 r s fe c.rs one cl ord of' r: .~.r stery , c ~:>..lled t .. : e 
e£'1. c c "v of c l or s bn il t L1 fOL:. rth s . :~uoJ~ed b elo·.-· i s the 
o .e :.-, :' __ . c ' _o_ :..:s of ~che 1? i nal e 11 of tLe Chor a J:';,l ~ .0- ~'" ..t".~ - - ·· . 
'i- - tav Holst . 
FOrm. 'l'he r;r ound ~')lar1 or the blueur:L~~t of music 
is for~ , and the_e ~as b een ~ t~nden cy on the )art of mod-
err~. -;·:riter s to use t h e same forms a3 the e j_g .. Jteent~1 cen -
tury, thou~~ ~ith a diffe r ent s pirit . These i n clude t _e 
t h eme ancl. v2.ri:.:ttions tyr~ e , t he s u ite , f '.g''.e , co11c erto 
gr o.:>so, as :;·rell .c.s the s onata and sympho~q . :.'Lw:t a re ~c .1ese? 
I 1 ' 
.. - ! T ~1 eme 2 .. nd v aria t ions . This i s sir:-rply e. nelody 
tha t ia chat: . .rr.e d a 111.1.r:ber of cliff ere ·1t ~ -;ays \'Tit 11 ea.c ~: :::--e-
pr evious fo lr . 'l'he .. 1ex:t page s hm·;-~3 exe.m~_ les of t:.ese as 
t o Listen f or 
In the middle movement of Str 'J.v i::: sk: . ~' s Oc te~ , there 
is t h i s plan : AIA' (A'' l A' IA' 1 1 (A: 1 11 1:· 1 ~. in which the 
theme is heard fir s t , then wi t t f irs t and sec ond v a r iations . 
The first v aria tion is re e ated . f oll mffi d by the t hird end 
f ourth , the firBt · g=,i~'l , encl:ing ·; _:ith t :1e the ,e as it Has 
first h e nr d • . Copland ' s F i EJ_no Va:;."'i 2.tions is atlother cas e 
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V.a,.;c.-r;." ro,..~~.~l-..s 
"1'hc..c. • "Ac.l. .' Jo~ /;c,llcr A~ j .,sr.·,. .. 
1£1# r. c tt It J J I J ; ; I J J J Ire Ci I r J J I J J J I ~·II 
w . • • • , .. . :I .. 1 r ,. .I _I c ___._ I , IV 1.1 I r ..J • I ,. ... , I • ...l. 
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I I I l r r l • I I r 
I ll r 
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r _[_!_ __! r . .- f I 
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'"'" 
~ 6 .. ~ , J. r 1 r . • ·-~ 
__,_ 
I \I I Z1f 
-
lJ .- D 
-•-
____.___ 
_..a _, • r 
..~.., 
I _I_ __,_ _§/!_ 
"'i ' ._, .. 
. 
' l.rr' 4 - n 
-
_n_ 
, 
';'/, I ~ • # I I _L _..ol _l ..... 
_L 
_L . 
-
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'• 
• ct-: 
i 
' 
- - - - - -·- ·- ---- ------
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0 l ~md 
1 it. s i r.r.•l y ~c.11 the foll o-:; j :-:-_c; .:t::,r :1er : 
_, o-:._:.r voic es : 
V-1 
'i- 2 
V- 3 
\f - I~ 
~  
..... 4 ••• •• ••• 
("'t 
,__) . , ...... . 
:) . . .. ... .. . 
0 0 •••••.••• 
e,,_c:. o::w of t l: e voices', . 
s on e ot __ e _' ora.er , .<:J.s : 
V-1 
V- ?.. 
'! - 3 
';-l - 4 
V-1 
V- 2 
V- 3 
V-' 
as ;; •. s o-c n.lle :.l 
,.., 
.~ . . . . . . . . . 
"" .:_; .. ........ . 
s . . . " . ... . 
;3 ..... .. .. . 
·~ ...... . . C3 ••••••• 
3 • •.•. •. C3 • •••••. 
.s ••••••• C2 ••••. • • 
Q 0 ~ 
......, • • • • • • • v ·_,. • • • • • • 
' :Lr e e v oi ce · . .2 
'co Li s ten for L". ' 1sic, F::;;·.: 
i "C'5' "':1- ·-- 0 -· - - - ·- - ---· ·- - -
---- 5./ ' p . 77 • 
t.l - l s . . . . . . (j) • • • • :ry:_J~J • .. • • • :x:,:;:: ••••• ••• •••• •• 
\i - 2 3 .•••• ?~'C C :J ••••• ~{ :I~'1.i • . • • . • • • . . •• 
\f - 3 s • ••••• ~·:;::c .s .. . ..• F''l • ••• It 
V- 4 S ••...• CJ • •.. • 
~~::. so:ne fu \.1 es , it is ::;.ot fa :::.s ible to p:o ·~ir -::; ctly 
.;: ·.:.,o;:: one e ·,ltl~ e. ::1Ce of a -"·oice t c t.J.e n e:·:t 1.:ithout a 
··;·e ·cc .. , r , or· "-- ···o o f' ... r· "' n ..,i·;- l·o··· :) ~ C :->'1'·' 0 o .r· -l· o ·1 ~1 -r r.:. J 
"·· ·'·"' · - ' J u" - (., ---- -"' - .J ,. ' • ~ _, ,_ ,_)c; .. ' --•.:0.- - "' ·'~ -
t iO'Js: i.. s t oo te e ) .. :~c al to ~- e ;:;o:1e i·1to h ere . Th2.t 
is ~ .. ·h:.:- t the C!:'osses i !l.dic ;.l. te . _' >e e::n ositi !n i._, c on -
s ~dered to b e a t a~ e3d ~;h eu e ac~ of i he voices 1f a 
f v.t.;1J.e tr.s s1.lf1,'Z: the ther.L on ce . r There foll ~Is a series 
of .: e~-.iso c-oe .s 1 ~ s.1te:.. n. a-;::,i n .~· . ·•: it~ - st c:tte ;ne~: ts of th·:J ft.1.&,Y.e 
s ·l·.b .ie c t : s3e:1 e cv..: ~""l t~ime i n ~1e ':,r ,_s_ ects . ::o r 'les g ov-
e r .l t 1e l ; ·::-: b0r of e -..~ isodes o:..n r et;t -.rns of _,_ ~1 e the:r.:.e . 
_' . .L"! en is o~~ e i r; of"'""1_.rt "elEttecl t o s r)Lle f _ ?.(·~:r:e:1t oi.,. ~:,~K. e 
ft~:~l:.e s·::o jec t or c , ~·t • . terst.,_· .i e c t . It selc..m; i s made u 
o · "" ~ lt:L:c ely i~~ e . e ·1c.te11t ,::.s."ceria ls . I t e :. i n ci'0-:'.1 · f 1...r-:c -
t ·i I' l. c: ;- 0 d·hro .. , ~. '~ t- -~ c p -(· l. 0 .-~ f ·;-·oJ-;1 ·t-. l +-. : .. , an·r.. 0.1.·" t-- 'e f'1 • ,.,. 1 e -- - ..1. .._. \1 ·- \...o .;&. ·' ,_ v ...... c - ... .J - ~ __ ...,. v - -....,. v.o. ... ... ~ • ,_, _ _ _ .. ' 1 .,. •. • 
so .:l.S be ·::."c- er L·O r -r e~)ore ·0he .:.>te.?:e ~or its re -ent ·~ar: c e . 
-L"- ,-, ' "P. T e ~-.;-1 c · ~ -r ;., c +-~->r ..: ,_, "'S 1!) ''ll~-7 +'n~·t o-f "' '.-p.-, ---1 ,,-r:::> sec-
. v~ . ..J 1 .. _, _l _ ........  ..~.... . _ . t_ .. - :..1. v v - .L ..:..:> ,A .._ ~ c.._ _ '", v - . _ ....... L ... _ -·- .. -:.. ....... '" ...... 
tio :1 - -n.o:c~ E. r:::_azed i '"l n · .::-:.~.lity , l e se: dL..tl e ct ic th ::m t h e 
I t: :Ttl.e s ·u . ..),io c t d .:; velo·. ::~8c t s .l 
'I'he S i ite of E:'.ro <_"J.e t L:es c o~ : s is tE:-· of ~· 
s e r ies of d- :.: ce movel;:te nts, usuaL .y· i n the ~~ a ;·.1e .'Cey . 
The esse~:.t i al eler.ent o · t' ~ e su:ite ~-·::-·-; dn.1.ce r.~."l '" -
J-·.,,1"' ; .; ]."J.h ]' ·'·q l' "', ' ::'> f)" P1~"< ~ o-'' ··-.' •ycs·' r. '">j_-. · · - l ' )"'il'8- J"; ' t::> 'l ~ 'i"lhe , 0 1 .... J .. ~ , .. , v Kv\..; L-·- .... c -- .; J.. J...l· · · .:; · J_._, _ .. - .. .. ~.. ~ ._ ..... .~.~v . .- .:..-
form ::1et the needs of t·1e a ve fo::.. ele ~;<::.. 1t e fl t::;~~ta.i ~,­
c e!l.t. nn .. i.sic. /;. t t~~1e san e t :Lr:1e it off · r-e rl COiil -o~3e rs a 
• . .ce ,:J .t,j 1 of - o r.;:L Jr rh:)r t~l::·,l.S th .:-::. t c oul r '-~' e tr.s.ns· ~!· ~~ e d into 
"] _ _,. ...:- 2 
c.d L> o 
Zlrose ·>h Eac '.J.is, The Ex.j . .J yment of 
'.l . ': 1 • Eol~to .. . ?r Co ., _nc,:;·19 55,· ·-~::;-:··-i}u 5·~ - -
~-.'usi c ~::...::. - - ' 
98 . 
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(t:;) 
' -' ' 
'T'' 
... l e so,1.s.t,il c o:11 :;,~ is8 s u.s 1.: ally tLree or f r i,1ov e -
r. ·) nts , or L n ;~e sections . 
s~~~t~ , or r ~st -slo~-n~ derat ely f~st -very f~st for a f o, r -
.. .... 
·t V 
of <;revi o;_:s ti:Ies , a s 11:ight 'Je ex pe c ted , '"or c o.:.- s•:;rs !1 T ! 
1-, ;:~:->: e v ·e z:.t L oar·ties ~.:i t.h this .form. ·rn ~ener~l , on m2y 
b1t ~lso i~ mood a~d cha a cter . 
r $0 
I'-~eloct.: 
- - -··---
On . 26:r , 1 2 L 1. 
~::,:-,_ c 1 , ,J ohr.nn -:;c ·c,:.st i~m(l / t1 5-175CI) 
·r- ·Ao · · .· .~., · r 3 1 '1 1.· ..• , ··'e cc .., ~~~ 1 1 '7 
· _ .l -- ~ ~-· ...... cu · , - .:... !- • !.... a J.J .. :.. - -- 1 I: i ~:d . ...., l~-~ i t 1J. 
·"0-'? . .S :: ·~-'rie " l eb n ;: , ~2 -1 2 i r;. . CoL:.mbis. 3 _,-lS .. o 
7 
.. o n Q""- t j (' 1.' ·Y 'v'"' :::. -,~1 0 r., l ;~, _1 _1 -:.·-~ - · ~ ' -' . :; ,. .. . - " . -· 
11
'J.·ne Consu.L rr, 2- L -:: J.n . 1)ec c a. D~:-101 
•• 
7 a;:-~ne :~ , · ~i c hard { l t 1 3 - l uG3 ·: 
71 ~'rL:;t ::- .n. n;, c. Iso l de': , -1~ in . "1ic t or J,~· - 6-~ 00 
---~ tl--. 2. ~ 33- , _ '. i c ~-1 D.rc~ ( __ [; QJ~- -l9~S1 ~ 
>!', l e o >or n. ch ';~ :lr t:l.t h'l'.S"l,ran ' o~ .. 30 , 1 :~ L l . Vict or ~:~-~- ·-l :~·o0 
· ··~ ' . -,.,~-: ~ r- l~ l·~o fl ·~·, r;. l C l . , ! r....,.. -.: .. 4 lo:-) •:':: ·. ' ~.) l . • l. •._~.._, \ _ .. ,... .: ....., - .,. - ~..) l 
:r"1;e· 1 ,: os ~r :~ - 1 ') 1.' y · C ,.., i , .,·-b·i C) ' ·,·I - 1· <; 1 ,..{, . t; jr_-_:._ 
. . -. ... - ' . . , """" .. - ... • V--··•.J.~l- - -- 1,;.. l+.:.. !. J .. ;'.,/../ ' _, _ 
rr"' .. l c - •7 c l .;.. " .,., f l ,-;. r-:- ') .:·~- "~ .:-·.-~ .. r 1 .:.1 -1- V <J:~ -1 \ .... ~·u ,......, -
,rp i 2.n0 Fi e c es , C,' • 11 n , 1 2 .:.. :1 . B~, :..~to _: 917 
F:e:- ,:>; , Al -;a:.1 ( l .':-; 5- 1935 , 
::coc. c e rto for Vi lin <L1 d Orc h estr e:;_, 1 :::: i n . Col u.l:.1b L .3: iL-
1~: -1113 
S tJ.~ J_~r :L:.1S_':.:/ . 
11 :=: c "t ..:. t f or ;;- i nd I n sJ.:;ru::: cn t s n , 1 :2 Ll . Ti c t or LT' .-10('(: 
Co l nd , i&r on (l9GO-
:n.r:;.ri :::.t ions11, L .:: i n. . ··,ralde n 1 0 1 
=:: ach 
-.:el l-Tcm~,e ~~e6. Cl::;.v i ch or d , 3 - _ :? L l . ~ olu!.l. i < SL-191 
Pic~-i:::wr-~iil .. C:alli ( 1 Ji3:2- 19 l:-') ) 
r~.r u. ::ues ( :, : for ·> u::' rtet~1 ' 1 2 i :::-1. r;: a ll i 2.. 7Ci7 5 
Co 1ce~t Gros s o--
Pl · c.-;:. ~r~1 es t ( L :, ~0 -
·1Con c e to r rosson , 1:? L: . i~ercury 5:-.o;n 
'~a.- t i :_t:_ ? o !·.L·.:.s l e.v ( 1 - 90-
nc o~!. c r tO G-r;.')·~ ~:~0 .; , 1 ~2 l:-1 . ~4l 8 St~, ·:1 :· ~:.'"1 St, P l"' 5 :." Jl~ 
8 i:,1'"" 2.-~.r i::.'l s ~.·~~r 
"':; o ·.cc erto ;: i~os ;:.:; o i n !.1 11 , 1 2 i n . Vic"';:;o l~ L: .- 1 C·~)S 
!J5 57 
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w ;l;_ i t c :::; :.4) f'ol~ (', rcl-:es tr<Y , 2- l ~ L l . \Jict o:c T .. _- (~01 :·2 
-:a.n ·e1, Ce or'-'o : ·redc : i ck (1 ~).'· 5 -1 7 5 ~' ~ 
~~ ·::- ter ::: . .si c c; u i t c:; :: , 1:~~ i ·l . Vic t or· :r.~:·- ·nor: 
:_"cc ::-L:. ox 
:r.h.n c e ~3u it e n , 1 .--. i t~ . ~ 2. :.'t ok 3 J 2 
:;J T ·ci c .~>:. it e 7 1 , 18 i tl . CoL ~ mb :L a. :.:r. - 2148 
I ' r 
·; e ...., ::.1l E, , ~ ·,...,: :· 81 \ - · '7-~: -l94o / 
·'-S•:.ite :: o r.y,__,_L :,L'e :~ s:r; c~_ :'":i1ole H , 10 i n . CohlLl i :--. I'~: - ? (; 5 ·~ 
·r.,_,r ;~- - -~ · ·]1 2..:~·- ~illi ;: ~L1C1 , J.:tl ±1l1 ( l ~-~ r! ?.. -
·;c;.]_ .:_;_ ~c i-:1.'~ Cole Ba.11e·;::, ;J~:. i t e ; ~ , l ~ i _:, . •·-Je s t.:1..:.. r~ :--j t er 5 ~; . 
· : ~) yr:1 :,;hony -~o . 5 '1 , l ? 1 .:1 . Vic t or L'i- l'/i+l 
I: . ::.-:.:: . .-:.:~:1:: .·:: 1 
:Ln . 
12 ? C 
' " '"' ./ 
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1r~rr ~n . 
~ .:us ·c : 1 , ~.-.~h ::~ ch c cEr .. osc.~_ s u s e d t ..... produ c e :?.  '!_ . 3~:n •. r' sic . 
The at~03 ~here of h i s 
] eo " ss;r c :ce ;:- t e d. CL si ~yle c oJI,a.r .:.ble to l~h e L!.p:. es -
sio_:i ..... ::J. of t h e : ~.c:.L:t ers ;::::-.d t he .ST.cl'::-oli sm of "che _ .. oets , 
apr·l~-.~ins their t·~ chni • ue to "c.. h e j:o:" l cl of r:w:,~d , tr:rL··:r: 
t o su.--:.~e st i ::. t on L lt&LC'" i ;Jle, absJc. r-~ ct ::1e::1t.~ i:.1::: ;2s 
:U.tc" u c .d by 2. thou;.>: ~'lt , an 8IEoti on , a ,_., e_ i \ . .110, <:.. color, a 
·1oer.:, n, S C 0 ~1G , :1.~1;. de ' j_:1 i te o' jec t , 31.1 ~.· · .- :.~ css~i: ~ '""'; ,-'L ~ C -
8"' ~ ., -~- - ~--, .l-,.,j] ~ ~ d "'~e r"'ci" c .:n,-· ·1ot i-be - ~"" rl i .... ~ - ·tr"· "- · e 
..._;, , .. j· "' • ..:.. j '-..l .J f'.-.. - - 1 :,.,._ .:.'"' 4 · .. V 1..· •• !.. t1l J.. ~~ .... .!v !:~----V .. '/ ..;1 _~,.. , V '. 
e::1 .. ~·!~j_ o~1 e-vo l--~eci t~r t~he I" B ?~.:i_it:r . 
_ e.t ~: e_ th.:: . .:l the o":::>j ·? c t s t , .Sl!.selves . 
IJ.pres.s io~-::L :::;ti c <:c· t s u·ostit.v.tes for a -,hotor--: :c"' <:Dhi c 
re '~ "' ;;. 8. i· ~i·io ·.~ o f' , .. -' "' J- J-1-,c. 8 ''"" n c "-·1~1 1 ·- C!~ s :.:- .e· e 10-_ \:: .. .._ _.., ,,_ .,~ _ _ .. __ ,.J _ _ .• Lt v ... _ c; ,1 c c::: •. v .... . -- - .· .....,..., _ , v ·-
t,j_o .·.a.l z·e e c t io~1 of the ::-:. rtist, to Jc.he s c en e O: e is ?.Ll·t-
L p . J. t ~:ives ::, ~~le2.':.tal i:na;::e, S ·8~1satio . .-~ <:.r ouse r' '),- :=. 
1~.1 .. d sc·::'l .. ...,e ... _"1 f•..;.,., l-..-"\8 or '"-4 11 O() · ~) c t · l·-:- ;~ ..... , .0.~_ C r"l · · n e r n .c.d 
..L. c.l "'.'' ' ...... - -'-.t; .. w. ' Q.- . ,_. 1.. ' - u -"' l - v ?"'-- " - - - ~ 
·.rit:1 r eproduc j_r_,s c or:crete ol~ tnn.:~:i 1! l e t~li.v;s . ~ 
lp...,, p -~ l' • · ~e :"· l'e J-.1... r' entur,r i ,7 s __ ;_c,, r::_J • 
•. • ~,. ,_ v_ ... ' ..:::_•:__ - - l~---_::.~: ::'_ ~::. . -~- :- .. _ -~ 
2ri-O,. - ~,l~ Q' ! ~ ; ~- ' '.:'hie: l:Iode .. n =~usic. 
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: S~:,_-_ , not n o "-l:c; (3 _ 1.'-Se::; :-aotiv es; U1-, ligh t col or s . T~-:us , 
( ;2) ·-roti ves 
J· ..iu.sic 
T;.·Io 11ot es l1~,r 2. cl Qr:_ll e\~ 01~ 
~orn : & f e H ~ot es ma~s 
sens e alo~e yet E.S ~nrt 
of a ·. :hole , •11 oduce a n~-: .· 
l. l en' of col ors . 
,\os e.' lCe 
t~io .. :. . 
~ n -or I ormD_.L 
'.2 ~1ere ':rel~e ma.ny i :;.fluen c e s ii1 J ebuss:r · s develo: .me i.1t·~ 
.r:ec;tio.:.s h e c_-,_do nted i nto his mus ic . Ee -r1 ob .::t ·ly .c ~e ;.1rd t he 
r:u.sic of tne :r;:ussic:u peasc:.:~1't s , buiL~ on 2. stY' c:.:.J.ge -;;h ol e -
visited t.~ Czaris t c ou~t Y'y . ·.·11 ·i ra'l-;,r ' .-:. '"'n ~ '-"~ T. · ·:1,-, r1~ r •011··• r• ~ _,__ - -- .; ' I. ........ v _._· \.:::::: l.. 4. v J. . '· - - , :- -- ~- .!.. \J 
li~ ·::, en i ii?: to the e::ot i c rili..tS i c of tLe ,J av a.nes e or c .• est::. a r..;. t, 
·dhose t o::1al:i.ty ~r<:. S a l so v e ·"'-y 
ncar the -.. :hole-"con e scale . ',., :ile in ~b::. e , .. e r.1c:.de ,g_ stvd_t 
0 ·'' -'- h .1. ............. . :e G.i ev ·~l Ch 'rch n odes 2.~1 d listeLed t o G::.~e ;->;oria.n 
Cha~1t o, ; 1ich he lat .er revived ~.I" tl·~ ,'J. nov e l free doE: a nd .rm.i.ch 
t :: e n:·_ ::.~ _;;: "' of the __ :-l;press i on is t. Sch ool : 
( 1) Jiff' e r e nt <.:t:.ld a lt.ered chords 2~re ex . ~loiteci . 
( 2) Dissona.11t ton es \·iG .. e added. to chords t :nc:t c ould 
~10t- b e s.:::.tis i'actorie.l ly e--~pl a ined .bv exist i n p; t heoretic a l 
r· r c.:.ctices . Debussy '.·r¢nt fl~om one cliss c :.ar: c e to e.not~!er 
".- ::LJch_ no Btteu~1t c:.t r e solu.tion . .r;_io him, dis f.> Orle.nce ~. ·! :ls n ot 
a. tew)or n.:::-y disturh~·J.n c , b 1t ·each. chor d ·ras c;_ color ne( i um 
ent:Li. ely i ndepe: dent of clnyt.hing be:1. ore or after it . The 
~dded second i s a disti~ct fe ature . 
---, - - -I. -- - -C)_;-~ ),=-t • ---~-- ---
/ -~- -=---- - - J:_ 
· ~ny other com~osors i~ciorpor~ted t n is • evice . 
of The F' ire !1ird 
--- --- ·-·------ ' 
the fL:.s.J. v 2ri2.tio::1 L-1 t he follo~. - inq; nsmner : 
·kV=~ 3 ~ 'f f t # f. l If t f 1 i J f I 
_:~L older c or:r, o ~_:;er ·:;; o~Jld p1:·ob [:.b l y hav e ~.-Iritten i t this :-ray : 
~ri '·l t _e 1.m:..-·k of Deb .ls"'; a::1d ot 1ei~ i ra. :-cession isto . Th e 
L.th chor d i s dist i::gu ished by its -:;uest:Lon i n,tt c h::.:. 2c ter: 
rra - d if the ch ord is lJ.L r , solved, the e .::.r is left ·.'lit a: 
U . !S c~tisfiec~ · rot lenL. The resn l t is . s ~·:,"'.c o~· . ; L i. )_ ... -:; s ior. , 
c :t y t ic, i~-l e~1etrc.b e . nl 
1-i' .• :we l , :' ?.:w ane pour U!le Infante d l f1.:nt e u 
lno··.~ .... ..;; 
. \ i _ .L u ' This 82 . 
Sat ie ' n i[,r 2.h3.nde 'I!. IIo . l 
( 4) ~arallel moveme nt of voices, such as f ifths , 
oct av~ s , th i~as , s ev enths , is co~aon . ~ he passa~e of ~avel r s 
11Fe.v a:1e po).r _ne Infante O.~fu_ ten uuoted on. t h e : .. rec eding 
·'"~c._ r.>: e is .:::.n ex~,nple of e.r~ llel nint h c horcis . The follo~ :-
ing e,:.s_mple s Lo'.JS a suc cess ion of ,ar allel f ifths . 
B.,'x2.ct re:?eti t ion of chords O'' dif'.fel~ent fun· c:.me~':Jc al ~otes 
is s omet:;i:\es C<l1led Hglidin?~ c h ords 11 • · ~tavel 1 s cor,lDOs i t i on 
is also e.n exarrole of this . 
( 5) An i nte r r.::st i n C :b· .~ 7('C }l mode s and ""'cheir a ist i ~lc -\ 
.... . cho_ d f oi ... ma 1.:;:_{.) i1 of p.s.r allel fif't.1S an·i fd1.~rtb.s D.i1 . ,_,l·v·e 
:1 _ t .2.b l e exer·lpl i fi c atio:.!. of this is :Jebussy 1 ::; ;:rs. Cath.f-
dr ale en rtloutie ~ 1 • 
nh,rthm 
---~---
f lex:bility and found i nsnira t i on a~a1~ i n Church sources 
d.1 c!.rtific e~; ~ 5 ~ ~1e1· -o r> ' r;;,._ 0 () 
fo:~th . 
{ 1 ) Ve r y ch a r 2"cte ristic o:f Debussy ~:m. s the us r~ of 
the :rhole- tol!.e sc r::.l e , for the P' T pos e of b l u rrincr: the 
sens e of to~ality , or r esent key , not destroyin~ it . The 
c:evice ·;~as ci e s cribed qui t e extensive1y :Lr! ~;:.he ;::rev:Lnns C h C::.') -
t or . 
~, . Pre .. uc.es 
. - -----·-- ' 
~J ook I 
.s i nce to:.J.l t[J. t') :L::1terv 2.l s , or s •_::n.ces b:.: t : ~ -e e r. the ·i~ C !~ e s , 
are e qual , ·t_.e::.~o .:-;. re no smc,_ller i nt8rva l s t o est c.1.t)J.j_s:1 
a t. 8:-:.por.s.ry o :-: f i n ,tl r e :::. tL::.g pl .,.,_c e . J:,"el od ies a.:.:ld h::-·. :.. -
!h') r'lies ·m.J.ilt on t he ~TLole - -'-- one s c ale e. r -2 tLerefor e v - ~~;_:_ e 
.::'..:!..:~. i ndefj_n ite , e.nd S\..l.K:·est r:1 i ::;tines 2. c:.~:O. viT<:: ith - lik e 
S 11,<:: c' Ol·.Ts 1 -- ... -· . . . 
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( 2 ) :'.h1j)J.~es s~- O~J. i st ic r.1u sic a lso u t i lizes t he Or i e ::.1-
t a l pent atonic scale a nd Ch~rch modal Re l od io s . 
other c u l t u r es , but al s o f or color . 
'~he snr e 2.d of Imr~res s io:::Ls2-;, . 'I' ll.e co,J.trib\..1.t:2.on O J. 
... ~-- ·---- --- ~-- ~ · -- -·~ --· ----
l;e :r tte ':Tay out, of e, P.on.arrticism of '!Yhich t h·2Y ~--m :." e t i r-
1:m.ssy 1 s :ror~: as c. st~.rt in;::; T-J Oint for t~'. eir o~. · :-::. music. J t 
s :!. c)nist:~c i dior;1 1;_ri t.J:-.ou t s o1.J.::1d i ng lik e ::J ebassy; s o c om-
n os ers ·. :e r e :forced to s e e k o tl-ler i d i .·xls L1 <;Jhi ch to ;.· _;o :;_~k . 
He core· i ng s 
~ ~ >1.1 8 "' "" Cl ~· ·rlo ( 1 ''{,':> l G l P" \ 
_ lt:;:.._, .. ~ .. ., J' , _ a :.,..,_ ...___ c: v ~-- ./ - ..... . 1 
' 1 ?r~lude s rr 1 Boo:: I , 1 2 i n . Co1 -:.J.i lb i e. 41\':".L -1~53 7 
nc :::ild::..~ e~l r s Corner .Suit e r~ , 1 0 i n . Victol'' V:- 9 
n:cnv::. ges 71 , L ; i n . Columb i a J.·J.,- 21 (; (. 
TiL<:l ;·:~er : : . 1 :?. i :.1 . Vic tor I.J .. :- H\33 
' ! " J l ' '=' ,.' '- .. ,·' l · C' ·.~.-·,· o '7 l ]_ ? -" n T · 1~· - - ' 11 
· r e __ e c..•) e 1, Ll.e l ,)a.~~..-- "' · , +- ,__ .1.. .. ...J onc,.~n LJ..,A---
: :p :c~Lu3. e a 1 ' c:q:::ce.s - mid. i d 1 u rl fattne ~" 1 , 10 i n . Co1 J.mb i a I"J,-
2156 
Dt~ke;.s . -·,a; .. :.l ( 1265- 193 5) 
01 3orcerer 1 s .'!. pprent ico rt ' 1 2 i n . T.lic t or L!·i-1.:.":03 
- ~~1 ( 1 ~ - - r' 1 r'61-l0 "' 1~ 1 LOei ·z er, ;_·12.r.Le s r.. . . _._, _ ~ ) /, 
'
1
.\ Pi..;.;.:c::,l !:' o emn ) On . l lt-, 1 ~2 i n . cr~pito1 P- Gl.5£~ 
-- ------· · --- --- - .... - ·- ... ·---- .. - .. ·-··- ..• ------ ----- - - --
L .. C o ~~'lJ.rt[) ia 3 :-·:- . ;;. 1~31 6 
1) i n . Victor Ll:]~- 70.:!. 5 
: ~?ol ero' 1 , 1 2 L :: . ':Ticto r Ll' ~-101 ?. 
~~~"' •:·•o;~·1~ ~'-' 'U "e r·· o - · n"r l· --,; r 1 '. ' n ·\Il r-'•"'1 3 '- l lv ) 
•. ! V - - - ~ · •·~....;· ~.,; V lA ,- ...- - - - ' _ ,.., _ _ _ .., , . - V ,./ • · • 
w;, .1o. __ soc' i e Es _ ~) . n;n oi ei ~ 1 0 :i.n . 7 i c toi· V?..::. ~- 701 ') 
n . .2rs ot er:~ c 51 . 
Yc:ll .'.l) IIa :.;.u eJ. de ( l , rici-l ,..l:-8) 
r ? '""'l h ,~ "- e r:c,·r·--, e r,-,c·t t r ji ;- n l i} i ·l--, 
- -- r::; ...... - J. .. - ....... rl a. v , ..-. ._ -- ... . 
a~_;; , ~:_c._ D:;.. ... o~-le:r, 
:{od !J.l ;" , ?:ol t2.::. ( l [;~; : ~ -
C oJ_i~. rJ. :.j_e _ _ ,fi_ ! -- h.l: .. 
l1 
~ 1? :-:ry , .:u os .s"_i ·L.e:r , 1 2 n . Colvnb i a 3: 1T. - 4JO.) 
Jel i1 :s, - :.· :: d e:.~ic : ( 1 · 6 2-1 .-,Jl '-
·:ou ;.y:;:;o __ , :i __ 1r;; t l!e ? i rst c ' c.l-: :oo 
~--~ r : ;,,:-_· ~!. S~.:·:- ' , ): r-~ oy· ( l L~ .---
.: ' l 1..--
T:_ -.: retj_T -~- -~ tli t~e n , 12 i:: . C ·J l : :.r~11Ji. 2. l :~ .. .C..! - 4( ~; 2 
~. _,_ -' e i' -~ · - r 1 ·~'· {) ·, l .-: ··) r: ' .)a l.~ . . _ ,.1.. .. ,. \ _ t_l ._ ._ - _ -.~..J . 
. r ~-it'.~\.0 ~~usic · r , L .:.-: i re . 1 -·~';.=· ·1: 3154 
i~~- · Lonr' on 
!.1 ~-) - :---~~-J !]7 
1::· s ide:c .  l:i_zc< . • '?l!. 8l1 ' t .. le .... .l.ll18 i s c overed a ~ew v e i n 
P1 i :ni t ivi 31:1 un dou ·)t ·ell;/ ]:.,s.d its b2.ctgr<.YJ.:1d L-;. "che 
. o l i tice.l, social, an . e c o :c wrric uphe ~·v .s..l s of t '·~ e fL~ s",:-, 
··,uo cJ. e c <:.d.es or the c e !·Jtu:;. y- , t. e ::e a r s •.-!: en u~:re s t ·:: -:s 
I",·r~ ; - "'''1) "" "' : ·i ·,-- ...,,1,-; •··l1 e 11 ,_,1"" :··orl . ~ ~i <:~ r ( T) ·•;.c a' -i<=< -.. _ 0\.J 1-:t. ~ G • .. . -...._ .1 _<_, , (.,., . .... _ \ . .. V - V 1 ... ..... ~ \ .t:·, ~ - \ ,._ _0 -v r l..tntLlf:: Zn r o·."'e ' s c Oli1n l a c en cy . 
s ic · ~ .. -c..s closely a l_ied t o r.n~ j_: . t itivis:·n . 
r ~ e.c l1 e ~..i. i~ Le p i n t of' D. ~sn :;,~ ~ [ity a~J. · l ost its freshness . 
,., •:T.., ,.., ho !.r ' o 1·~e s n _- -~.il ~ ,<~-'-'. d use s ',:rl i _--.s , .1runr;:e r·s, ~;:·li stles , ~- - - _ JL4 · ..1 -~ ..... _ ... .1. - ' 
c oL ;Lwc' ~ .. ri t h the g r 0::-.11inr:s of the c ho:n. ,-, , •d ving; - 1 i ::J-
:1e set the ~ -.-o~~rJs of a c c.~talop1e of' c-.gric ·.:.l tur.s.l L 2, leir. e ~~ts 
t o 1-lEs i c. 
Jle cordL1gs 
the!' thP_ll t.1 e ir.:rrc s c j_o:.i o :t' ou tGr thinp:s . In ~,rt , i t ;;ave 
istorta{ Dn~ges o~ . • c n~ ·ase~ i~3~ec 
.f. :.-oL:. t h e r aLJ of t.h.e unc ons c io .i. s- - -~· ll· ,_ c ·· ;-,_,--:_ ted vi -
::: iOilS ~;lE.t 6.efied c o lventi o:•l(:,l n.ot.io:1s of be:'.~:.t;· .; :::. 
ord e .:. t &c:~ ·_eve -~ :t e Etost ·-:-o-;·,·erfpl exr e .-3s ion oi' the 
:::.r tist: ;3 L TilOr sel f . :::;o, too , nt~ si c :o.l ex·:--res :o ::..onis:n 
ci.efit; r t l:t e l e.~:rs of 'l·rho.t l12.d hither to !)een ac ce ~'te 
.s.s bec.:u .. t y 3.!1d g:<v "' t :L::::~t h t o ne-.-' c o:1c e _ ..'c io~:s of melo -
rl .... , ''· r "" ·.r-- · ...... ,. ...... ~., - 1 · .:~ ... .,. ,i ___ .:_t ·~ ... ,..... ~ ·-=' V1 '-., 3 
·-:· , .!.1 <cL - lllO . l.:' , v•.lc .c.~ .. .. l,J,":.- , r .. j ln1.t '' ' ct11Cl .L 0-'- -' -1• 
Th ough --; -~ith Jc.· .. entieJc 'l ce:1tur :r P' r _ ose , i t ~ .c::.s .d.ne-
11 :;:t L lhe ri ted the rm:'l<.-1. -
t · c l ove of ove r ',· :: el:J~_n·-:- e ..L fe e t; and :i. ~:tt..:msit~, oi ~_,h e 
i- ·118 T"l" C -, 1" '~8 Jt..- 'l '> r,-,..0 .;- "'"' ", ' e a4 ~J .. ..I.a.c;, '- " .._.. J , ·- ~ · ; .. (., .•:_--.. ... v ..:. u ·- v . • 
7h e c.le:::.o:1 iac fo r c es o..L· La"c,:,r - , -,:;::; :.~so:- d.fiec i n 't 1~ e 
r -:)2.e:1tic ·the ::tt r:: r b~ ' s i n ister v i l l aL1s , ";;:.:.re :~ e _ ..J. ::_c 8 · 
by -~~ e deno:1ia c forces h i dden L 1 the ~1i...'.L!C .. n :9crson J...:.:cy . 
• • • ":.;:;.::r :cessio=1 i-.:..:r .-rs the sl..n~:;:;_~ .::; ss e ~-~. , the ::1.:-:;o .l~ ~ e c: 
roma~ticisu of a~ ant i - romantic a ~e . It offer~d eno-
.t~i o:la.l rel e ~.0 e of a i:lo r e JcLo.n nor rual inten ·:h;y . It :::; 
viole:1ce ~-r;=,s the viole~-: c e of '" ~.wrlcl ove:..~; -;h l L ed, 0. 
- r-,- 1,-' 1. n f'l1' c.·1--~- -~ -no · 1 1~ -,-:· l .; ·l· v ~ 
.. UJ. - -- _ ... __ -- ;_ "'~ ... lv .L ... ... 1 _ ....,. (. ... _.J-~,. ' ,..1 • 
Sn .4 o-::,r:-.h::n t of' 
.. -
T, - <' .: C 
J · _ _ ...; _ -' 510 . 
..., 
;.; Ibid . 
I 
4-~b:i_d . 
5 ' . . 
- .. J_ et . ' P:O • 51C·- 5ll . 
1:.1 
~o~c ' 1 h ~~ fl (< ~ -lQ ..J~ ; ) 
.t . ..... .,6.. ~ ;) ' • ~ .. ..1.... \ ........ . ·- / - ~ ,. . 
:!' ·.'o~ zed;:: 1 , 1 0 i n . C ol~.2mb :l. 2. FJ, - 21 !.·.0 
:q ·c:l t:.n , 3 -L~ L~ . CoJ.: ~ , .·.b ia S !_, -L~1 
'' +- .,.... ~ ;•·-. ·· · " l' C ,.,,~d ( l c'- / ·4 - 1 () ) l J v~c·'- ·-·- ~ , .. .• -· '·-- , •. () .__. - . -+ .· . 
'
1 
• .:,1el:trn·: , 1 2 i:· .• Victor Lr:: ':'- 113 5 
J [ .l o8e , 10 i n . ~au it ol L- ( 036 
1~~c~n obje c t ~vity r r eva i 1 e d f o r a ~ ~~l e, an( there 
'.:·.~ :.~~- .::;.~ :.d the ide J.1s o f t ... os e clo.ss i c tL1es • 
. :J.Ts.r t . r,ou: l. · a r t·1• 
~.:-· ers c ~~l, the ·' nt el le c t. L 2.1 , E.i1d t i~ e . 1s ·~r: ~ c t . 
e ocLc.::: .3 i.e i::3 ;·! .f .-_)c:.· ._. e:~ ::'.t te:::ttion or. c :~' ,J.ft r.,; ;·Ja:lship: 
ele:::::.:1 c c , t 2.s"'.:, :; . It conce ~ :t:::" 3.tc <i or1 t e c:··.:::~ i · t:e ~ '\t her 
~ha:1 conte:::t a:c.:.d e lev s.".::.eci t~~e nc~·r ove_· t h e ::>n"c, c.s 
crr:.-- e 1~~ ll-- h a · ,- ~, .. ., S l· ··1 ·-e·- -'n r·- " ..,...-I ,-::.· - " ::.-~ · j· · e ·r "··~-'- - r--.-:-0~.;; •• _ <?.---·.'·' ..... -':, ·.::: "- " "" ,_..!.. . , L ~. , v '-· · ·. e .~. ... i:l h\J • .. v .'.v .. . 
1.-\~. t ·.·. :. e .-~c~1er .:~t:i.ons •,-_·ill fL~:::i i t sir::: :i.fi c .~ ~ : t ~c hn.·c in ;1_ 
~eriod ,f s ocial , 
the e sho·.~l c!. lD.V3 
~]_~c ~ i c~ l , r -j· __ ri·1 .. '.8S ~ "- '~ · .. ,- ·~. -- ' v 
·:--olj_t . · c ;:-.1, a~: ·.'" :.-c. t.is ti c ;_ 1 _..he:J.v c.~.1 
be e n Ef.f i r::i.e d s o ::"~ositivel~.~ t l ._... 
oi ' de·t ;_lc~u t1G l1 t, , se_ ·-~ -;~_j_t~r , o.:1c. ~:- ,::_1-
r:..~ ·1 c e . -
?l o c~ , mn1 e st (l j~C -
i:Co:lC el~to Gro s~~o 11 , _ ;? in . cc::.~;itol 3 - L~21 ~?. 
~~ ~11 :_ .~. _ 1·- ~:1 :.··1 ~~-~-e l ct e 
~ r c~o . .: c .. -~ -~,to f--r· 
/1 (6)'7(.... - 1 ·""; 1, / ). ' 
\ -- - I .._~ L~ .._ r 
F .?.r :.,sich- r d• ! , 
Cas el la _·lf r edo (1 233- 1947) 
1 ,., _ .r~ 
::0 ·:.· ·1 .,_ti~ · ·, '-':r l " ;-., r·o·1 ,., "' 
. ) C v.I au ·_ ,-;:c _ • • _, , _ .. , ---• • . _ _ o. 
···ella LTo:i.o , 
;: 'I'r i t1.:.1";'): 
:: orman. 
~ .t.. 
. v . 
1 -··,. ·-l.· ..: ,... 
- .- :C,:1 ..!. .:; , 
(ballet 
(1 913-
J 0 D.:1 ;) :lr."'..-0hOT:.:;r :1 , 
l!"l . 
1 ') 
' _ ._, 
1 2 j_ ~--l. . 
lf:c G. ·.i. i c:_ ·.::: ;.-:? 0 ..... · .-
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:;: ::.1 t~1 ::: rT: .. i or-mj_::1 or s :rstem 3(;v.:.::::1 "..:.ones "· ~e :: · :3 ch ose :1 
o:::t of the t1·.:el V (~ to f orr:_ a key . Thi s ·:sev en out of 
t· :e l v cH · .. :o.y of' 1-:~ e ar:i.:rlg music : :o.s b e en ...,1J.;:;:.-L o.nt cd. i n 
the to:.:e:nt.iet ;·l centur y y .s. r? t.~.r81Ve out of t '.-JG l v e ;: . In 
ot e r -.~orc_;_ s. con t e . i..~Or2.rv ~ c ·:l i'L o::v has GXD~mdecl 0 1 _. c cn-
c "" ''. -'--i.o··· (, -;:·· k-,,· . " ~,- ""~ --,· _o._ f' ·- ~'n:.,J. c ~~'-1 b;..· 1· r, c l --.d ;o' ,· --, ··L+ ' ...... l..l ~~ . ... _, __ ..... .._.,: ' .... l _ l ~ 0 \ ' ~--l_, _.;,.) . ...... _ __ J. \.. . ........ - __ .1. ... ~ v .. ~· 1 
~ ie ee i s ~o lo~ser i n C ma~or &s :~z ~rt w1de r st ood t~ e 
t e ru . It i .::. :•sort o -~ 7 , i n C !:.CJ.j or, t _ e c o: _,!poser t·.sir: _-, 
:=;_l l ·L. '<elv c t o~1 es f r eely ;_;_ro· '.n.d t he c e : :·~er C. 'l'he su-
·;r :?r:mc;.:- of ~~l:e k eyl-::.ote :L l ess D_ ono1•n c ed. tha.n forner -
l y , r:.lth{x· :,~h the h .--:r no:'1-o::· s til l r:j_ [cV:i.t " tes to it . i ·:luc _,. 
l e s s pro~10Li.nced , t oo (··rl1ere it h::J-':3 ::: ; t bee n ,_,l tovet.her 
·;_.ri r eC. 01.-:.t) , is t he d i s tin.c ti011 bet '.:e ~ n r:?.a _· or c?.nd min.o ~ . 1 
' J 
tors : '~ 
( l) :i: ;1terest i n the exoti c sc ;--~les of J,'e.r - ~ -""' terl~ 
c·.J_l t Jre~ ; 
( 2) '!. e of s c a les c'. <:. r i v ~ · f r c:,1 t he fol k r. J.s ic o ·· 
::;_-_-_ ·s i .::. , r) c andL1::1vie., 3 ' n. ~.:1 ~ Etm p: .~try·, :C~_rYl other ,_1 -:..l . a n 
c o•.;_:-Ltries ; 
( 3! ]eviva l of int erest L1. t~·: e lti2di ev 9.l Chu rch r.:ocles 
and i~ c om~os ers of fifteenth - and S~(teenth-c entury 
c ounterpoint . 
::'i'l e :;: ,;·,sici ns of o .r e r a h2ve go n e f o.r ::li' ielr' both i n tir::e 
a~d s ~ac e i~ orde r to f i nd ne~ @e nns of revit alizing th e ir 
.J- "73 :':l.r v • . 
'l'onD.J. :ity iiT•'~lies the supre::::c!.C ~7 of a D i·y~J.e 1.::ey ,:,nd ;-
s i~~le ton e c enter . Com~osers in the rast nade t h e mos t 
ou~~ of t h e c ont.rc-.. st be t i•.ree!:l t \·m koys h e P. .. l~d i n : ~. 1.-:. cc essio:1 . 
Th<') n ex t s te:;-:. -..- ~c"-- s to heighten t he c oll.tr&.st by prese ~1tL g 
+-J·e--1 s J· . l -~ .... -1eo•,., 1 ., 4 \...t..., .!ll . h!..N,~ l.I CJ...!'· ~-l:.l -L•')' • . 
1~- . ] . 
. J.ac __ .1s , 
3-1 .. l') ld . 
4-b · . 
_! lO.. . 
F n .: ·rr. rrJ'o-r\1· of ., ru~·l· c 
=---:1 ... '-- .· ... ....... .1..:. v - :!....:..-~--- ' 
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_ ljrto:K .l:it:.r s ·m 1 r i s the ~·Triti:-l ,' .. of music i n t i·:o 
or n ore diffe-~e . t l eys s i nul tr..neously . I l:t ox amDle ( a) . oe-
l ou , :.,he t op chord i mpl i es G Hlc jor , .:he re :J.s t h e bottom chord 
The c h ords i n e'"ample .{b) , ~-.;hi..e i n _l y i n -:, t ':!O differen t 
key , c <L1.not b e ane.].;z ed iL a11y one key . This .isti11ct:i.o:.1 
~ 1 _ oly t on!) l · ty:r . 
_ olyt al:L ty is used i n ·.; a r yL _, degrees ~y~c u.l ... ost 
eve In s ome r e s ·pec ts , i t is ~"'1 
e~:~ l1S i on 1 0. deve lonne· .t of trn. · :i.Jc :i_ ,_);·,_al rl.ev -i c es ~:hi e ! ~o 
tac k to t he ei ~ht eenth century . 
o r e ~ etit io;'l of one tone , _:ene r ally i n the bass , tr :nile 
the other voi ces c o~ti~l melodic and harmonic _regress, 
:·:ithou.t re '_';ar to r eL.t ion t o the s 1Stc.L1e d t oae. nl Us -
--11-:l it b "'gins :::. .. : ends -c a oint --;<:ere i t harmo~1iz e s s.:1t -
isf~ctorily with the othe r p~rts , as ~it~ ~g_ i _ es' r o:1cs . 
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• 
.....____ _____ .... 
Str~:.Vii.15k :v· fir st l."!l8.de \;. Se o.:f r olyto:1al i t y i n his . 
;).::-,l l e t, 11 ?etrouchka u . The ! 1 P etrouc~:k2. ; ~ cho r d , so- c alled , 
re~resents two d ifferent keys - - F s har , and C ma jor , sound-
:F ol;,;t onali ty is c onsidered a Fr ench Dro::lu.ct b e -
c E:1J. Se it vras closely· i o.entifi. e d ·,'Jit :-. the ' .. ~orks of a ';r ou 
of m1.sic i ans i n Franc e call e o. 71 Le S ix", cons i sting of Po;..,.-
len c , i\'Iilhaud, J-Io __ e p;z,er, .-·_uri c , Taill eferre , J~u·ey , and Ll-
flue n c ect by Eri k Satie . I n rr ,sauda des do Br azil?!, I'·:ttlhaud 
.:~ meric cm rhythms . 
ou t .-:' r om o~1e a.nother a.nc .. ,.w. _j_ng a l:i.e1o;. :r mo1~e impor tant 
by settin,r,;: it EJ.§'; a i .rls t a backgro'.~ ~-- cl of foreign 11<-L Kmy . 
Ho.-Icve , it,s mc:;t effe ctive v.se i s :-'. S ~::. .. ez:tension of the 
s c.,z.es , r ::ther t . . qn c ;x::.pris inf an e tire p iece . 
Recordings 
Bac h , J ol'lenn S ebnsti~n ( 1 68 5- 1750} 
~~ .·e_:!_l - 'l er.merec' Clavichor cJ.!1 , 3 - 1 2 L:. . J ecca DX - 1 27 
.S t:r "CJ.v ins:.;:_r, I .0.:or ( l .(- 2-
r ? otro ).c hka11 : 1 2 1 ::1 . Vi ctor LF- 1175 
TvP~ f'1' <=> rle s :Sd· ·rn~d ( 1 1;7 1 - 1 o ~~.) ~ I _.,. 1...,... ~ V ... • 'lo • ' ......,. _ ._~ 1 ' .;' .,/ ..,.. 
i 1 3i: ~ ty-:3event ll Ps a l mn , 1 2 i . • ~Te".'! ~~e cords ( P...Tc? ,. 30 5 
n,..., 0.1"'t"' ' O ? ·"'o ··. c oru' 'l r. 1 ? ;,, t'·"'l ,,ynbl. "' ·rl··.:r -- ·.::: 50 ..
·.) .1 "::. ~ ' • {-;... \ \ ... / .'... ' ,.L....... ..._ ,~. _. V ..._.. I..Ll~ ~ ~ Q ; - -
oh~1!:'nyi, .-:: r :1st v o~:. ( 1 (77 -
:r ~La .s o(y i n :~ mh10rn , 1 2 i n . E ~ r.· inp,t o:: 1?9- 4-3 
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sys-t.e;.l 2.s it i s gener&l l y kn .:::;•,.;n and sets 1-:p t ' :e l v e L}.cle-
p e nd-:;nJc to~1c::.l cent ers, eac ~.l. tOl1e ha.vL1g 2.11 e c .. wJ.l relation -
s c r.:.le doe t> ~:.ot h r~ve one c e:aJc r ·: 1 to ::-::.e , C1.ro' :.!ld ~<~. i c h ~:t lJ.. othe r 
~:; c ~e s revolve . 
S choenberc is the ch i :; .f exponent~ of thi s evic e . 
Fe fe l t that orr princi .. ::::. l c o:1 c e~·::-t. of kevs ha.d outJ..i v ecl 
it s t'seful~ess and ~as no l onge r a ; r actic rrl r esourc e . 
~Im;ev ~n~ , he 1·ias r e belling a.gaL:.st a pr·j_nc irle <:.'h icl.. i s 
:::~b ouJc thre e c e ;.1t ·J.r ies ol d . 'l'h e 1 ::<.y.:1az1 ' .~ e u.Ts <:::ce a cc'L"cs -
tor:1ed to the sound. of nt i - clon and f i:.1o. rest and so.tisfr. c -
tio.n in the 1rcton c:.fter they he&.r nt i n . 
a s 
_avi::lg acc ~;:~t ed t h e n e c ess: t y of mov il1g b eyond t .e 
e,;~ ist.i:n.::;: tonc<.l syste:-:1 , :~ choenberg .s otu::~ht a u: .ifyin g 
-orL1c inle that Fo·..:.l d take t h e -::: la.c e of the Y.e't . ~-l e 
.fo, nd th i s in a strict tec hniqi.:.e '<ihich he h .~.c:· 7>mr~-:ecl 
out by the e .:;,. :.~ly 1 2 's. He l1J:' tlec1 . . it :rthe n:e thod of 
c on_)osing vri t .. l t :,'elve t o:.le s . 11 
The genera l ~rinciples of a tonal ity can be outlined 
follm·:s : 2 
( 1 ) The b:::.s5.c principle--c o:~c.en~:>atio ... of m.:,_te ri ,1.1 . 
Oft:;e·1, .::.ch oenberg Hrote 1)iano p ieces a single p2.ge in lens t h . 
i ns :Lst e.nc e on di s E.>o~ ~ C:"L.Clt c hor ds unrelieved by ,J.i1:rt~.in .r.: in 
w2.y of s. ::; irtn l e t.h:c·ee - toned tri 2.d in thi r ds , o:r· even a 
2r.:o- r ~ ~ ,.:; 
J. 1,. o. .i. '.J. ' Thi s r.toc..ern ~1:~s ic, pp . 
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seve~1th or n i nth chor d . Constructions of at o~ - 2.1 c hords 11-~Y 
be i n fourths - -C F E and E A :;) • nTl, ere results c... u sic t_1.c-~t 
f ''n ctions al ·,;ays at maxL u.n tension , -.ri'tllOut 2.re a.s of re -
1 ., ~ a-;-; o ·, r! l .... v ....... .., __ ., 
( 3) .' V oi .c-~n ce ~)f d oublinr::; any to.ne of P. ch or 1 . ·-.: :. ch 
t o11e r:1:1st h ave a dis :J o~~ c::nt to. e to o pnose it, t :n -. t i s , Q. c 
i. e.tc hed by 2 C sh~trp or C f l a.t . 
( L~) 'l'! e .:' mdo.ment a l bc:.sis of at;o n lit is k·1o~. .s, . 
nth ·--. ro~,rr , or the s .. ccess ion of ton:: s on -.·rhich t . e c om-po s i -
ti·:J __ is ' ui }. t . ·.L·he ur uose of tl, e rm·.r is "co estc:blis:·. t _e 
- el ;:)_t ions _i betT·.e e n t_ e ·:> eve r a l t one :.:> used . The first 
rv.le is : .'.1.1 t ones of the t~·.; lve- toned s c c:.le m st b €! s ouna -
e el befor e anv of the. is he <:rd a sec o.nd time .. J o ton e i s 
any n or c. iu. orteilt tha n an r of the others . _or i: s",a. c e , 
if D ~-;ere t o be l a_r~::: d t~::ice be"or e all the ot he r tones 
·..:er '(;l ayecl, the listener may feel the ·r:o iece '.!as -:·:ritten 
i 11 D • 
.. ~ -1--=- -=--- -_- ~ ~--~- r-tt#-:~- ~~r4t -;=~ Cf 
. -_, - --d' . _, - -~--- - - -- --- -- - l - - --- -
- - ~- -='T- = - - ~ . _-t:__ - ~-- --=- --= _:_--=-- =-- --=---=--=-- --- -. 
.,~ ~ . 
___ _ ;1; _ _ _ __ _ ~--'- ___ __ 7 __ _________ _ JtJ"' . .J ~ - _, - -- -- - -- - - - --- -- -~~i r ~lt·~· -~~ ·- J_.ftjt_ ~ ~~f,~t ~ ~-~:: ~(~ 
--- ----·- ----- --- - -------..,...- - . 
c nc;.t u r a1 l F s har p , G f1::.. t 7 
c sha r p , D flat 2 G n 2. t J. r a l ~ v 
D na.tur"'l 3 ~ fl !:' t 9 .-:. 
p 
.:.:., fl: .. t 1;. \. n~.tur 1 1 
E no. t ur-- 1 5 ~~ she.r 
' 
p, 
.f,1 at ll 
F n .::.t ura l 6 B ,~~tura1 1 2 
\fter t h e c o~plete row i s g ive n , t he e ce ' _o c ee s 
L the s ru. e Ha.y &s t-,he Vl-l. ri:.t ion i'orm. T"rpes of va riati on s 
1 
a r n. s i'ol lov.rs : 
( 1 Ch8:J.g i n g i nterva ls or n ote s qnd hold i ng t h e 
r hythms. 
( 2 C!1 !:)nvin~; rhyth m n.nd using the snme tolle s or i n -
te v a l s . 
( 3 :Simult ane ous c )l1ibinnt ion of both t nes e met~ od;;; . 
( i} ) Invers ion , kn:-:.1.n as t he 11 mi r ror u . If t he ori g ::.-
:. :"ll :ne lodv l e2. _,s l vr::. d, s ay , ""~ f ifth, t h en t he vnri~t ion 
1:ri 1 lea dovrn a. f ifth . Thus , the r:1elody c ited on t he . re -
v i ous ps.rJ'e may be i m.r e rtcd i n t h is uay : 
- -------- ----
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( 5) Le n p,thening the v a l ue of the ::- o t es . 
I 6 ' l ] C o:1"c.rac t, i on . ~he o _posite of v a riation 5. 
(7 ) 2lis ion (of one or more n otes) . 
( ~ ) Interpol ation (of on e or uore not es) . 
( , } Cr ab- fo r m ( rereatL·~~:, t he motiv e b a c k1.-.·ar d) . ··He 
c r ab L1.!'ld mi r ror may a l s o b e c ombin e d . 
; i nc e all a t c::1al music r.::u.st be d i s ::;ona::lt or r;1.::1 t . e 
risk of s ue; :.es oc i ng t rL .... d h r::.:rn ony , dissona~n c e is no 
lo;--r;e r the . driv i ::1r.; for c e as i t i s \Jhe._ 2 ... l ten1ated ':.ri t r_ 
c onsonr:tn ce . At ont:..l 1u s i c h a s the tendency t o s ound 
sta t i c , and c o:·.rosers - CJ_rely s cc e e d ·· n a 1ything u t 
short f orms . l 
i?.e cordL1gs 
Ger :?; . .!\l ba n ( 1825- 193 5) 
!tf:u l ';'', 3 .;.1 :~ in . Coh.1.mb i a .s L- 1 21 
nv i olin Con c ert;,o n ' · 1 2 i £1 • . :\n ,e1 3 50<; 1 
3 c honberp; , 1\ r nold. ( l S? lt--1 ~, 5 1 ) 
:'Pi ano :~ i e c e s , Op . 23 n , 1 2 i n . . :J i "'l 14 
nr r ·t)e r · ~)~nl· gJ. (10/ 1 0 -
. ,_.... . ... ' ... .._.,.__ - \ 
rr s onat a f or PLmo , Op . Vic tor LI~-1113 
I~r eLek , :~rm5t ( 1 9 00-
,. ~ . p · n ·~ lao. 1ec es , ~ P · 6 3 :r , 1 2 L • SP .. - 4 
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·_nother exper inen t ;;d : hase Has evid,~nt i n the use 
of qu~rter-tones . The smalle s t i nterva l i n our sys tem is 
the h~1lf - tone ; t h,::-refore , the quarter-tone i s on e - _;;_lf 
sm~ller tha n the ha lf- t one . The oct av e then c ons is ts of 
24 to:,1es . Oriental peo? les h av e lon3 used the s e i nterv a l s . 
!!f_;:'h e.t is 't'ihy much of their music sounds ot1.t of tu~1e t o ~/e s­
tern e ':I rs. :rl Hm·Tever, ~chis system is r a ther i r.: rD. ~tical 
for \I estern m1.;.sic be c aus~~ , besides the strings , thel~e 2_re 
not t: e L 1struments 2_v a il .:1.ble to 1,1roduc e t hos ·2 i n terval s 
and Wester n notati on c oul d n ot i ncor por a t e them int o the 
system. 
Busoi.l i 'das t-, h e lec_r:.e r i n using such ~-nterval s and 
even theori~?; ed the.t s c ales c ou l d e furth er d i-vided in ~co 
third- t o.::1e s , s ixth- tone s , e i ghth- t oms . He even env i sio:-:ed 
fut ure i nstrmnents to b3 built e speciul l y f o r the pLt~ in;:, 
of thes e smaller i n terva l s . 
J u li a.n Carillo i nve::1ted S!Jecia l instr1.1Ne~:.ts , s; .c : 
as a c:u arter-tone guitar, and eighth-tone octa r L;.e , 2 s ix-
teenth-tone frc~ch horn , a nd others . The Thirte enth S olind 
T~~E Se!nbl e of Lavana e~nployed the 118\:i i n s t rtunents of c ~:~ril.l o 
,:;_n d pla:red the odd i nterv als i n a c omposition cal led , rr ;:: re-
lud i o a Cristoba l Colonn , 
Alois Haba, f rom Cze c hoslov:) k i a , a lso h:::.s ; ·;rri~cten 
ma.:.1y qua r ter-t::m e c om~os itions , suc h ;:-~s the t':to ope r <:::s, 
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!!The l·T.other u e.no. 11 'l'he Une:-,1Dloyedn , and three string quar-
t ets . Yet, D.s mi ght: b e ex ::'<ectcd , bes:UI.es their imp r -s·,c t i-
c c:J.ity, n 1...~ 8.rter-ton.es q.re diffi cult to not F1te bec r:r .s e ti.·c.ere 
are no set s y·mbols fo r s i gnifying such i ntervals . It ~-:ill 
prob <:~b ly b e e. long •· iJo.e before .::.ny c om~osition us i ng s·1ch 
~·~ enr y co~.:ell l. "" ·~ s a i d to be th.e inv entor of tone~ 
cl 'J.st~ers--grou.rs of a.dj:1.C (-'3 ~·.~.t notes or "S·rhole blocks of tones . 
Instead of us i ng fi ngers on the p ian o keys, he works ~ith 
t he pe.J. ol S of h i s hands and h i s fore :~.rms . Ac "vll c:tlly ' ~~e is 
one of the expej_~:Lmental:. sts i n tl1is field . Leo Cr ns tein 
ho.s a ctually ~ ... :ritten piec es i n • this me C. i um , such .:-~.s, HThe 
Qu .::Tter- tones and "c one-c1u.sters h e:ve never e~.joyed 
too much ~o p..1.L?.rity , if any at c-,11, p:cincipally becaus e of 
their i nacc e ssibility , imprac tica lity , and t heir ~:reri-
mental ne.ture . Tl.J.en , too , ·:.·as \·,ern ears have not been cul-
tivated for ::;, l iking of such encte r:o:v ors, even .s.fter m'"':"y 
he c:~rin.:rs . ·yet , ~perhar's , t he future '.-;ill find 8. pl c::. ce for 
these . 
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c; _ ~BR ··~ .. TfC~I-IS l IlJ.=3 I ~~-~ 
( Yu.n c ·tj_ . :·~2.1 ~._,~usic) 
el·lc es ~ -,·er e J. eft f u r ther and f 11rth er b e :C. i nd the coEr~ s::.. rs, 
1·:ho, 1t~ri~:- i ·1,":' e.dv ,s.nc cl worm for a cir cl e of nr sic ia~ s , ere-
The :onb1 ic , -:ri th 
the _ i se of r a.:;, i o, be ;::;.;,:;.n to f i :1d solc: c o i.n th .__. mu sic ,/' t~ e 
S OEle c o:n:~·o sers to ok th <~ i ·lit i z.t i v s L1 b ... c:.l: -
i~ ~ t~:ouEh the i~ isol~tion. 
~~ irs t, man:,r c o:.:!lposr:rs tried i.~ o s i::tr.'·lify t Lei l a.n ,~· -
The y t _ ieci 
t o see k out lis t e" e r s and -. ~· erf ormers ':rherev e r t.l..,_e:r cou lci be 
i'cu.n , aLd they fO"llL.J une'.plore ~_-[ p,rm .. m :j_ L1 t>:; colL,;.;es , 
univ -rsities , -nd s chools . 3o c on , the mas ~ - audience was 
SO'J . .'-:'ht ;:-._f t c.:; r , -~·:ith nu.sic f or b c:.llet , o :t.. e -' 2~, a ___ d f il:-.1 mus ic. 
i n )1-o>.ce of t he ol cl. - fa.shi on ed type of ~.tri:o- , <Wd so ~·<s ':rh ich 
t h e a '.:.d .:.e :--:.. ce C OL.l l d un< e _ Ste.!ld . To ::'. l esser .egre e , t'li;::, 
sten -; iS. 2.' taker! i n I1u ;::;si t: throu gh the \.~orks ui' .? ho s-'c ::~. ·ovit ct 
and ?rokofi~ v • 
. :)uc :-:. inoves tlere i dent ifiec i;Jith ·;r~ebrn~' c hsmusi.:n , 
or ncusic f or- u.se '1 • 
c a l C:;.u3. teurs, or ;;rit tml for some specifi c pur-oos e outside 
I:·~ rnny c D.ses, it :::.s:;;:e d for .::;.ucJ. ience r e.rtic i pe.tion . 
0ebr a 1. c hsL: s ilc n:ot i ts i mne tus from l' u l ;_ inder.~ith 
about 19?.7. He said : 
It is t o be r egr etted t hat in g en e r a l so little r e-
1:':'-.tionshi n ex i s ts to~ay b2t~.re en t. i~~ e pr odu.c :; r s a;.1d the 
c onsu .. ers of mtu:; i c . t. compos er sh01.:.ld ~·-.Tite tode.y only 
i f he lCl.Q':·-~S fo:c '\·Th :::_t '"'UrP0S8 he i s ~.'L~itin.~ . rj)l8 dt:.':' S 
Of' C ill o r- ·· -1,_,. f'or -:- '1o ·~r k-e- of C"' tl oc i rc' ~ -re-· -..-.'n .., V"' c: ';... on 
- 0 .. .. C:> .L .• .-~, - ~· ~ - ..... uet:·· :--11- _; -=>- 1 .. , ,- ct-:. ~ -'- - c:-· ~"·> . .-::, . .. e 
f o l'raver . On th .:- O"G her ~ c.,_~-ld , t ne d <-:m.:~.n--:.;. r or .... t.l.Sl C l ~-3 s o 
E:re8.t th:~.t the c or: po ser' e..nd the c onsur.1er o '. gh'"i::. n£~t en-
p;--:, ,~:tic .J l y ~o come <:'.. t J. e .'li3t to ::.n un·::~ e:!.~ standL'lg . 
Gebr 2.uchsrrn.~.sL<: f :_,y r e ci iec es oi' ~! !Ode s t :-l i me :1s i ons 
:.:ritt -:::n ::.. ::1 c l e -". r simple style . I t errmh ,qs i ze d ~:ro-.. .~:' 
Dl c, ,~; no- r -=> ·i-1-, pr t l1'11"1 t l-1° -·o ] o ·i !"i'. ' r--ri:ec· f o· ~ 1 ... o-r· ) ~ o-r £ ,_.... ,:/ - "-e.) r....., v.1.1.- ... C.... - - "" - b ... __ _ ,_ .:::>".J . ~ .U £ V - . 1...,..-~ - l .. O -
sm:J.ll orchestra , and cna:~:ber music . T>.e . :;_rts ~ :e ;-e s o 
C.esi 0 ::J.ed the.t t .. ey could be i)l cqec. on -r,·rh :::tt Gv e i:~ s t r 't.l -
me nt s . .tD~)ened to be a v a ilabl e . ~ - indeni t h t u r ne cl. o-u.t 
::1:).sic f or children, stuclnnts , c~.m.s:t. e ·.lr gr ouns ; m1.1.sic to 
CP.t to c .n~l TI".lS iC t o -ple.y p.; ar.leS JC O . -~;h .:-. <:. Cte_~ist.ic i s 
hi .s !!:·c.I :1e r Ll.L::; iL:n (Chamb e r :t ·:~ s i c ) ;7o. l and h ::is musi -
c a l r: <:~me f o r child r en, ~:', s he c a lled i t , ·p.-_T i r T.;a_ en ei:.:.e 
Tt.:J.d.V' ( ~ -:e !3i.lild a. Cit y) • The d e s :.Lre ·t c b r :Lng m1.r:0 ic 
cJ.o s e t o life ::1.L~ o penet.r .:o:. t ·,d the o . e ra, ~·:hich tur:.1ed 
f r ')E1 .'<:ods an d k :Ln c-.., s t o t o 1')i cs of the de.y , to s c e.,es 
Vdd i ~-~ fac"corie , >. ot e l s , [~nc b 2..rs . 2 
~e il1, ~urt : 1900- 1 9 51) 
:a.ec ordL1p.:s 
3_.1d 
~'larks 
11']_' .. ree-?en ::q 0-pe r ;:,rr ' v2.sed 0 1 t .. 16 ( ld e i g;htee ~1t 1 c e:-:l t\.~~- ..' 
I.>2gga. 2.~' s 0 ~ er ,~ . 
·~ J-:) r J a s agern , a t:, ;o - ~.c 'c oDer etta. i n tended fo r c erfor:n-
c:n.c e for youi.. f.?~ I::- eo!)1e . 
! IT. .. '-' o--:·· -"' Ch :- r+- ~ ! 1 f 'o p ·i->l' .,-,v; .• r.-:>11 · na· ::::. ·.L~ s ;:Y ~ ' "' ..,.., ~_,,1 l· O .,..,- 1 o,.--r.,r,l ·~:-;..L :-:~- .l ·.... _ ... ~ . o....J :: :t ' ..... . - .. c..t.r,.., .............. ~ .I. .-. ......, - - "-' .J. ._.._ ..... ... - .t..J - t:.· - t ...... ' 
Ball 2.r.::. Hi s to y , .. ~ rforme d. on Co lur.1bi2. ;, :; t ·' ,'Or k , 19~:, . 
;'~o:::!nlil-·- ... c!1-e \[ c.ti~I e y.,.n , f olk o r;era f or pe :i.~f rJrm.:"l:lce b:.r col -
le g~ s "cuden t.s . 
~~: ronc l: , , :r n.:/c { 1900 -
rr ,J om y s . ie1 t o.uf -~ , 19 27 , t h e ;.;r c:;2 .::.est; foru of o n.era 
in c or :~Y.Jr s.-·-; i ! l .s ,_meric .s.n j azz pa.t. ter :1 s . 
:· sante T' e T'irnet a.b l e", FH:--? . 
1 ;-;o·,·:a. r d, ].'hi _0_ r.-Io d e rn l '·I sic, p . 161 . 
2~~a c hl is ·, :->n -i o" ~tnr->nt. of' F u i c • 520 . 
- • ~ --- ' . .. 1 ~J ,_! - _ ,_-:::_. -=- :_!_ ____ ' 
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' ~:::.r c ~'.l i tz sta j ·1 ( l ~'0 5-
<;real :_! Uill :ror k 'r ; <:~. S<?.t~r:Lc light '- p e r .. ,_. 
::I•To for , n ;\n.:.n:er", .~ Sll1 ll..-::.r :·.;cork . 
~I 1 ve t} t ;-,}18 Tm1a:r , a · .::.lf- hour r o.·:;_:_o o ne r .. -t . { :q ~e · ::-
~lo c tr~ n~ t.es ;:.is ;-TOL'~S \Tit ~l 1-af ~ -',:L~ F£ t~c;ories · .. -~ .. i c_J. 
len d t ... c :1sel v ~s the f ;·.:;!c t i on of cl ;:os·:; - s t:r'~} .. ,,, P"le r- ::..~o po­·~, - •. , 1'1(1. :1 l? ) 1 
•"-:.:-. ~.... t: . , ' 
Co~-: 1 ::-~:.d , -~; L · on (1':' 00 -
11 J e c on~·;_ :.'L rric anen , a " l a-y• - o p e l' a f o r d.gl..- school e r -
fo:::ma~:c e; 
=~o,r i es' s cores : "Tne Ci ty i! , 1 Of J..Jic e a nd ~·oTen : 7 rnur ~~ o~·mn . : ~ :~: ill:r the !: id 1 ~ (bal let b a sod or: co";boy so :· l'~s ), l 'J L1 . 
Vic t or 1)=- 103 J • 
ml - ~01150 1"1 \ T·l· rcr i 1 ( l , ' · ,,c: _ 
_ J . • -~ - ' J ~~·- ....... ---· ~ ...... ; 
:!'l'he .t'.ive ru, .., d o c i.}.E1 ntary fi l m s core . 
w~~ :e -' lo~-; th a.t B:roke 
Decc a 7527 . 
t ·o ,--,l _.,l· ··1 ~i (dO C 1'""'"'-11f- .., -('., ~ """' f' c.;. - 0 . t.A-<1""-" 1..J L•. - . , , lG ~­
-·--- . 
'Srit te.d . ''.e -1 i e.!!l:Ln ( 1913-
- nL·a t r s - ~ ~a:ce a~ . O: era:: , ente::. tai nmea t f o r youn;:~ .. conlc . 
I :: th is , c l:il cl.ren i n the audien c e 2..r e reou:lred to 
P"'-rt icip2te i ::::. t r.e ':lc t:Lon of t }Jis st r? .. ;>,;e u o r_: · :·.- t:.ct -
i r1,~ a s a. chorus . In a r ehe .:..t.rs e..l .1e l d before t!.le 
.• er.:.t o ::::-·. ::.n ee, the c . . ild_ en l e [Lrn fo 1.l_r s on , c. .:>..n~~ t hese 
a.re effec t i v eJ.y 1."lOrl:ed L 1t O th2 -nres e":t __._ tio:::: . 
: :o ore, ~o~rl ~s (1S93-
n . :~<-.:. "les::: Forsem'-<nl. l ,-;_· ODeretta f or .s_:r.<:,ten r e.: 
,~!" () l"'.,~,g . 
~(;J.dio ~re ._, ent atio : 1S : 
- ' . 1 d .. .. . • . ' 1-. • -'' l· .e:'!ot.tl. , "0~ .'.'·.C .. lU ar:a. t nG T L. J.8J. cr . 
"rncm0Gr g, T:Gree~l l'·'ians iOl"lS H • 
l~ ia~1nL1i , 11Ber::mty an d the ?.east 11 • 
'..:_ :.om .. s 0 .1 , rrs ol Oi~wn 2.~1d Ba l k is !T . 
l Hor·-'"' -.~ .4 
- \I c .. ..:.. .....  ' 
s c hool 
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Jazz is a folk r11usic, an i;.merican art; b a.s i c e?.lly 
t ell ing t.~e st.or:r of the I·i er;ro c.~_.a his life .e.s a. slave e:.!ld 
t h e do'~'·'ntrod: 1 e n :prodv.ct, of the \·;hite ra.s.n 1 s 1::-orlcl . It is 
t h e ref l.::Jction of the ;~ egl"O 's stru ggle fo r the right. i~o 
ed·_-:_ c ~.:.tion e..nd a cce pt a.n ce i n ;']hit.e soc iety . It is his strug-
p;.le Hhich h a s b8 come :~m organic pa rt of the gro'"Tth of .:'~Hleri -
c an d:::l::oc r·a cy . 
!·-~ e ;?.;roes, i n enforced povel"ty, have had to make t~J.eir 
m-m e~1t e:rt o. im:wnt, :Ln s t~Paci of buyint,; o.nd ge t ·'::.in.r; it 
:?:C·3dir;este :l and. S~)oonfed . • • • The !··; e groes, t .e most 
ODUressed and exnloi "ced among us h "'.ve h c:.d G. po·:·:e :cfu.l 
:->i1 a.'- · : · o;~ ·r>.; 0l c. s·'-or\v "·o -'-ell _;:;11d -'-h"' teJli ·,-. ..,. ·of' ' .~-;.,l· ch 
_._...... V'--"-.- -l. t .. • "'"' lJ . ,... lJ V - ' - · l.J -V ~ - ~ -~;, ""'- o • .:..J. --
Ll more exnlicit langu1":1.ges h:::s o r::;e n de~-::i e :i to then b:r 
re~ression and censorship . It is m1sic of nrotest 
r.. P: e.i. '. st (l.iscrirJine.tion a n <i. ,Jirrt Cro";·r and b'llch i ngs and 
L :16.irecc sl 2.¥3ry , poverty , expressinp; hope and st::..--ugg l e 
for f?.~ee om • .L 
In the jazz of :,-..rorld ~·!ar II , knot·m as 1f'bobop11 , there 
T.:l'ere the emtln?..t ions of t h e bittc: e::;)erienc es of the .·:·Jr-e_ i-
c an ·Nepr,ro soldier, fi ghting !' in e. ·:.rar the.t ~'!8.s one for free -
dor . J a zz discloses qualities universal to all pe ople , of 
a nger a t o ppressio21 a n d tritJ3F)h over misery, n 2 the gift of 
the Ne gro to Americ a . 
The roots of jazz c an be tra ced to the i ntrica te 
rhy thm0 of 'o!e :c; tern :~cfric a . Ye"c, the Afric a.n 1:0Tc< :::: sin.r::-JJ.l .!:':_rly 
2.f:fected by his ne-.;·r s·,rroundi ngs . He inco:cr,or .c~ "c ed t he melo-
dies and harmo~·ltes of his r.-;h ite m.:-'.ste:cs j and the result. -.;-ras 
l~ ~ d--ey F J. rlk Als~el· -
·--- ..J. -- - ~ - ... ._..- v ,1. l ' 
~he Cit adel Pr e ss, l94G, n • 
a People T s Husic , ·: ~ m; York, 
-· -----~ :-. --.··-
...., 
.-:..-b "d ,..., 0 
.:!:...2:__ • ' p • / .. .I • 
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the -i'.·!ol c body of spirit :_a ls, ~·io l~k s onP;s , bal 1 2.c"' , l. J. -..~ e s , 
. - ~ ,_ - 1 t , . ..., c •• t • r- . -. t ,.,. Ii l . .::. vr e_ V.J..8 ,=> , ,·,11lc .1 , l~- u :'" l1, drc;:: unon r t _e store.ho· · se 
of Irish . :. c otti s h , and :::J rit i sh fol;: mel orly . 11 1 
} r e.:1 c 1; :J ~) -?.nish, _\fri c an , c .:· ribb e a. , and r-_r:leric e.n 
i n .. luences cre::.t e d a c ultura l c l i mat '2 .ni ouely propi-
~iou.s ?for the emer ,en c e of ;::,n urban fol k 1 usic s u e c:.s 
a ""~z z . · ... 
""·~~ ia"~· ... -r •. 
... ~.a~ .. ~ 
J azz 0rigi~s a nd Influe~c es3 
"",..' Ev••••6n1 'R--~ .. ;~1'\ • "l-.\""~"· 
1'•..-\ '" lf\!l oio'-" r"'~fu•f\e&$ 
Ot 
1 Gil bert Cho.se , :'cmeric :: r s l'Iusi c , Fe;:·: York , :zeBra~·:-
- · =f.."'E I -'~ ·-Hill ~ ook Co., ~nc#, l 9 J7 , p . ~c) . 
2-- . d 
.!... ' •1. • 
3-rl· -n .... -:-, r ~- -r' 
. . .. LJ". .J 
l~ . ? • JL:,tto:'- an 
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3.ao:time 
.Jlos ely rel ated t o ;11ins trel n:us i c, aEd form~_lrs -
ri::1cio.e.l link -;;·; i t t j a zz 1·'laS ro . .~;::time, t,he synco~-· atecl 
Lll~s ic of the 1 ;;90 ts •••• J ,~_z', r esulted , e .... scn"- iall~"· 
f ro:-a t h e ~~e ·:.~r o ' s o pl;or tunit.y to obta i n , ~nd Jco '.se :r-1 
his O":rn fashion , the conve !1tiony~ man~f,_._ c tured \.~Sic ;;: .l 
i ... struments of :~uro _ ea. orig i 1 . 
~·' e ;:;:ro b r .=-.s s b<?:i.! ds h eg'--u1 t o be used fo r · anc :..r:;; a round 
l t. 90 . the era of ,jazz ;·:2.s defL~itely u s b -
ered i n to the world . 
Ra .t?;time ~·i : .. s on e L u.·.1edi .s.te ancest ' 1' of ." azz . It is 
e s : ~ e ~ .i~iu-1:'/ an i n s t r umental G.rt , _ ~lrticul ;-:-_rl;.r of oc_ e \:'i a::w . 
It em loys c onv c nt i on c:l.l h c..r mo::.1y an t 1',To ba s ic t y 1e s of :::-hy-
t.hmic forms --!)rime.r v r a g and s e condary r~c: . The fir.s ~c p · -
l ies e le;. ent a ry s ync op.:··t i on , t hat is , s t r ess htu: re .O.ul :J.rly 
G.L<~. cce 1ted bea ts . ;\ nor~nal me a st. r e (J.L four be ats -.-..-o~ ___ l d 
ordi:: arily hav e iJcs first beat acc e~1.ted l'!ith i t,J t 1ird ·. 
little l~s~ stressed . 
RfH 
JJ .. 
J -1 J tJ 
' 
• 
a. , .,. 
' :""yn c o -:o.tion o r p:.. i _i "TY vw ul d h av e t_1e s e c ~;nd or fo .Irth 
e ats st .• e " s c d . 
·----· ---· -----·--- -·- ... . ------ -
l c' n G.s e, 
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The four bests r.1ay be fur ther divide d i ato smaller un:Lts, 
a cc enting these : 
It may ap:oe ar i n t h i s form itdth the unaccented note be-
c ondng a ) a rt of a l a r g er denomination of stre s~3ed vc;.l.~,e, 
r ather t han pl ayed s e . .s. r ,::ltel y . 
Of c ourse, t here is al viays pr e sent a regul a r pulsat i ng 
foundation. of l 2 3 4, and the precedi n ,.,... e Yample is r en -
cle r e cl : 
This exan1?le can also be seen in t h i s \.·.r.ay : 
a gain ~:Jitl, notes of l a r ger va l :.e t)ut viit,h the s ame rhYthmic 
fe~lL1g or :prl mary r a g . 11 'fhis c an be t r a ced to European 
s ources tlncl i s SU!)posed to b e b2.sed on .~m old c.wcl 'r:ell-
', o!.OO d ilh S -
tr.~t:i.o. l of t h i s is D. r e c or din.::; by Lo.,_ ::_ s _..._ : mstronc, c a lle d 
: r ~ ~aho .~,a:_v Lall .J t o r:,p 11 • 
T .... e s e c o~1d device ,_,oes even f .rthe- b~ .- se t. t :. ~ cr; 'l p 
t •,-:o i:v· en e nde~1t rhythmi c p.:~ t t erns 11v:here' y the meloc.y .. ' -Y 
b e i 11 trmr le, -.~hile the a c cou;aniraent is i n d ouble t iLe, 
? 
t -hus c~cfinL1g !10lyrh y thm. rr·· ~his h :::.s b een hera l ded 0.s 
t~truc !T e ,p;ro co.i'- rib '...l ~c ion , a~:;.ci as a fun.d~nental , :'lc< dis -
tin:"~;_,_i shing lement of j a zz rhythr:I . n 3· 
o~ .. e e~ : c.n _ le of :.;-; e c -::.nd;::.ry r a.e i:·:ot 1 l.e t he one~l il'i . 
• 1r c:.>.:> e o f the -.1on .' l a r s ong , TTI Can ' t Give You ;;c ~-yt .hiil:< 0 t.t 
L ov ~ ' 1 : 
The _ eeli -i:., oE the :. h -".::.··m of the nhlod:r i s i :: pa·:.:, te _ ns of 
t h r ee note s, t hat is , t _e first of eve r y V1ree -- t es ::-e -
_et , the ti~e s· ~n~t · re i~~i-
C?.te s e . .. tl e t e r ·:f f ou r . r:h . S 5 ?[,16 i <i e a C "i- f urthe r :e il-
h &s L n-~D ·. il t hree- 1ote patterns . 
- ----- --- ----------~ ____ .. ____  .. 
1 . .., ,., r ·c: . ..,·"' "- J- "1 Z '7 • o ·'- "1nr' nybri d 1P r.;5 
·::1 t;.. :: I' r;;,.--. ,4. v ' _:-~. --~-~ . :__ _~ .~··_... ..,_. - ' .. • .., • 
2r-. :.3.r.\:~la7!1 Ea ... ris , n J azztr , The En cy clO!.'edic:. -'•_D eric :l~'l;o~ , 
i.J e":! York, '.i'he /.meric s.n Cor oro:'c,io:-; V\1-;-p. r .. .1 • 
.... 
_..~ :-'<"'-r ,=>e an':., ~ · 55 . 
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A C'J''"l l• .. , it l• S .._ hrer-) "'''r ::l J.• net- T OUr ='l.bt~ 1 - t - - \.; . ...., C.·~ [:,"'U . U u - • Other examples ca n be 
fo tJ..:."1d i n Hf::tsc inat ill t~ ::?.hythm1~ by George Gershv ii1 ·.-:ith i ts 
chaages oi meters -:s vrell , a nd i n ny: i tten on the Keysu by 
;~ ez Confrey . 
HTCitten on the Keys '! 
Other ex ampJe s · of se co ~'ldary r ag : 
11 Limehou se Bl u.esn 
11 3 t . Lou i s ,__lue s rr 
This deV'ice c a.n a l s o be found i n composed r::usic , 
thO'.). r not SO r e adily as i n f olk <?.rt ; 
Rich; rd ~3 trc uss, "Til l Eul e ns ); i e gel n 
This exan:.!)le sho s s 7 ov e r a fun d , e ntal 6 rhyth!~l . 
i··Ioz art ' !t(! u r--_rtet i n r : ·:ajorTI (F i nale) 
ITa :t ime oft \:; n ut ilizes 'che c r>l-:e lJal k r" yt~_11 : 
The C .. or us of t~ Tu:rkey i n the Stra·~·rtt is a n e x .s.mpl e of thi s 
$19 ~ lll tl j J I m J J I fJ j 3 I 
The ca'~e1.·.ralk ~-;as ~ e.rtic1: l ::-J.rly ~avoi"' ed by Deb :.ssy , and h e 
·1se: i t i n ~.is "Children ' s Corner Suite11, 2.s HGolLL\·ro :::: 's 
Ra e;t ime rea c:1ed its pe ::Jc of popul e:city bet~·reen 1905 
nd l <.? l 'l . Svery on e Hante t o pl Ay , d _.n ce, .s.nd he .~·. r r ag r __ , -
sic . Yet , a s i n ev -~ ry :::rt , !! de c adenc e set in . H1 
Pub_i c de i:land 01"'0 tght -:tbout r.-.rholesa le pro .\1_Ctioa ' 
a ::d b'-.: t hi :; t iEe ev n the le ast : i fted of 'l'i-.1 Pan 
;\l le r1 s .. a cl<:s kneT:-: t h e tric .~-cs of ·th e:  trade . '1 ~:e rc: .~s 
of ' s ;:,_.__,se '"' 1.e :1.t ' e a rs ·.nre · ume ous and .. ostl r of .oor 
\ uali ty • . Old .f·o r !t1Ul a s '\.\Tere don e i::,o d ea t.h ' and i n i v i -
du· .l ~ g e nui t y iS . .;. _)r:e rTed fron the <.l r t of r ag co ,1 osi-
tion . "" 
Re c ordings 
:,_r .. lter Hose, 1.-ri t b me .. bers of Lee ~,alter' s Band , 11 HC:.l"'lem 
Ra._·d:, ~·Jest Coas t 107 . 
J aJ!leS p . J o __ nson' nnule ~·J2lk Stomp!!' " Ca:o· i ce :t.a,r:H' 31 .e 
r-~·ote 2'? , 26 . 
~~·ats -~-'[aller , ~~ c arolina Sh01.1t 11 , Vic tor 275()3 . 
-~c-~rl r i nes, n:i' ifty-3 even Var ieties11 , Columbia 3 5· \75 ; 
.!-/ e 2t . erbird i7 , ~-lith Lo1..1. is Ar r:tstrong , Co u_r,_b i :3. 36375 .. 
Lero~r Gar~et , ' 1 ___, ou is i e.na Glide r: , Disc 6003 . 
I;ot;_ is .'.rms t ro.1 __ , :r;:.'iuskr a t ~amblen , Col \..:mb i o. 1 L_ ' :·.rr., 4383 ; 
l!Ti·relfth Street R;;,_r;11 , c .1t,rnb i a 1 LP 1 l-T.L 43 n4. 
--- --- - --- -- - --------- · ···- -
Ioo--.: is \ r nstro:'lg , 11 : ~aho r;e.n cy Ha.ll Sto~:l_r· H, Voco.lio ::·1 3055 ; 
" :!:: ,Qc:.ntt Give ~~r o, __ \ny t ::.i ::1L; Fu·c, Love , r: Gol t.unoia 'Lr· ' , .. , 
: [;::_·, ; 1·.3 t . Lou is ~-' l t .. e sn , Colur:l i a 1 LP 1 CL 591 . 
?ic .~ .ard Strc.::uss, fl ':J.'ill :;;: J. en s nie :::el 11 • 1 2 i~: . Ca.rnde:n 1 0 1 . 
::~,-::"?;-'- i me :? i 2.:1o ~ ~ .i st:; r Ji e ces-- '1:T.oos ter ; ~a-9: 11 ; 718 ilent Mov · -
-- ·- -,T::----rr . - r.-'Tj'-rl'r.>nr.rle·- -T~ ?: <:~ ..,_..,-ri' es 7? · ~n.Tt)' -l "'."" nlc;~ n~ • . 11 . n ~ ot- tTo· '"'r> 
.. .... . . ' - - - ·- ·- - ... ., u - ,L..J • L _L, .. . ' I ... --,.... ,_, - - , .J ... .... ..t ., ' - v .l .. .0 "' 
_tt .s..r.~! ' ; n ::~ co~tt t~Opl irl' s ~-~ e~.'r E{;Ctp~n ; ~jii o t~ ~Jl1oc '", l at e;r ; ~ ~c~1~s-'cl ~~ 
IIo1 .. s :.?.a_r;; 1; ~ C ol '.i.mbi<:~ ? l-P ' CL 6260 . 
:Jlues 
Tlle other i rn::Jedi a.t e ances t or of i s t he b Lt2 G, 
P. vo c c-~1 music of t he '.' e gro, clevelo,.e <i fr om .. 1i s c; irit .ual s 
p_;~ ~:ror .. .. son p·s . 
l Ci.'c-or : i-'c se ned "c o lip.:hten h i s toil . Th e -spiritua l "\'Tc>.s 
also tr ·1.:s forme d i nto the b l t:.es . ·i ·'he;,: t h i s O CC1.i.rl~e 1. , t h e 
co :.-~ tent of t h e uusic shift e soi .e;;ih8.t, ~.,:ith :1Jche e:ln\2.sis 
les s o:.; ... .e.n T s :~ l a tio· s t o Sod and h :i.s f ~ture i God ' s lw::-.v -
e n , devil:Ls l:: lif e 0~1 e ,~. : t h . ' 1 
? lue s 
1 
4 i n 
4 
2 o:c t j J t e i n ;;·.Thich a n init ial fo"L-.r-b c-.:r sJcate;!le : tt is r e -
4 
pe o.ted l'.'ith sl ·"ght c:.c:L .. ~~es in meloc'y or h "rr.'!ony ::ud t e 
l ~s t Jars of fou r com_ose the differ rrce. Cne of t:e old e r 
l-'J' ·u.ec: '"~ o ··-lr.· c:: i s n roe 'I\.;r·'"l e'~ 1 ' 
· . ' M ~ .... • • ;:::;. ~ ~- t.• Cl.. - - J.. • 
=·~ e~·; York , 
The 
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Th e .:L'irst l:L· e o -· t h e te'_t is r e·.·eJ.t ed nossibly f or em-
rlw.sis, ~ut t oll:L:.! f -~·rh ~.t n:J.s han , .. e necl, a~1d "ch _, tl1ird s ·e ::J};:s 
Joe ' ~'v.r"1e: , the inspira",~ :Lon of t h e S Oll _c, , 1're.s a b ro-
t h er of Pete Turner, once ,.,.overnor of 'fei1ness ee . Le 
v.;as an officer ~:J. c!. l e used to c ome to 1\-~emphis e.nd .-·ct 
.riso~ers t0 c 2rrv them to Nas !&il 1e arte~ a K2n~aroo 
C ov.rt . ·-:hen the f.regroe s said of anyo::; e , Joe Tur r1er ' s 
e e :'1 to tm··il1, they n e an that the person i :i1 c' u r::stion 
had been c a rried off b.c.ndcuff'ed , to b e go 1::. e no telli:!.1.2:. 
h ov; lo~1r . 1 
HTh e har r,1on i c s c h eme is merely t __ e f ound;- -
t.:.. tl u on ·Hh ich t h , melodic str · ... lc t u re r e;:ts, B. def':l. .: i "t.e 
fr n.me·.-ro:. '<. ur o~- \'lb i ch c r _.?,tivity and i n.spir.s.tion are b c:~ sed . 11 2 
This idea can be c om~ared to the poeti c sonnet of f ourteen 
To 
!:nst 
sco,_ e 
ness . 
be sui te cl to an r:iwnr orrm'curr sotl r~, a ha.rmo~::. ic s c he.,,e 
e Si!.l"C_e a 1d st c.,ble ·; ncl at tho SEU!le ti:1J.e ~')rovi c}e 
for 51..1.-'fi c ie."t vari c-,t .~o ~"l t o .::.v c: id ~bsoLJ.t~ j a.me -
T .. us , onl-1' three chords are nor n:al l :r u sea .. 
.. - .. - ----- - - - · _. __ .. ___ ----· 
-·---- · ·- ·----·- -
') o' :< .. o • 
. t • .. / 
2c ·, '-'se· f...,- ' :\meri c a ' s r .. -u.~ -i c p . J- . _ - - ...... _ .• ' - 454 . 
66 
Ti1e se c ho rds n.re those built on the fi r st , f ourth , 
fifth not e s of (;,ny s c e.le i n ou r ' .1odern sys t en , v.rhich ::.re t : e 
<:.lost i;;n -~-r~:. c:-.. ~-~t . 'l'he .' c:tre des igne.tec:i i n !:lome.n Yl' mernls--I 
''! .. a, ,,- "-he 
__ , ~· c .. ! l ·~7 -- u.~. 
f or i:1St ".::: c ·:'~ ' c 0 _, F r. ;:• C , the first note -::m o t ··:. e 
othe r t:~·m no tes of this I c hord ar·e \-:.he •c n ir('l. and fift '' -~~.bove 
this r oot, as is t . u e for any simnle t :iad. The f ourt. note 
of the sc~le is F , and agai n t h e c ho r d i s made u of the 
t~ird an~ fifth notes 2b ove this r oot. T ~ f i f th tone i s 
f} 1·.1ith t,he t.!ir( s.n d fifth to ne s , 1.s before, · ·t ',•I:l.t __ tho 
.,_dd·-s·i. seventh C":.bove t .:e root o n V; t ll is is t i·:·e r e ason f or 
.,. '- p. II '7 T v ._.. ,. a.s art of the " V11 c:.ord , as v7 • 
I 
:;,·Ie_;Lo dy . 'l'he b lues r:1elody of three brief Dl; r.?,S (;;S 
f r·.vors 11 a s _,c:.1 c o : o.t_:_o::l j\.:grdery of a v e r :7 fe~:.' '1ot es , of'Ge~~, 
t .. !.C·sc of the pe~1tat r:on i c. 111 Th is s c ale is 1nade u p of 0~11 --
f j_v 3 I:..Tl.e s r a t,her t1:. a:l. t :-:.e usue.. l s ev en . Conrrared to t '·:.e 
ma . :~r-~i~or syst~m, t h e _entato~ic omits t~e fo~rth ~nd 
p i ano . I ,.~ ,::> .,0 . . 
.1.. ' J.. l 1.1 SC8le of IJ f lat 
.ior, of f ourt_ ah . 
1 !..., 1 h cio 'l' o l a','.., .. , .~ ·" r o .., ·:-l· er"' 
.r. t. c-.. _ . c <:.t.ll .. .J ,. _.. _ .J ...::.; 
0 - .; --o n1 r ol-1 T·,.., l :l4'"' -·-.;:::- ·-- "1 ----:r- ·~ J ... L vvr _;J __ r~ · ) ... ~ .. c. , .. · t, 1-' • ··1-J • 
"" 0 / 
o b 
s eve~t . de grees are omitted , there re s~lts the five bl~ck 
· ot 3s , or a pentatonic s ce.le ; 
....... 
Lefe: ---in~ ba ck to 11 .J o e Tur nern, this :- ong omits the fm.l::.~th 
e. .: d s evc;nth noV)S of t11e s c ~ le of C , o F c::ld B , >r.rit_ al""'-
2 d "' d : s h;::-,rp . 
T' ' e most chr:l r a cteristic trait of th~; blues sc;-,le or 
melody is the fl a tt in.r; of the third and sev"" Lt.1 de r-.. rees , 
5<:i vint; the song. ore o i g.an cy an depth o~ feelin r . This 
'l'_1 iS so·()_:?; sho-:·r;:; t he flc.tting of t he t hird and ~eve:.~th n ot e:: , 
E and _. , of i.~h e C maj or s c ale . These -· r e c n.-led 0 J"'lus :1otesn . 
I f there is spa ce b e tween the end of one melodic 
by a :rb r ea :t , -,\h ich c ons i sts of & ty r:-.e o.f bric..f~e - .a.ssar.:e 
ul a ced at tb.e en d of a melodic ~-;h:. e.se , 11f' i lling o t the dead 
i:.1tcrv8.l, • • • and seldc·m mor e t'· .. an t ' .o or f ou r measures 
long . nl Cne particul e,rly g o od reco· d ·:. n f eatures I,oui s 
··~rmstro~l. on trw.:.pe t ' ~-ri th the voi c e of :Jess ie r'mi th' j_ 1 
If Cold iH !Ie.nd lues n . "Ch e b r e , .. k is seldom \·.rritt~e : out ;yxt 
left most l :,.· to the in1-·e :1ui ty of t he perf ormers . ;·.;it 1 the 
baSiC rhythm s to . _ e d and the soJ.G>ist 'iTith01.1t s ·up p ort, r·n 
eleme nt of st s p ens~ and unres t is heir.tene d . Yet: the 
fu.:.1d~me:t1t a.l rhy t hm is not dest r oye ci ; t he : J.l s e c a n s til l 
b e fr: lt . 
_'h e soloist s ync oDettes, :1.ccents eve r ything but t he 
n orm:::t.l 1~ul s c of the f u nda men t a l rhyt hm ; a t t Jm::-ts to 
d i s trr"tct t he l istener i r.1 ev e r y c o:1 ceivabl e l'ilan:-:er froL'i 
the s e:. i e s of rer:uL. :;.uls .::. s he i s ,:1.ttemntL1 t o hol ci 
l· .L.-1 ~ l·c ~ ~ 11 Q' 2 ~· · ~ .Lt. o l J . - • 
rJ:' l;_e TT riff :! i S COITl" ::rabl e tO the break--it iS a lSO .?. 
bh, es mel ody si;,tplified d m-rn to a singl e phras e ut is e. 
astr ).c t ural dev i c e 11 , i ts re . etit i chlS of the s a.me ,-,~1rc~ s e 
over ::1nd over a e ain providing a 11 im .... :;;.dat i cn agai nst -..-:. i c'1 
s olo 1 elod i c voices c 2.n soa r freely . n3 This d evice uas 
p ;9_ r t i c la~l.- po _Jul :::. r in the HJI..-J i ng Er a 1T • 
.'\ t~.- ro- or four - b c;. r r· .:r'Cl3 e is r epe D.ted i·iith very 
lit tle !::elo d i c v ..,_;.~ "' a t :i_on and 2~1~ ost n o h.?.r mon i c 
changes over t he CO'Jr s e of any n lmber of' bL~es c h o-
-~ . 1c:e c 4 
..l '~ - 0 .. 
? .. l . d 
. ~-j~) l_ .' ) · ? 3'"} ..... ) . 
3 ..-- -; ... · els ·'-e -i ·~ J~ ·-... ·o '7o-' 
.!. ...... ~ 1 V --.1' ·- -._.tt.J _LJ ' :. • I 4 
Hi :; torz of p . 29. 
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In the :rc J am J· lues 11 , J uke ~~lline.:to~: 's fo .. r-b.'~.r nai n 
· ·hrase c o:"s i ::; t s of only t;1·.-o n c t e s : G Emd C. 'i'he f irst t·:·ro 
b n.rs of the rif f e..re all on t he note G; i n the third b.c::.r C 
i s i~troduc ed i n c slurring ir of eir hth notes . In ~es-
T' een 2. Good 0 1 ~ ·::.-.. [·, o n n , e a.c h song i s buil t n ro,l!.d on e .n.lf 
of t:,he blnes s c ;:~le--the first a round G .i\ reb I? C; the sec-
.:md, C z'- 0 :::" ( i ·~ ~ .. m c o~.~::: ::.dA r t he bh :.e s s c a l e eons:::.stiag 
of t .en n0te \'lhi c ~, i n c l udes t ole t~ .. -o bL;e notes) • 
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V -:~rie,t i or-ls L1 bl1..1.es fo~ m a re e s se~1tia.lly pass i n{)" to;1es, 
· 1 T ""' l1ose --o·' e~ ,.1-. .; c '~ "" r"" ·- 118 11· e · . .., s ,·Jf' 1C'.Ol. r'.,(". I""r or.' o·:1 ~ ·_1-.m sL·:,,. ,. , . ., '" o .Ll ..... ~, c1. e l.J l .H <--.! . , _ o::: 
por 'cagt or meloiy n ote t o anot .. er . 
_.;.'O_ c> divisio :~ of the f m::.r b ars n,:.:~.c v a_ y C "' .sid r atly 
. L~crt th~~ prec er in_, :ohrase ; !~12.? be b:ror-: en u.p i:,t o t~·:o ­
'J~~. r phra.ses so t iP,t one b lues chor us 1·;ill ' av e six 
phrases i:1stetl.d of thre~ ; .1s.:r get t· .. :o- · : .r n'. r :·.s o:; s \. :ith 
t~'JO- e,r fill - i 'l S' as Duke Lll i tl:::;t Cil I 5 !! Jac { the f.e a n tf ' 
-·'~ Are -'-n'"" ,...,i.,no pl ~ ~rs t "no es~,::. ·,·t· i ..,·l -'- •·ro b'; n"" -~ " · · =- .~ -,c.' \'dl ~ l.J ~ 1' - "·· · ,, C:•.)' 'V • i:>~L J Ce-ll'· ' - ·. _ .• . ,.!. ·~~ <::.. r:'.!• 
the b.~nd pl ays ·:.:, __ e t 1.ro- b o.r filJ. - i n . 
Plues Cho r us 
"'P"•"~ f'h•a•& ?"•.a•t. ~!~~!~~ .. !~ 
l ul !':'. ·,· n · r ··i· l· "'i· o·l~~.r of J ~ '7. '7 -~··! " ' _l_~_-· - ' • 2~) fl 
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:rpoo,:; ie- i .TO .:,ie 71 is ~ s:_;_bdivis io::-! of t he blues , hav:· n. 
bl1 .e s h .::"' morq and "ei, ht bee.ts to . the b ?_ :;, .. :r , so-c n.lled . ,..,. 1.-e 
four ·: U.::trte.r notes a r e SUbdiv ided { n n · n n . and e i:?.. Ch 
of these i s g i v e ·_ e c u al str ss . Boo o·ie make s ·· se of t 1e 
cl ::s~dc ~.l nba._.s o o s"-.:U_ o;,to 7 , -c· .at is, a ba .ss that re_ e a·i· s 
fi;:;nre o_ paJctor n ~)ver "',n ~ ov er , ~;'rhile the pc-.rt,~ above it 
che.np:e ~ .-ith Gvery r e . etition . 3 ome of the mro t col:?r':wr bc.-~s 
atter11s .::;_r e as follo~ ;s : 
( .1.) 
I 9: pJ Q r;J (J l:i';Ji :z 
('I) 
I ~r EJ au El E il;'~";, 
% 
~ oogie al:so i n coruor r:.t8s the t i· . clve - b.:o. r .:.ttern f 
t h e bL:.es . Tl:· .. :.s , t~e afore?ne n ,i o·T!'.ed b:::.:3s ~ 2 uot.ld . .1ost, 
,_<.suo.; .. l l y f ::>.l l : n ·t~he follcn.-.·:L r:: outline 01 forr.1 and ! <",rmo:1y : 
Foogie - -r;·JOO.!, ie is _ ~ • • p;en:'.ine three -v.:J ice ( p i -: Do; 
r.1u~ic . '~'h e left ha.nd has the r i-r•t hn c.nd s i .-r0le h:::.r-
i,:,_ny a 1d rollhl.~~ bas;.:> fi;:.;·.:.re , R;iving the n. 1.sic [-l_ s olid 
f,:un(:-at ion, produc i n[.!' the lliOst i:n•ceres tirlg d i s s Oi.1c-.n cc r::-
beL·'.- .~e e n ti1e ri[~:ht - .:::.nd lef~ - : -::lXLd b l ues line s . The 
rig:lt h ar:d i s the blue s stt'.temer1 t a:'1d a:::1s~·rer , t _e m.el o-
dy ;.::rrd the decora tive , anm,re r:L:g .':nd pictorin.ll ~ · il -
l ust r ativ e fiuur es . l ,_: 
,J e.zz dr a.:·;s much from t ;.le vocal ."J.s;:;;ec t s of :,~epro mu -
sic, c:.nd t . es e - .S~)e cts "t·~ere ::. e ce s ~>::l.ril ~r c.bsen t fro:~: s uch 
::. l)Urely i n "'tn .. mlentc..l eYnres :3 i o.:l a s the :.. D.f" . '.I'Le bl J.c s, 
.; U l ici%e d ;1ncl brOtlp;11t to · 1c1tio~~~.s. ='-. POpu_l £:trit~.r by . . -. (; • 
. l2ndy jus"c c s t he r F· ... p craze '.;as hegi~ .. L 1c- to die 01 t , 
U!ldoub 'cec.ly mc::.d - a pmmr1 1 c ntrib J.tion to the tech-
n i :; u e of the c orrinercial j.s.zz c~.:~tist . p_._rt of this con -
":, _ i1-:-l1tio:'l l ed to ·,rP a. t e r h2...r r::o .lic cma melodic s bt,l t .r . 
E<::. ~time .,ad bee. rich in "- he perc · .s s i'.re rh ,"th:n · c el e - -
me.ats of tho :-,: e ~·~ l~o i di().r,1 . Put it had c o;1t ~ i·1e d little 
tr ':'. c e of t ·: e : :e ,r-;ro' s :.i r a cu l ou"' i ::.st i r. .c t fo:c~ ~ .:::.r: ,1o~1iz .-
tio ;l , :>.nd :-10 tr,':J.ce i:lhat.ev c~ r of' his be c:u.J.tif·::. l and ch&.rac-
t Grist.i c ::>tyle L l sustaj_n ed v o c ::'1..J_ de cl ~m::.tion . T 1ece 
t hi!lf~S, or their pale r efl e c tiol s , e ntere d t .1e corn::.w rc i P.l 
jaz ~~ ;::trtist 1 f:i tool ldt 1.rit~·J t~he advent of the L :.es; and 
V1e ·.,-i !1 1 inst ume~1ts ~f ~he :j zz . ~: n·_. ~~rg, __ vi:ied l~in 1:ith 
2. li2. .. le LG(i jx~.n i'or vheJ.r exnl ol~.oc.tlO" " • 
T:_fluen c ed 'oy t 1e bl·~·.2s , t.he te i'i!")e r of _ -'!'-' '1 ::-.~ nn-
sic .?.S ;;:. 1:rl ole .e c e.Le ~ ·rarmer . its 1.:elodies s moot', er e.:.!.d 
jJ.s te~1·:1os ~3 ome\.;hat more del:Lber.s~t e . The 0no rmo s ·.xy··1. -
l "' :· ity O r, t~.e t 8.ll. 1:, 0 i n t e e o.:..ly l 910 1 S tes tified t o tl': e 
need i"o::.~ a l:J.ore sust:=J:i.ned, r on.?.n ~ic typ0.~ of music to re -
liev_ ~ ~ e i~c essant cla tter of t h e r ; ~ · Fut t h, tan~o, 
• 1 23 -L--4 . 
r) 
i(,Sar :·:ent 1 J a z z : Eot, and Hz _?::i~, 143 . 
'7? I·-
1.Ti t '1 its d i s t i ~ ctly Lat i n em) ::..s.s is , rem!:' i ned e.n e:~o"'":.ic 
i ;.i:- ortf:.ti on . T ~·~ e blues .::>f fe r e d a..n. 2ven lm·:er te .. l 1) ·} 
;_u d 8. more si,l >:>;3.b l e melod i c li::J.e t h a.n t} e c oJT•X: r tlt ively 
_ect i c t a n go s of t he period , and C Ol~le d thess r u a l i -
tie ~) ':lith an idior:~ t 2.t T,·J&S alre;_~ d'r dee l; e s-t c;_bl i she 
i n the !.meric a n mus ic:Jl c on.s cious ·~1es::: . The aJ.. o of-
fere d Ti n Pan ·U ley an o ::: _ ortun i ty -to g:·et t h e ... u ~ l · c 
.c:- .. petite foc ussed G 1 :r tune s 11 o.vai . , ':!hi e .! :m:J.st ·I :'J.VC 
b~cn son~v:h ,-~ t <;>f a rel~ef "~o. TL1 .. ~an ·' ll~~" '~ comnos e rs 
a.1 t er a ~:. ::.1 .r '1S SL'1 C: d ·3c aae or -c en-Il ~ l ,er ;:·l c.:.rns . • • • 
Bl · .es contributed to t h e clev 0lo oment o f t~_e c >,n. r n.cter-
i stic T: ::;;;,reet TT jazz Style t '-· ··c.t CODSi,:.> t S Of C. 5 11 3t,:<. i ned 
meL)(iy mov · n._ .. ov e r ;:: 3 lO'.:l;.r t :::r obb inp 2.cc omn!ln i me n t. . 
Th e d i visio .1 of the st :~m d .?.rtl j <lZZ e~s embl e i !1to b : :::_ s s e ~ 
J.nd r eeds on one h n.n ci an d a rh,rt r:n ;r i nst.r1 •;;ents on t h (:! 
o ther . rob ably is the r esult ~f ~h 8 b l ues · tY~e of ~ tr1 c-
tu!' e . The voc a l 1 <-ln .en t bec a me t: .e pr vi:-1c e o.£' ~'·· e -. :L: d 
·i ·r S~!'"'ll i"': (:l rr- s T~j i 1 e the CO't"'ti'rl 1l ,....·U : :~ -.. -n cr·roi ri ·r > "~. rJ- 1 i~r! c -.•nr). e · -
___ l v .... . , . . v ' , -;- J• • . l - :• ~ . . J . J " <::··- U. . -. · ··,• U ·-·· ·· v .-. 
C'..i. r re ;l t fell to -che b a rqo ; P l al10 , gu:,_tari n ! 't "..c.J. s , .'l.!.! .C. 
ot er i !1st r uments of pe:::' ClJ_::; :::;ivG ·· u a l:i. ty . 
? 
l r .. r m J.Sic ~ ·.rith b1·ues infln.enc e . n·- I ts pri aciD<~.l s i rrnif i -
n<::- .: r.1yt h n i c pr inei};:J l e. The lon i!: c 2.~ .. ~ ee r of t h e h: s s i s 
~rob~bly : 1e to t ·, e f~c t tha t i t des c r ibed ~ll euotio~a . 
}1. e c ordin,.~ s 
( l) T _e Dr(~ ::.k 
John~.y l o dds c.nd Orc h. estrn : :tc on e On c.ncl Sto.:-'1_ , , :: ~~.or.!-- , 
.) tQ!;·,~ , :! , r .r u DSi.·.' i Ck ;;Q0 7l~ . 
?I, .. . rl ~- ~ lu . , .,! . 
l h3 -l44 . 
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Lo ,_lis 1r nn ·· on r.~ : . n ~:Ja.VO)·- Blu.e s TT. Colu.Elbi-3. 37537 ; 
11 2 · 1 0 11 T; l u"" .,;· :) e c c~ - l oooro · 
.. ·" .- . '-'-....; ~ . c . (.J / • 
Johnny ' lodds : ;:Re d On i o 1 Plt:e s ;r , n Gr a··.rier Street. 
Dluesn , Je cca L ':OSL, . 
::? erc~. inand ~··:grton , :n.~ in Porte r ::3 tomp n, Co:~!.r>lodore 
4005 . 
(3' The Twelve - 3ar Slues 
:-=.es s ie ~mit :.1 , 1 Los t ·you r He t>.d Bl1)_e s '1 , Co .. umb L: 35074 ; 
11 Col d in H~_nd . :~ es T: J CoJ umbia. 14064-D ' 14.0:< 50 . 
Le ::- de Lu.-.:-~ L -.-; i s , rr ··'.Th istle Blue s :: , Pl1.e \ o t"' 39 . 
Lo<:.is ·,:cmst rong : 1'3 , 0 . L . ,__ l u esr:, C:ol-.unb i a 35 561 . 
·· m :ey J -c .s on , !TCap ito1 P1ues 11 , Dr1X.'1S '.:icl l t ::.. u. 
:·. r t :-I odes , "81 1_-; ' ~~a Doun El u e s 11 , El 'e ··Tote 506 . 
r i d () r v ' TT P l u G for J i mn · t~' Cre s cen t 2 . 
Run.· J olL'lS Cn , rrr r anklin St. Bl u es" ' Vic t or J+O- 'J1 29 ; 
11:=-)na;-: I t !' , Vic tor 4 ·~ -0126 . 
J oh:m y '! od.J.s, 1'J o e Turner B1uesn , E~uns':Tick 80075. 
:·-~e R.de Lt1.X Le':Iis : HFJ: onky Tonk Tr a i :-1 !1 , Decca. 1 r:: llC· ; 
11 C> ic ago ~?ly~) r ' 1 , Ph;.e Not , 39 . 
?Lleto ' r~r •. ith ' 11 Fi netop I s Boog i e '•i[OO !?..: ie :! ' :T?ineto;; , s 
'P,1ues 11 , Pr u: s-;·;ick __ l. bt~m :S- 1 002 . 
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~lber~ _.._!lnnons : np; oo,-, :i.e ··)oo .~ ie S-tor:p'T, nB oo r.:, i e ·: ·oo .;ie 
. Fh.es t!, H1u.c . ote 2 ; 11 .U .ert ts .spe c i a l Door; ie T~oor: 'e 'T , 
C ~mnodore 617 . · 
( 5) F es '·lbu:ns 
~ erie:3 11 1 he i ] 1e s :r 'J o1· ·pe 2 
,.) ' . - - - - ' ' ···' -- ' F~ 55 . 
CI. ,-, ~ , l~ • /. "4 
'-' - ./ ' - 1617 . 
CL 63 7 , CL 60 1·0 ; 
Lou i s '· r mst r o11,7, , Co lumbia "Lpts :1 : CL 591, 6';:'34 , . :::.3 5 ; 
1- L 4386 . 
i?,o o ~:ie, Columbia TtLp ' sn : 'v"" L ( $t::: • 
,) ,1 ' B- 519 ; B- 2047 , 3- 20~~ ; 
Fo1 T,,Jays Jazz S ed.e3 , - •T' 71 . 
J az z 
me_aj_i'e ...-.. t e d :::.r ound 1910 , ciGriv i.nr.r eleme .. ts f!' on r o.p;tir1 e ::tnd 
the b1 'es . It w&s pa rt i c u l a rly ~o~u1 ~r du in~ t he 1q 2Gt s 
after :·;or1c!. .l"1 -~ T 
- 1 . ... -- ' 2.nr· .::--. ft,e r j azz h o.d t re..ve l ed f :. o.-:1 ·;.;e',-J 
Orl e:-_ ns, its bir·'-hpl:1. c e , t o Ch icago 1.mdo ::  tho ·.; _:_np: of ... :L 11 .. , 
Oliver .:·1d c orrpan ions .• ip of Lo1..tis '\.rmstro:. -.• 
poL·lt, the ,-:~rra 1.~-~e r o r Do r f o:.:"mer be c ...... Ii1e !'<iO e -i !':":'!o t, .·~;1t, 
of 2. tnne . I t is a ~Jl ayer 1 s .?.rt - - i m!;)rov is ;;_tion . 
I n t he e arly days , . • • a _. ioneG r j 2,zz 1 c-,1. , ·v;h i c :_; 
r.:::.. _...,ht c ons i~ t of c l::;.r i net, s ~xo hone, tromb cn e , ' .~.nj o , 
iano , a::.1 d ..-·_ r ums , " ..-JOuld s~~1ect:. a tune , anT.~.o-,;_nce it 
onc -2 i n or, e;:·· t ._. _ est <tbli~h 2: poil1t o~' de ~;c.. :ct·. ro , .. 'J.nc!. 
the:1 proc eed t o ,;_,_:;ve.Lor 1 1:. f r 2cly 1.:1cv:: r t.h e J.nspl r n-
t.:.on of the ~om~~t . The dev olonment was of at le~3t 
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two kinds, a fre e - for - all in -:•,'hich e a ch ins trume~~ .t 
··.' '"' n t its o~·~:- ~ .. ;. y i n 1:·e1o i c, lv:._ mon i c , ~nd _ hyt hl;Ii c 
cOEi9et ition ·.·ii th the other, or a tc.ke- yo1..u·-turn s cheme 
b y ~·.<h ich e a c!1 · :.s tr;.nwnt took a solo in · ot ::> t i on , -'- he 
O.th~r s~ .. :?, ~~in~ ~ subdue~ ~.' ~ck .,ro~n~} ~. ~ --, 'l'h i~ ... ~~::~ £f' 
T:tUSlc - mc.:.k .1," c me; t o e -··-- ·~, .. n as ~~ · .J .:.- se;;,v-'-' ... ! 1 • 
J zz is tmi -~ . ' e in t:1a t it is ever com, letel:r s ad 
It is hm-:.oro1 s a.n ~1 ol vful . ~ct 
'· ' ,J 
fr n .c &ncl of our times . It . i n cor ora tes blues melo y : 
a L ~ .j r sc a le 1:i th fl r-> tte d note s ar,a i n,_,t an ur1fl a ·ted :.. c -
1 is s onanc e i s very c o~2on to j ~z z . ' he 1U?.r -
t ertone .: .sic that coi. e s f r cw Afr i c E does not have ~ C Q J-
pleme ~1t L: iest e~n e.rt , theref ore , m :s ici !O:J.S pl a .. • ~•:m sen::i -
t o.1es t o..,etner ( .s u e. P S :,, and F. an d there is evident a 
blues feeling of r.11elod r. :i'ry :. 1 .:-~- inp- - tune 1-.riL ~ o· t this 
j M.Z~ flavor and the melod ic fiv..:. l~e is n ondescri-vt . J ·l ,_ 
)OSe ns t . Lou i s .Bl '..es n t.rere to b e pl aye d :,litho t any b l t.e 
notes ; i t ~ ·m· ~lr s01. .n d sorr e t .1i nG l ike this : 
I ft r f r ;~ 11 -j. fl J . .r1 ;;t.\z, fJ) ll r £l ~- t I 
1
_ c om!'lon davice i n j e.zz 111 l ody is ~- __ e use of t -he 
. . . 
a o:; ,i .".tur a or p~ ~ s inr-: n ot e r es ol VL!g to a chord ··m-e of' 
l :'·lll'.>r ic e..J1 E:n cyclo,)e di a , •:v , ) p . ?6.~\ - 769 . 
- · ·-,...~--
the pl~ova ' li: .. g hr.r.10:1y . .su ch a f i gure is oft en f ollo•·re ci 
fi .~·-1. re '.ts ,_all ·-' falls on a different beat of the bc:.r . A 
The r !1 y t !:::-.- of jazz i s unc:hanr~ i::1 L. t.em o or nle~- er , 
c a.l le d t he 11 ee.rt b,:, a t 11 of j a zz . ."' ynco" _ tion is of t _ ~oe 
ty~"'es i n ;je,zz : (1 . miss i~1:; ~.n a cc e·.t, a.s , \i~''1l!-t.3't I 
( 2) a ccent i n[!, othe \'lis e nac c e nted be B. ~cs, 11 ~ '~ I 1 ~' i ( 
or using ac c e~te d e i f..>htl n otes , .J J J J J J J J , g i v i n 
~\,...# 7 
.iszz a .s out,! .·_mco rica.n f e :.:ling 1·dt.~ ~ con ,:p be : t . ~ ~ :.cc ents 
ma; b e ant ic i o E>.te ::.. or delayed , as lo: ,.;, as t h e y f ;:.ll :::. t 
po i n ts ';·;here the·y Ctr e not nor mal ly expe c ted • .~ 1 
.Jazz oly rny thm f a l l s in·t.o nhr ;.;.ses of three tmi t s 
:1.,G.::~ L:s t a i)a c k,::.;roun.J. of the n ormal four , a s : 
a._e 6~~), es-
pecia l ly . 
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This is diffe r e 1t from the Z::·J. rone ...... n device of "'";:m 
.clb2. i .lst t ree or three np·c.inst four uhich has . o d i stur .... -
ance of the nor mal rhythm, as : 
n j -:..z z, r eal synco .. -::>. tion l.~ c sul ts fro.n the d i s l a ce!'; e:2t 
of ;-~cc e . t s f rom .str n to ;\re o. ' eqts , as i n " 'i'G.3 Cil1.C ting 
R y t _n:r , ut t l··ro 2. ,ai nst t hr ee is r ar ely found in j az /~ . 
T e 6 net jr, with its tri _le characteristic, . i also fore i an 
to the azz idio:::. 
Tl i s Rtte r n J n d oc curs i_ c ess ·-::ntly i. ; o r!. -
...._, 
l E"..r melodies . he t hird 1ote is usual y a ~ote of the re-
vailin ~ harmo~y . The f irs t t wo note s a re apt to be non-
chordic. ~xan!ine agai n HI Ca n t t Give You. 1 .lythi np: :Sut 
Love ' . A r ::: l a ted pc:. tter of ~ · ; J J~ i.s found i n 
w~·!- lking; ?·7y P.a.b~r Bac k 7ome " : 
.trnm:/G e edle r!!yt'1m11 i s often the term give to this 
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It "'';:;_y b::; notated : // J' f , as i n t j·! e clc~~· inet 
':j '-1 
t ..• e c on.c lns:Lon of 11C: orne day Si.re etheal~v r l reco- de d 
T'.·W r 2L "'. ted ;;;_nd s pe c ia}.i:=:-;e d. uses of r olyr hvt !1.m :;.re : 
(1) t h e j <·>. zz; c:t-a.crus i s, and ( ?.) t he c ade 1t i al c .. "c le . ' .. _e 
a_: .cr1. sis is anothex· •:ror d for 11 1 p- beat. n , or thc:~t D 2.l~t of 
c o·.T'1V:'1 A.n a.c r ~ sis i s : iII . It is so. e -
t alist . 
T.'1 e c s.der:t i al cy c l e corrc1 onl 7 a-D,...e 2rs e,t t : e close 
of' a. p~:r.:.se , o:;.~ c adenc e . The :L'irlEJ. oto -3.') e -?.r s L1 th"" 
revi ot..~s , ol:,rrl:.~;.r thmi c cy cle of t hree , : rece . L :.,f!. t 1 l ctE:t 
a r, c.s : 
Su c h c oT<l .lic e:: t e:l ""'"'.:.:tt e !"n s s·, o~.r t h J :'. : fl, e ~1ce of t _ e 
·lc:.r1·~ ~ o:1tinent ~. :ith typ ic c.l rhy t hm:i.c r- i tuals : 
F i · ~·'-·:> v 0. :r't.l~l : 1 ~ f1 ~ ; ~ J=j ~ J' 
,, 
-' 
.,. c1'c . 
-=-, -~ cond c' r:..~c : tf e ~ t ) c ~ t ~ 
· Then ·c[~ ese dru::1s begin t break t .e u.nsync op~·.-'-erl no~~ot ny 
•·ri th ...., -- " -,~ ·i ~, .J.. l. o n • n1 
, , _ ! '- ...._ V CA - _ r'- v __ . 
? l i:. 1 " 6 ._. . ./ - ,_. . 
r"f(' 
r ) 
and 
: ; .ftJ'v J' ., .f r 1'1 J~' 
4/ ttc.. 
1 c· _f u· r· 
-f u· I 
s t i cks entm.' i:iith : 
J n( JJ J J J n 1 J n JJJ; n\ .J J II- ~ 7..._,_. 7 ~ .,- 7 
I t i.·'l&S :,,Tith the rr c c o:"J.- S!Y. 1_,,s :r ::mci r art ;_;-::e of th -
L ·:JOT s th ~:t · : ~gro sync op2.ti::m c ~t.me i nto OP!' -po·· ,_l ?..r 
mus i c c:.nd t, ere :)egr.:u1. the dev el on:nent of D. ty . e -.~f 
music , culmin . ~tin e; i.. ja·;;;z a~1 d s :.-•i n ,, , ~--h ich ie t h e 
res·J.lt of .. ~ e c~o -~msic s h.::< }::.ed by .il.ncric a· _ life tmd s ur -
ro,·_.1d :i::l r•s :~.n ~.~ develo ·.-,e .-: . )y ··r.h i t e m n as 1~1.:1 c h -3..s by 
·e groes . l 
'{ ·: e tone col o"r of ,j c.zz is der ive d P·'~rticulc-~ ly 
f1·om the v o ice of a ::e . o- o , a., in ~co the s a.xop J.0::1e: :lo ~rse) 
>r s:'.t -1y , ~ . .'it:_ vil; r atto. The b l 1J.es voic e i s the mo ;::. t i re-
·oortant instru., ent . It i s esr ec i ally poicna.nt e c r1use of 
i ts cha_ .:<.c t e r istic 1:d·2via tion from itc h c:nd slides or 
pl is s andos w1ic~ s~til ~:ly Rdd spsrklin ~ i nflect io3s t o 
? 
tho v o ice . !r·- 'L'he j azz orchestra is ordi~1arily c Tte :::;orized 
i ;:to t ·1roe den~rtme::ts : bra sses , rooo.s , anc.l rhyth~·,;s . The 
fir::.;t c onmrises t r u r pet. "' , trm1 .n r::J s , e.E other suc h i n -
stnunents of simile.r c onstr·ucticn .send tc ch:-lique . •n' -~e sec-
o:'1 i nv olves t ~ os o L1str wnents em:olo:· ..:.:v: r eds, such e:s 
1 ·o , . -~ "'a' J. l ~ i :; .. .J.. . ' T ~deT .... "l ' -:T' 'Sl. r> - .~ - :: : _ __ VI. __ ,, ' D • 183 • 
·-F j_nkelst ein, .2..~~' p . 39 . 
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c l arinets, ob oes , saxoph.o n e s . The r hy t hms i~lYol ve e. r a"cher 
CtS 
r J.y t hmic be_ ckgr o :nd f or the ense mbl e . ?his c ate~or; i n -
.s.n l other s, as ".~-el l 2..s d r u.r:1s . l,.iost of . t hes e i nstrui<lents 
a l so play mGl od ic m;.:. t e ria l . Th e ir princio2l purpose is t o 
nffi!3_i ::-:'cain the C01LS t::;_nt t !. :t·ob~)ing that f orms t h e f o;_:.:-;datiOl1 
o f t.h e ,iazz edifice: ;.-,rh a t ;,·:e have ter me d fo r te c hnical 
The f orm of jazz i s t h e blues , a ctualJ_y a cl a s s ice.l 
form , s tri ct, poeti c, b a.sed on a rhyme d coupl et--iambic 
pentameter-- as a Shake spear e c-cn pl ay . I t .. a s r ,:;_the :c an 
ele~:1entary s t ruct -u r e .. _A t heme is pre sr)nt;ed ~.·;hi c .h m::-:1 be 
i r1 rov is ed or tak en f r o;:: ~:;; orne p o;)lJ.Lu· rne1ody , and pr oceeds 
to m.c:.ke a serie a of rhy thmid and melodic v e.riat io~:ts on it . 
The >.r:1.rmonic struc ture of the t:i1e me i s not, e..lcerf>.et i n the 
v.~ri o.t ions. The f or mul e. is: At f T' 2.11d s o 
of structure . In t he rea l m o f po pul G. r m:us ic, t h e f orr:1 i s 
the trnditional n A B 1 , c ~lled te r nar y . 'T.'he f irst thern.e 
d~_;_ra.-c 1 i)J.'1 . It is repea.ted but the :rrepetition is in.tere:::~ t-
inr::ly varied ; th ::: s t a t ement t he s .s.me but ·t he solo anso;·ye r 
? dif'fe:cent . H '~ 
liu.s ic Lovers' p .. 704 . 
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"~ 1 ! i s t e c on t r e1st:in>) or t i on \·.:here the :-:::.11·.es ofte:1 
e n t8r o :J..:Jd S ' ·.:le t i mes •:tr J8.te _. as · series of solo2 or d e t.s . 1 1 
Tb.e : r:~n section ;:--·eturn s but usually •:ri ~ ;h 2. ne~ . .: h :::.rmo:, .:.. c ',r c..ri-
2.ti o:r , a a c adence or i n s trm:.ent .o.l repl y , rounding out a p2r-
n 1 . 1 . 1 l•o c ..: ... -; d " l 2 1or mru c e - l~e t1 e c ~s~~c cl~ c o ~~ - ':'h e r i f f i s an ir!l, .orto:mt 
element in "chis i'orm. The b ,:J.nd may ,give the openi~l .!:"' r i ff , 
follo1•.red by ,SJ. s olo i:._strument . Often the )and c.. c c DmD.:;n ies 
t he s olos; the or chestra iilay r e - e nt e r a.ft·2r a solo ci1orus . 
:L is 1~ er'. t o T~ u. e :~ ll inp;ton ' s record i ng of 11 7;;as t 3 t . Lo .i s 
Of co·J.r se , a pop~ .l a r song, d o es n ot e c one j.::.zz 'nt ::.. l 
it is tre ·'~te r , v ·:.ried i r.1:provi s ed , e.nci. ::-: iven c: .::. r a.c te r i.../ci c 
iazz elemen t s. J a~z is ~- pl qyer 1s a rt ; the co~ . os e i s 
or :,Jore n:u si c i ~ns a taJ i n,:; off !r on the same .. elody i s c ;::.lled 
;: c ounterpo i nt::, or !? j o.m sess i o:1. 1: . Th i s i··las t he b cts i~; of 
t'he Di x iele.nd sty1:::; . 
( 1 ! ' ' e;·; Orlea.: s e...i.'1d -:J ixie l and Inst. r urnent a l Clc~ssi c s : 
n t.~ i fh :.::. ociet-;r:1 - - 'i.en :t ( Circle ;\1 oum " - 1 ()) ; T'e chet 
( - ·1 -;:.e :•T ote 5 ) ; Or y ( Dec c D. 251: 4 ) ; Jo .n s on ( Vic"cor 
40 - 0126) . 
nc. l r_ r L1et ~'.i!?trm ?.l ~ d.e " -- ::1ena (C ircl e 3 -10 ) ; ~rw.-nes 
( Corrnodor e 51+.·); ~ .. eidc r b eck e ( Colu nb i ;:. 361561 . 
HJ <::.zz ~-':e IJ1ues 1 ~ - - _; e c l". et ( Pluo Hote 4h) ; H<::.rtm.s.n 
2 ._, . 
. L!J l • 
( '3 l 
• .... ,I 
( '·- e·ynote r)Ol ) ; Ei":Yili.e r be c ke tc olumbia _., '7C04) . 
~~ ~:uskrat -q~mol en --Brun:Les ( Cony.wdor e 
( col1~nb i e. 3 (:,1 53) ; Ory ( De cc a ::-:5133 ) . 
nryj_c.~:.'. :Ji .r~a .Doo 11 ---•srtme.n ( "· e~mote 602) ; .s t,J~·'"'. l~t ( E~:.:-=) 
:::o:J4) • 
·;-:.,?.vis o ·, 
tT az :?, ~J.;~ .n ~l 5-s.ll n --]=) e id.el,f) e c!.:::e 
( Com.:·.odore 575) . 
( Col1·.::.1b i ~. 
:rrallill ' the <J a c k H--Ory (Je cc a 372'7?) ; De y·-,_ris ( :-:' L;.e 
~! ot,e 4-7) • 
:17 i !l ~oof P.luesH --:! 8.: tm.:.n ( Y--y:1ote 601); Pr J. TJ. :Les 
1 
'' or --r· "" o' ore t:: r:;o/') \ I } ,.J .. ~../ , ,./ ./ • 
11 
·e ·:ry ? l 'LJ.e;sT? --:;:tena {C ircle 3 - 10) ; Jodd.s ( ~-=-i1'Lm -.;:~ic !: 
G;)r~~ 73) • 
~ 1 ?an.s.nw 11 -- D. e 1a ( l. ircle S- l U); ;)l 1l:Lv.s.n- ··;e c :·let ( lise 
6l.'ii.!l;.} ; r:.rui. .iLS ( Com.n: odore 1511 • 
~ ~ : he r ~- Cry-inr~ f or I·~e i 1 --Hodes ( Blue ···;o te 
( ~' r·o.n~:;·. ·ick .[300 /~2, • 5
06) : 
' . 
~ 1 7 idp;·~~t-., ;r ll'eet ~~ :- 11 -S e.c .. s ,:~ ;~ ~Lo 11tr , 'i 1 }\~_re·~#Jell P. ltte s n - - ~'l a::1~ 
(D is c ~071 , 6072 , 6075) . 
1C:. eo1e ~: el1 e:'3'i! ' '1Chat.t a :'100f(i;l StOrtl}"~ il - -~.·:r~.tt e J.~s ( O·T.::;s t 
r:osst 1:J2) • 
7 C1' l. e ""0"' 011 C· Ol ':.'.: .. l_'o l· .~_., n -_, .p1: C-_,-_J 0,.- ]_ ,/.: • l:.J - . '·.J ·· -"-· .. - ' - • ' 
r:. 3 ? J· .L !. "") <l· c: "'T U ..._ ' U j' L'. · 
Br uns·.dc k \ l b · .::.: 
.'3 pont ct~le it~y -r.·;·~. s S A.Cl'"' :_f" i c r~ cl 
i n f''.vo:,.~ o.r. sof".::;er tm1es, ft ll s cores , 3.nd e:1s .::.nil ::> .:·: -
of ·, t rin 1-;::s , anrl i :J. r.m s i c a.l d i s c i ·-:- lj_r,.e, ·:it h s~ · .re e t har , on ies 
.::nc~ ple as;;'.~ t i Hs trumeDtaJ c omb i rFltion. s . The 0-f'f' e cts "\!e n:~ 
c he.r-~, ctc ristic of n inetee11t.h ce _t"t.l.r:- r om :.l tic is:ti ,:nd -c ~::e n-
tieth c e~1 tur.,,. i upTe s s ion ism. 
sody i :-:. :-J l u.e 11 , 1924, L- the }">. Z~3 idiom . 
f:Q Ot .. 8r i::.nr essionist i c ~.vork j_s nrn a Hi stH ' by P.·h: ~~ ei-
te;-,;_r.or a rie s of the 1 l:~ 1 s a . 1 \·iho died f c:. r t -::n sao;.: . 
1!T·Tot 1' l. -:>'7 '7. l'S u-'J' f fr::-r :::> n7- r'"'rn m n .-,~ · 'eet 11 l".:.> "'Z l· n .;-11~ -'-
. ... . .J • ./ ~ ~. I LJ 'I.. ,. - ""' , _.. ... - '-,1 - -._.. ... t .. '-" . ) V ;,..oc.. .... J • \,J J. ' ·., lJ 
i t is more np 1rely 1!egroid, more pure1y i n:.p:: ovi r-:;atory, ~~l1d 
the amu s enent n e lod i s of -:.he 
.. ·.merican eo le a s a. ;·.rhole . 
'l1 he t .n es o:1 ·.rhic :. it is b c-.:. sed i 8 :.:.ue f l"'Om Tin P .'l:! 
..-. l ley , the cen ter of the po . ule.r son ;;·- ,~uhlishing: i:.rL:s-
tr_r . '1'hese tu:::1es ::1re, some of t.h em, .. ur ,J.v _!'Jlc-l o- 1~ el t j_c 
or c entrE"tl Europea n in c har o.cterir_;t i c , SOI11e of t·~~- e, 
·:Js-:n .1.do-7 J e ~Toi.d . um·.Tever, both hot and m·;ee t _" :1.zz re., r~­
se·-, t t yDes of p e r f orm,:L:ce, r o.ther tha n of c om .ositio: ~ . ·-
W-:>·ri~g!r , on t he oth er __ a __ d, ';·J<::.S ?. re a c tio:_ to the 
si:~ L1'.! - _ e f re eciom , S f ont e.nei t y , disso1.a.1ce , n.~vJ. i:::t . ; ~ si ty 
of hot j ~zz; ~nd boosi e -~oopie c q2c i nto nro3ine~c e . :t w~s 
Co ll .-, ._ ··: GCL,U C:-> 7-l. () --. Il l -'~- - ..... • ,_._ v - - • Thi s ty_ .e rel:· ed he .v :Ll:r 
c." :. t~:.e rif .f for the pu rnos e of u1; t.e::: s ion; ( -~ t:_e 
~~se ll :::: !1.'-: () ~ :,_1 solo c~_ P' .. T?..c ter i z ed b;r . tric :~ pl .:-.yinp; OP -~ tr :i. -
e ~ ;. t ton e c olor in the ;;:: ::d ~-~lst~ruments ; a:1.d on a o·.-:e ful, 
C 01~, 1 '" ;: 2 - ~ ·- .... ... 
· t died durin .~ .:orld c·;qr . 
Soiile of t·· ~ e t:=e st .4 azz music ie.ns ~.-ere L1 th~ r;crvic es . 
J ;;.z z 1·;,<: s o~o i::.~ t ~1rOll r::h a l m.ost v i ole:lt ch:.i.1,r:os ,... :;: idea. 
:o.:1d e~ ec' .ti ::>:.:: . '!:'he "':Tr:•. r y e a r D ~.-:ere co~lse c :r· a~·ed to rei·: i n-
isce·:lc e s.~1d criticqJ oval~.:=::.tio · · . , 1::c•e.rs i'le :e ~::- e _., inling 
to dr:ri::' the l.c· x:- ··~est c .• n~i~nce s fo r 'tLe!·1se~v es ; . piani~ts 
set s o m::my ana Tefle c 'G u a s m::..:1y 1 10re oi ' b : .SJ. c stJ.Les; 
sidemen c o: tribute . m. c :-:. t hrm.1.g 1 sol os 2na 1.:,3--'.m~·;or . .::: ; 
'i::: 1r es of tr::.;.lls itio: .. i n ;:.J;·.oso i·lc. .uds t~; e · ld ~i:usic -,·; .s;, 
le .t:' t !:) ' ' n .... 1 e r - 7 . - · . - .. s ~-orl1 3 .., .L ,......_ ~ l .J. u ... ...l ·~ ,. : , ·; ·.:. \ u - • 
He core: · n .:-::s 
l? n 
• I 1. <. 1 l CT n" () <.6 (' I_. c·'o l ~ .. .~ . '·•, '-+ , ... 1 ~ ....,u , v 
"'e(l,..·~ , . J..lso · ·- - ·"' ol•;n. "o· i;::; ~ 1 Tpn CL 61 ;:;?, 
_ - · U , . -- l i v .# .l.;. _ ....... ~ J- ,J.,., ' CJ~ /' .. , ..... c\ • •• ,I ./ ~..... ~ CL ·:~·01;.0 . 
, . I 1 '-· ·· ,. T "' ':' ' . e s ,, ~"'~l,mo .. 
'· o .i." .... o. ,,·s '- az ,~ )er ·, , J V , .. c o .. 
2Jh ·i d 
......... _ ~ 
• 21 ? . 
~-:~ 5 
Co .n ~..:. : . .:.sie--Co1tunb i n. n __ " -on CL 6079 ; Bruns~·:ick Bl -5 801C: . 
t·_rtie 'J b .:;:_-;·'--Victor L::::r_r - Sooc. 
Jimiili e V.;.nc e f ord--Coh.unbi .. HJ..;p 1 ~ CL 6" 4 . 
Ch ::.1.rl ie I'::- r n e t--C oll}.nbi t~ :1LplT Cl 639 . 
T h .. • ' r, l ' . '11' Tl 1 I rio 1 ,~ o ... l:oy --v O_lUilD l :l · _ _, p l' .J..J <-:-t.' • 
:c:. uc .;: Cl ~,yton.--Columbi .;_ nr, _" CL 614, CL 567 , CL 6325, 
CL 63 26 , CL 5L~ S . 
Po b:• ·:ac kett--Col · .. m b i a n1~ n C1 6156 . 
:, ft e .:Jorld ··.re.r II , .. ebo c <:.Jne to t he f ore r:r, L1 nd . 
,_~ ,_d :·, r t ·, ·.e imp.'j_ct of bop, the riff 'Ha.:::: · .. 'e B.l<e~1e c'i. . t~!e c r:. -
s t ric t i ng I - IV -V h ~ rmo~ies ~ ere L iter o1 qted with oth ~r, 
: 1 cyLf.v =t l ;_?_S t h e cu~st o i e.n of t he bea t, c;m._:_ mt 1 tit de ol' ir-
T e ol' j ~zz ~as c h~ract e rizel by fou r be~t s t o a 
ba r 1·.i t ;1 the first and t : trc' a cc erlt e d ; i n ·uebo1 : the 
be:;_ts c::.r e -" resent, bt t they a r e a l most c.h ·i '.:>.ys so t 1--::.o -
rou~hly dis gu ised that t he y s eem not to be t here. · • • • 
T _e r .. sic ( is) d ifficu1 t to de.nc e to; • • • its <- ne !"-l l 
is to the inte l l e c t _r ther t han tho emotiQ sa is fre -
quently loud, a~gre s : ive , Rid defi ant •••• ~ 
to ·,·.;o.s d i a rilc"tric a l ly opposed to the J s.z z ·,;hic h 
pre ceded it . . . . .S i·;ing is .:ot , he a.vy , l oud ; ;-_, ebo·o 
is cool, J.ight , a.nd s of t . T.1e former bwnped anci 
c : ug~ed alo~·1g like a b·;::r>.t locomot ive , or d.riv 1~ . 'i.'~1e 
l a tter h a.s 2. more subtl 2 ,eat ".Jh ich be c ome s more ro-
;:w u:!.ced by im~;J5 c a:t i oe . 1\t t !·1 is lo;·r vol·~une level: I!J.!J.ny 
L1.terestinf and. com!'"'l e~ :::.ccents ra.c~Y be i ntr odu ced ef-
f c:;c tively . · 
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'I'he bor;:oers disc :.;, rded coll ·: ctive i mprovisc:;.tioJ.J. r):·~d 
l d 11 ' · o·1-." ~--"1e · 1 1 · ·· ? P-·'.Ce a __ e m.pnas l S ~• s u 1g e J.ne. "·- The arpe g;?~io, 
o::-- b roken chord , ce ased to b e i ;ilnortant; the a cc ent. ;·:as 
p :c'im ·.~.ril ;.~ on t he d i ;:::. t.o:1ic or sc <:ll a r .•1elo dy . The n roced'J.re 
-;·ras not u:c one chord 8.::::.' d m·tn c1other, or up one s c ::~l e a;:d 
dmm another; t h. i s s ees a-:;J motion ;_..re.s preclu de d by the us e 
of s k i _ s of over a t h ird . n'I'he S .c~ illfu.1 u s e of :_> cales fos -
teTs ·t-ae evol u.tion of' many more ide r.:. s thn.n. doe s the liSe of 
. • • 1 . . ' 1 , , •t3 arDe~glos, s1nce an ar pegsl O mere_y res~ a~e s ~ ~ e cno- a . · 
__ .ebop, 2.ccord i r1g to its p i onee r pi·· r, ctit; j_o ~lers, :Ls ,-:_-_ 
.... · ~ · .! f -'- ;., ·'·i 0"1 o ·C• ro~T lt .,-, • n-ht r ' .\. e ·1 1"'5 ~ ~ )'-1 T~ •ll<~lLL_eSv ,:c i_._ , i .L ~ ·~0 • I' .... l r:, 0 0 '·- y.ea_ o ._- ,0 .:.Cl.D ,.-
'·' e crro · ~.-..z ··nllSl.Cl· ~n'' ,..., ~-· ·'-->cuJ ~ ---J.~~- ·'-he "o····,c·., ...... o··1 " -
, .J .., ,--:- J cl.:tJ .l · · ~ ~ ~;!. o , !/ '·.:.tl. V_.... .., l.,:;...L :/ !...,. .. .!., , .: 1 U.! J. ,.:::,•.-_.J. .. c::b , 
1·rho ~·:ere so met :imes gre..du::~ tes of music c on s e rv ·,_tories, 
b 8,r:-cm to feel, riEht1y or ·.Ir'o .n:;.:l :r , t hat -vhe ' .;)·l i te 
~;orld ';J.s.nted them t o keep to the old- time jc zz . ~'' hey 
hel d the opinion thr:. t the old J s.zz, 1;--rhich the ~.· c;:;.J.le 1 
nr_rncle Tom n.usic n , ~.ro. s an a rt form re _ re s e nt :·.i·.:ive o :· a 
~ee~er g en e ration than theirs . 7hey s a id tha t it d i d 
not ex·,)r e ss the modern /\.merican II e gro a ::1d. t. __ ey res .:-r'cG (~ 
~che &.DOSt::.~ophes of critics i.:lhO referred to t h em, i;Yit h 
....!- l - - ·j• •• 1 . ~ -. .J.9 !:) .,..... ..,. .. • ·~ "" .I_ ~..., c:: • • ... -i .• ._ 4 .J- ,..! "? T 
v£18 lllO ::.> v C01ll? li;l8;1 i_. c •. :.,Y l D11 Eh , ._,, ::. ,_, moo,er11 nr_,_:·.:J. v -L vGS 
1 . 1 . . .... . t . . 4 p a;n. n.~ iJ. rl r?. ri10Sl~ l DS vU1 C",J.Ve illUSlC . 
3.,.., __ .Ld 
..L u . -· 
S or:1e of the dis~3 ide:1t s 1:~ere Dizzy ·2-illespie , '?r•.e-
l o'"li.us : :onk , C11:::rlie Parker , and Lester 'toun~ . Yet, 8o 1 
moreorles s lost it s appeal aro~nd 1950 . 
:. op l e~1p;thened melocLc line ::;. , \ie .?.kened t :be grin or 
t~e t '·.'O- 2.!1d. i'o-tJr- b n.r riff, geve j c:.zz a rhythmic l ift 
.:;;_nd fresh melodic and ha.:-:'monic :inspir.:-::.'~io':l . -'-Teshness 
~~a8 the key e~ement :Ln b op; 1:tl~e~l., bop "';11s::.c iaEs ~oulrJ. n o 
lo _.SJ:er rec o ;:;:n:Lz e s ·cP.leness 2.n a tnems e l ves beco.n:LnF. s !_;_s-
_; .,J' , t- 'l 'h" th ..... . ·· . h .. c e:S"J(,J. O .e ·co sce:-·eovynes ana. c lC es , -·" ey ':iere ll::l:Ls __ ec:. 
2.s e. coJ.-:e ·:ive g r<)u_:-: .1 
D~t b efore b op , jaz z was well tehind the ! ~r ao~ic 
r amificat io ns of n oderl·l r.nus ic in genera l . '.i.:'here h<.-:.d ~1ot 
bee n r::..:.1y use made of the 1·.rhole tone sc.c:.le, :pol-::rto:.'l .:?.L~ ty , 
01~ c.. tonali ty . 'J.'he n e\·i conceptions of melody \-Jere subtl e r, 
of~-:. en 11 muc h more orna te than ho.d been k 101:n ..... to jazz before . r:.:. 
'J. hrs bo ~;~ers usually ended a p iece -;;·ri t h tha t distinp,nisllL.:g 
.fl;:;_ttec:_ f ifth ~ .. i!:.ich m;,_ r ks the medil.~m . 
They i m rovised or c om os e long melodic untter n s 
f ·"'e r ''"'11. ->-1-,- O .r:o un nvon '0 ~ -,-. ~ "'e l e ·:-~-_,_n, S p ·n· v-'--'D"''S. h oc ., -·o J. J v l.._..:. v \( J. .._. ...... , .!..:. J. r..tv - .L - I::..\.1. • .. u ........ , tJ HLl .; .:...,. :,::,..H!... .. 
r:10r e s t.btle and le2.ned s tron.gly-to~.:a. :.~d hi .ijhly pr opt:.l-
sive I.,atin- ''._meric an e i'fe c t s. It i·ms typic .~1l of t~les-3 
mel: t o use a c om.nwn theme s u ch 2.s 11 Indi an,:;_ll 2.s :-1. DO:i..n t 
of <.epr..rture and build on it a v!holly oriF.[irEtl ex;)res-
s i0!1 . 3 !J.'he ne'.-! ri1en r s music 2.l thov.ght v-;qs f <'. r more co~I­ule:x:. 
~ec ord ing:s 
G!, - 50G; 
Loy !~ ldy· idv,e- -Commodore 200a ; c:;_ef I·!GC - 641 . 
<") 
..::.~:ouse '~e c ember , p . 164 . 
r.cs·c. r YOUI!.g--3c. V OY 90Ur; ; T·Iercu ry I'JG- 2 501 5 ; :,~ e~ . rr ote 604 . 
Gil e s i e- l .-~.•.:ki~1s -- )pollo 101; Di a l 903 ; z'.l l e r:ro 1 593 ; 
C~ lef T .~rj~ - 5 1 ~2 . 
;";h::r1 ie P0rker--~ i ::d 21\~ , 
Clef ITt'.C- 501; ~··~·~-C -1 5? . 
20? , 
;"'-i l lecrie - ::'re tz- - ::or gr ;:.m EG~-T - 2 . 
'.:.'r1 e1 o~--::Lus ~<o·: .k- - .!J l u·2 " ·.~ ote 500 2 . 
B 1nny r~r:L ~an--V ictor 20- 1504 . 
0{J l · ---~- v c~7 "·""".-1 -:: l"~•''Ji) 11/0 · 
.r ' ~o....J ~ ,1 - ,\. .; . ... .._) \.. ... I "' ' 
Cizzie l}illes ie--T:Ianor 10 .2 ; I··Tusicr a.f~c i)_ (.~(. . 
Jazz a t t he Phil~armor ic, Vol ume 6 . 
Tc:e l a test devcl c•nment h z.s been c :; 1 l ecl nr:wci. c r n!r or 
npro r.r r e s sive :' ." a z z . t he b eat is ~:; t il l. :presen t, f or r h:.,rt hm 
is still c cnsiJered the F1ost no cess~1.ry ingredienJG of j O.lZ:?, . 
The m.sic ·win~s, but not ns m1ch a s the t of t he 1 930 ' s, 
hOi .-ever . ri'he D'-'i n ch :.nge i s i n tne har monic r e_ l rr: . 1::_9..11"' 
mor e c offi")le::.;: h ...,.rmon i es are i nt, roduced ; c onser:_ u entl;r s olo-
i:: n i::tric o tely- e.r:c· ~'n;ted small ~roups, maki ' i. ( : much use of 
c o1.mt.erno i n t a nd c las s i c .::~ l music forms . ·;! 1 
The:.· •::ere S·8r i ous thou t.~h·tful musicians -- ften 1·Ti·ch 
t~. ~ a c '. ~oun' in f o r·m2.l music t heory . They ~· tter,_nted to 
~ :!1.ke s olo i r Tovis <?.."c}.on a more int~ e r:-ral -oa rt, o:f the 
- ~11 c:t~· .. "-p P ~ · ·1 t ··" P nnor l· n"-elJ · ·-'"'r' t m ~ -.- · " ,. overc:.- ~ J. Ct, v.r ., c.> ... L.,. o P, l v .. . _ e .·.-'.... __ l . ·- " ,e,_.,_ll .. ,·. 
l~e J,:'J.r rj_s , 'J'he '-.J tory of J c.zz , ···" e;;·.r York , Cros [.e t ?.·· 
lq ~~ n ?)·o-~ ~ ~~·-, /,..., 1 .. • ........ . -.; ,. • 
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t~o the s olos t hrough their :J.rrangements . • • • .·iest 
Const j rt z~~ origi n. a ted in Los '~rureles about l ? 50 . Lc 
fea t u red tight ens em~-. le s and .solo v'."ork of the cool 
t.r ~; cl ition i'rhic~ ~-r?ve il'_l .s.ncl. · out of ~h~ ar rc:me~e~ . pa~­
t e rn. It s pec1al1zed 1n u nus 1..J.al vo1c1ngs and m.~t, J. : : c t 
t i :n,_, r e s , >.J.secl oc d comb i E8.tions of ins trume n t s , a n d b or-
rrm·.red forms from cl2ssica l 1 1.s i c. • • • ': 'Test Coa.s t~ 
j s. ~z ,.;as a r e a ction a~:::d.:i.1 st. the f r e e-'.,rheelL:1g n g_ture 
of bop . It ·Nas a c onst.ricted, com:nlex j a zz form ~·Thich 
t ook mu ch of the eErr:h as is off solo i mprovisat i on and 
pv.t solos ~-.- ithin a tightl y a r r a nged fr ame . Its ,,;ro '...~p s 
v a ried gre 21tly i n b oth size an d L1 instrument r- 1 com-
binc..tions, but the most suc ces sful, both musica lly :.'..:' d 
Comrf! erc l· ':'.> 11"~- <·.r~ s "·'i'G rel;:J'i·.l· '"elv COl'l'""' '(ltl• 0,... "1 r·: ,u ::-: r "·o --
·• c . •; l • . ct :t• - - V , . -- ~ .. J C> C . . . . _ (., .._.(., 
of G-erry l'·:ull i &;an .. 
Th i s t y pe of j azz is an i mportant stre~m i n tha t it 
is c ;_,all np; i ng a.nd has i ntellectualiz ed j azz, mak L .g it more 
c onplex. Dy doing so, it has expanded the r .s.nge of ,j a zz 
poss i Ji lities . 
Re cord i n gs 
\'foody I·Iermc>.n- - Col;J.mb i 3. CL- 59 2, B- 1612 , CL 604.9 ) CL 6026 , 
C!.J 609 2 . 
Le nn i e 1 ris tan o-Lee Konitz- - Prestige 101; Can i t ol H-3 71 . 
~odern J a zz ; ' u~rtet--Prestige 1 60, 1 70 . 
St an (~etz --Col-:..unb ia CL-59 2 ; Cap i tol H-3 2h ; Pr est i ge 104, 
l c, ~~ , . -'('. '·- 2 " 1 -· - ·r.c 1 ..., ,.., , t> ; !orgr a.n 1--'.c. ;-J 1 - -; v e! H .. ; - ;) ( . 
J,·::iles Da.v i s--S av oy TiG-12000/l/ 9 ; D i .~l 201; Pl ue Fote 5'~ 13 , 
5022 ; Canitol H-45 / , H- 371 . 
Gerry I'i::ull i gan- - Fe.n tasy 3-6 ; Pe.c if'i c 2 , 10; Colum i a B-1 996 . 
Pe t e Rugol o--C olum i 2. CL 604, CL 63 5 , CL 62 89 . 
Chet Bal er--e olumbia. CL 549 . 
Cl"'.'IJ.bby J a ck son--Col1...unbi::t B- 2017. 
Dave Sru' ~e c k--C ol t~mb it''· CL 62 2 , CT-' 590. CL 6330, CL ,:,331, 
CL 566, CL 6321, CL 6322 ; Fanta sy $-2: 3- 8, 3-11, 3- 3; 
Decca DL - 80 ?9 .. 
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side~ed jazz ~rnerica ' s one grea t contr ibution to the mus ica l 
~·..:orld . T£ ey re <J.lized the i rm"Jorta.nce :.:mel v c::_l1.1. e of .:;;.z z me. 'lY 
years before the Mnericans v~o originated it . Durin~ the 
l 920 1 s, ~'den.mciatio:ls of jo:-:.zz from the pul• it ;~_nd horror-
s t:r·u ck e.E&thems.s of the l c:.ter ) roh..:..bitiordsts , :11 thou~h 
~·r ith f c· ~_;1f~o.tio!1, ~'b linded many a c erio·..:.s musiciarl t o the 
eJ:o: ...... -res s i O!~ of true fol lc Still, during "chis 
er~~ , .j 2.~z ;x;r sisted £tnd i nv g_ded b oth VE..udeville and r1o'tion -
pj_cture "cheatres . 'l'he .\mericans ;::mre c;_fflic t ed by "l-:.Le 
dcmble d:Lse.:,se of' prohibition and after-" ,':~ r unemr;loymen~ . 
; .;;>.:1y founc that hot j Ezz rel s.xed n.ncl re_eased t h eL f rom 
S 1.1C h t ens ions . 
;-:) yl1C opC:J. t:i.on :follm.'ed t :1. e ;~rm;,r a cres ::.: the se s , i :-:.to 
t h e vel~·y tre~'! c he s . ·\Then t h e me .. ;;·;e::-1t 0 '! leave , t~he: . '
<emr-..:.nded t >. ej_r ;js.zz, e.nd London 8.nd Fe.I'is :-3UD~'_i c:,d 
""'1~ i Y' ,; e; l·n~ ·~ (l fo·r +- ho'• t O O 11"'d become J""'Z 7: C ~ '·' ~ f" J. 'Y '<'' U J. c __ -..J~. ..... c.! l ...L' ..- \J_J. , .... ;/ J l r;., 4 .. - ... .....: - ...._,· ~~. "" _ -...... : ... u . 
L il~e t h e po.rent s ':Tho co:::-1desce .. d to ;:neel on the floor 
T"' - -,o 1 ·~ Jo" h .. 1"''" • r ..;.;..J.., hl"S olectrl·,., tr - i '' on 1 • ·· to 51'" 
_,,.; :_._,..!_;· •• ! . : .•. , . .' .. l..l.n. - •- ~ '-' · ••• Ll, . 1-'-.' -"·--
cur;·.'::-:• to its i' .~;s c L:n.t ion e.nd st :-· rt r:•l <:~.y in.r; t r aL1 o:n h is 
m.rn, t~1e 1~urope 2.ns took t h e ;'· meric an t .. o:r to t :·:eir 
{H'>?r~~ s , se~1sinr:: n e1,r possib ili"cies for t he .2;uro p e 2.n 
co .. r:o~:;,:;r i n i t:. s 'J." ort iwn.ox mechan ism . ~ urthermore , 
'.Jhev ~.·:ere ::.1o t h!3.m.,ere d b"~t an':r notions as to the .nfit-
l1ess of the rrr:.::sice.l strUI;11Jet" for refined , c l a. "'sic ::·.l 
s ocie t y. Having no Puritan a n e es t ry , they did ~ot 
leap to ~he __ ~0~C ~.1J.5iOYlS th::l.t oe c a '.Se they liked ,j ::,_ ;-;z , 
it ~~st oe ~1ckea . 
3 n eJ.e::1 L . ;::aufm2.nn , :.' r om ~Te hovah to _:Ta z:__~ , ~~~ e1.-: York , 
i)odd, He e.d r.~ Co . , 1 9 50 , p . '2757~- - .. ·--·- ·-
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tal k Oc1 the t,he ory of symnhon ic j e.zz, mos t of 1-·:hich boils 
dmm to several i nteresting fRets: th~ t 3~osta ·ovitc h ~se~ 
e m1)loy-2d certain. el ements o :f r .::;.gti ne in some of his --;orks; 
t h:.:.t :t:·:rahms ~·ms attr~-: cted t o the r hyt,hmic effects of H / 10 
c omD sition, ''La. cr ~:::;at. io:1 u f.>I onde 11 • 
of t i:·: e danc e . ~ 12 
;~;1 rope<:ms ~::ere quick to rec o,g;::.!. ize the orig in ;:l_lit:y 
.!C·r:1d v .:.l ~J.e of j a;.:;:-:; , !:::.e i ng n ble nd of I~uro ;e 2.n folk ran-
s ic, :, fri c an r h;.rthm , a.nc' rer~i o1 r~l color; 8.ncl , ··:r e 1:;in-
n L'l '.·:ri t h ·)2'r.1'J.ssy , a ce ->te d it o.s a. nevJ r esource.3 
J -:;.z , first c .~\ .. ie to !'~urope i the i.'or m of the c :::. e-
':• ... 1.:, cLd it c o:1querec··. !£uro~.e by 1919 . }Jebus sy c r·r ::>osed 
W'.ollhiOf:: 1 s Cake1;·•a.l krr 1.;e c Cl.US e of t .. e j_nfl n ence this e ;:.rly 
f or_,_ of ;j a zz h ~ a 0~1 hin. )travins ky used i t :=tD me:teria.l 
of the ir program ;:,•as 
espe ci all~.r ···'or them by S trcvins t·~y . ): t was the: b o.nd ' s re-
~ 
~Pa·,er 
•.. u. - ' 
:\1:18 I' i c fl. f s 
• 270 . 
T·.jll"' :i c V l. l. i :,..:.:;__~-- ' . . -· 
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c ord i. l.:Z:: o f 11Caled on i a n ':Thich L1sp_i r ed :~:tr-s·.vins ;<'/ to co:-.1-
vose this ns'>T Ol)US , c 2.lled Tl };;bmiy C n c erto '1 , of •:rhich he 
mod ·o-r n c omposers -:~o •:.rrii~e _ O ~)ul ::;. r m wic :~.long t he lines of 
• achi~vin~ chea pness 
v;it.hout popul arity , v ulgt,.l;.ity vdthout. s .. ccess, f1.nd ,_n_ e . 1-
i nc; only to t 'le d ':: pr a v ed pa l ates of a co·oh ist-i c ;o -'-e·"' f' e-,· n1 )::!) .:...·· · - - ~ •.• t..J .... A. - 1. '1 . 
I t -r:·.;as f ashionsble, nr:metheless , i'or Euro pe an musicia:~s 
to <;.;or.c i n the ne':T me dium of American jazz. 
Aa ron Co l ,'1.nd , a t the begi rntnp..: of his c :,: reer; "·-m.s 
:::·&...s c :L~'· "" . t.e d b y jaz z rhy thms . .ihen h e c r:tme ba ck fror:J f ;:lr i s --
h e ~·Ja~·rt ed to ';;rite somet !1 i ng vJ'ith a t.ruly ;\meric an f l :1vor . 
His ;;Con certo f or Pi ;:;.:1 o a ncl. Or r;hest r a '1 , 
a.lso a~: ; l '·".bor c'.tion of ,jazz . Osc .s. r Thor:rps on c c.lle :J. this 
Hthe most il::pr e s s ive symphonic ';;iorh: in the .i c.zz idiom of 
n;.::C)rc'le r t ~.1.e c oncerto trans mutes the d r e ss of j a ?:?; i nto a 
fa•1to. ~:; tic and s cintill:=m t synmhon ic style. ~= Of t h is '.mr~-:: , 
CoD1 :::..n d himself 
'7 -·') 
J ,)_ • 
20adAle i~e Goss , 
nut t on :::~. Co. , J:_c . , 
This proved to be the l e.s t of mv · 1 e~ oerimen ts 71 u i t h 
ymp.,on ic jazz . ·.v i th the rr c onc e r t o n I f' e l ~.:. tha t I 1.:-.cd 
don e all I could with the idios , c onsiderin 0 its limitad 
e r··lOt i ;l?.l s co __ e . 'I' rue , it ii!a ~:; G.n e .~.sy T•:c.Y t o ' e .1\r:ieri-
c an i n ·;1'..lSic .s.1 terms, but a ll ~\meric-:- n m1 sic c o 1 ld -; ot 
. .-.a possibl··. c onfined to t•:to domi na:::lt j .. zz mo od : t . .~ e 
n n lt'.es ~ ' and the S!.1a·;J DY nurr1ber . Tl:e c.lar ac t ·e r is t ic r hyth-
mic ele7ent of j ~~ z ~ - •• • bein~ inJ epende. t of moo ,· 
ye t • 'l.' r~lY in i~GDO LJ. S , uill uidm).btedly contii1 ·e to Je 
used :L !1 seriou s nat ive n1us i c. 
Po ul ~r nrus ic nrove~ its right to deal in 1 - - ~er 
forms of the c 0 c ert sta .,e Viit _ Gersh•;!.; :~ ' 3 nR:.e.ps ody i :1 
r.1 :.;. er a:'1d his l ::tter tt? i a.'Y1 o Concerto in F 11 • Of all the com.-
osers i~1 the ltl.r ger fori~lS , he ~'!a ,·; the most ,\rneric ~~n i 
fe e l inv ~n ~ ey,res 9 ion . 
He • • • 1.J_til iz e d the n a tiv e i d i oms of j a zz .::.nd t;~e 
bl ~: es, ad . p t:Lng the r hythmic (~ffc c ts of s :":.l.co p.o: tion, 
and t e melocl. ic r i!.;ht ne ss of tru e f ol k - song ::nd c::. iv:L:.g 
i t ~11 an individual c ha r a c ter , bv the endl e ss ferti -
1 . ,_ - ~ 1-i · 1~ "" "- -> n ·~ 1 -· '!:\{:'<' .· "'1 ~-; ··n 2 l.LJ)' O.t .l-S l.. !V S.li. .. ~. O.:.. auc lf:k, n l l O.v __ o -• 
Ge sh•,..;L1 be c ame t he sy1:1b ol of t he j :1zz inflnence on 
t h e P.mer:i. c e.n c o::1c ert hal l ste.p;e and o" ,3 .!. a h ouse . -:.. e t, __ e 
1-:as : ot the first to rais e j a zz i n exten e d c ompositiol1S . 
His L 1portan c e may be sunr:1ed U _) "~ '·Tith the ide a the.t his c o.n-
Jositi ons n .n;:~rk t he c.. ominr, of .i azz i nto the c on c e r t h a ll , 
i n co r.t r ;:s t to the ser ious composers s eel.d.ng .i a zz o'b_j 0. c-
t,ivel:r and oft n s elf- c ons c i ously . " 3 
Com"9ose _ s .s. ro d a f ter the ~-r ::o.r eS 1"~ e c i· l l'r a~prec iate J. 
ho~··: rej uvenat i ng lt --;·.;as t o :Ln t roo:..,1.c e a pri!:-::it i ve i mpul se 
into C:"'- tirer1, so __ ist ic a t ed music. Jazz ·;,-;as on e SOi;cr c e . 
p . 3 22 . 
311'. '8'' 
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b t t ~ __ e ne;:.' oper2_ com .os ers like K: ene k ( a J onny ~' piel t 
':"he HThree Penny Oper ar used Ht he j o.zz idio~.l t o 
mirr r t.he de-oressecl and tir ed Ge r ma:Ty oi' t he 1920 ' r;, i n 
!r:_.:o living c omposer has been entirely· unaffo ctec.i b:t 
the revit clized r hythn:Lc s ense ':!e h;;.ve e.ll ga ined . n3 : ~ven 
c.m.;.sing and 2xc iting , and it offered e s c o_t)e f ro:·.1 fe .. .. r and 
:Ti,:.f , t 1-r-· n s uec t r e s t-hc.t haunted all c.. f ter the "':-;.?.r, an.d 
even i n present day , a r e - a_;.·Jaken i n t; i n the i nt er0st of j ._zz 
__ Qs ·· ui c:dy mus~_ro omed . One o:f it s r-:re <::. test c ont r ibuti ons 
has e en to Americ a n s oc iety . It has, in p . rt, bee~ res~on -
sii)l e for the b r eak i Lg dmn of r a cia l barriers . r::'hroup;h 
1r·· ncren.sed ne sonal a ssoc i a tion , -,T e gro o.nd ';{h i t e L usician.s 
he.ve elli i~ ~tt -::: d se pJ.r ,?.t.e racia l styles of jo.zz i n f ov or of 
a c ommon culture . nl:-
Inc. 
Jazz i s s e.la i n :~urope t o 1 e t he d is tj_·1ctive c o~1-
t ribution of Americ a to ll!usic , .n a ssertion r sente l 
;.-; i"'ch some j ust ice i n serious r:~l..J.Sic al c iy·cles he!' e , 
i or the S'.rn co ;..ted me l odv ';:r i "'ch i !aurovis e.tiot1al <> cc om-
.. • - • • ,, • .s.. .. " p;:tnJ_ment, t o ~ ·1h1 ch t he -cerm .Je.zz lS generall y 8. :.- !'lH~Q , 
2_, .. , 09 
..:'-0.?.::9: · ' p . } • 
'i _, . ' 
· J. Ol O . • 
4':'he S tor"'r of Our _Tir 1e, IT e \-
19 52--~ ·p:-n 5". -- ork , Grol ier Soc ie+; .. • , 
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has long b een r e g c.rded. askan ce a~3 the che e..p and vu l gr:u .... 
outlet of the J.n cult.v.red. The gulf betvreen s erio"L s rn:J.-
sic a~1d jazz has been, and still :i,s in sorne c:uarters, 
as irreconcil able as ·that bet1:Jeen Hitl er and Ei nstei2: . 
Yet cor,1 ; osers in the l a r ger f orms t odav do n ot hes i-
t ate t o- employ j eczz , as they hav e b oth . "J. e gro and Iadian 
melody. • • • It may be set dm.·rn as a man ife :::; t a tion 
of n :· .. t i v e mv.sic al ue :L~s onal; tv •,,rhich i s i n divid, ,J.l .s.nd ~ rr=q ti ·1 u ~ ~ a.1 l· ·r1fJ 1~ en~i ol I · C t. ....., _ - "" - " ct J.. .L - . • - - -- <A. • 
The art of jazz has effected a literal transform~tion 4 
·, :Inh erite d c onv entions have gradually been res t ate ·::i , re-
organ ized , and ultimately restructured as a new expres-
. ,2 SlOD. ! 
It~ may be that j &.zz mus:Lcicms h ave simply redis-
covered a con:trolli ng f a ctor i n mv..sic, t he i mprovis -
i ng :oe r f ormer. • • • But. the jazz musici;:{n h as br01.l f::'ht 
more th.:m proc edures, com_ osing concept io :1s: c:.nd Ll-
provis ation to his E!usic. Technioues hav e been devel -
ope d t ha t h av e broo.dened the res o1..:.rces and i n te ::1sified 
t~.l.e disc i pline s of certe.in i ns t n.J.ments f a r beyo· d t h eir 
use i n other music. Colors have be enadded to solo i n -
stru.r!.ents tha t are ut terly u:1l ike any ot,hers ~-n music . 
' T e~,; textures have eme r ged from a con c ept i on of t~on;:tl ity 
a::-1 · of pitch th.s.t i s not orig i n a.l but is ent irely fresh 
i il its i; · ~plic at ion . The i::-Jprovisin;~. jazz r:n .. sicia.i1 h c:;.s 
2 d ifferen t and more responsible and rewa~di~g posi-
tion from t.h at of h is c o<.;:~lterp .s.rts i n e a r lier <~.r"c and 
..tolk music. The rhvthr:1i c bas e of m ;_s i c D.as been re -
i nterpreted, mak i ng· the ce:c1trs.l pulse at once more 
primitive than i"c has been before i n ·Nestern music, 
" h' . . t - . • .:... . ,_ 3 a n G more sop lS~lca e a l n l~S varl e ~y . 
itnd .s.s ;J.eorge Gersh1·1in se.id, 11 J azz has cmr;_:.Tiiy_:ted. 
a i1 e n d, r L .1.;:: vo.h1e to 1\.nerica and ·t,he ';terld i~1 the sen se 
that , it h a.s eJ::1Jre ::; sed ourselves. 11' 
PP • lx-x . 
" '~ -u'l ano'r Hi ~ to~'~r ' -- • ' __ _ , - J or.~ Jazz, P • 6. 
3 T' • d '7 .:::.0 ~ ·• ' p . • 
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~ecordi!l~s 
Ge or~e Gers hwi n (1890- 1937) 
·rq:or 
11 !•_n .~Jne ri c an i n Pa_ is H, Victor V·:- 1031 , o r Lti- 9 )20 . 
nc on certo i n ? 'i , Col umbia T·iL- lt-025 . 
rrn o·r n- 1 ~ a··:r.l' ·-·. A .~ ' s ~ ! (' ol:·m1· l· !"> T -16 ? 
.:. - '-: . ..,· "- ~ J . .._, ._, ' v .. ~.- l.J :...l • . ' ....... . 
TlR_ha .s oci.y i n Bl u e 11 , Colwrlbi ~. I'-T -4026 , Vi c t o r LPT- 29 . 
:r,.., . 'o -:. >1 Overtu r e ;; ,.., o1•,-nb l. a "•·T-L - 41 .Rl ~) J t:• • .l. - • ' \.1 l.,.l_.;... .. .(, _ ...... 1 .!.} • 
Strc:.v insky ( l E;$2-
H~<' b .. ,._, v ,.., 0 '.1 " e.,... ..... 0 11 r. o1t•m1- l. a •· .. 'T -1. ":( o c.' 
.LJ v .. .. J v J - - Lr , J ·. ~-U l.tJ ~_,..~ ;~o . 
rrJ , ' Hi stoir e d.1. 3 oldat 11 , Victor Llli-10 71:3 . 
: r ~; i an u il'.C'.f.". T·~us i c :; , Colos ~"·. CT ,?S - 1 0 25. 
John ~ . Carpe.ter ( 1 8 76-1 ~ 51 ) 
n :~dv ent .res i n 2. ?erambul c:.tor ~ 1 , Con cert Hall CHS - llLt.-0 . 
~ '-'-uric e ~ ;:;.v el ( 1 875- 1 .-'37) 
!r c on certo i n G, L ns t :i':~ovementn , Decc a 9515 . 
: ri_.t:~nfa.nt et Les ':; ortil e,r:es ·.r , Col umb i a I··D",- 4.153 . 
~ 1 -J o nztta for Violin an Fi ano" , S t radi v -:::ci l CY '5 . 
Cl~ude J ebussy ( 1 ~62- 19 1 ( ) 
H:}ollhm g ' s r:akev,'?.l Kn , Col u 1b i .. F·T- 45 39 . 
c~ ·J.ri s =--· i l h au.d ( l ;Y? 2 -
~1L e 13oettf sur l e Toittr , CohunbL:t I-·1J- 2032 . 
ar.a Cr c. c;.tion du I'··~o n e :r, Columb i a YT. - 220.3 . 
"\ar m1 Co pla.nd ( l 900-
!lD i 1ly the .( i dn , Vic t or u .-:- 1031 . 
· 1 ~~' our Pi ano Blues n , Lon( on L0S- 29E\ . 
~ ~ :~us ic for the 'rheat· e rr, [1G:.·:;_ E- 3005. 
:~ o - 1stant Lambert ( 1905-19 51 : 
n?. io Gr a.ncie n , Coh.:.n:b i a ·.:tr.- 21 45 . 
Her:nan 
ncal don i a;r : Columb i 2. ~~ L - 6014-9 • 
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Chapter V. UNIT III . 
HIST0~1Y 
Em.·i did 3.11 t h i s come ab Qut ? 1,:fh a t 1..;e re the s ·~·:e s 
1Hhi ch J ed t, o the mus i c he ard toda~ ? 
It beg.:.:1 i n the nireteenth cent u ry . 
morE:~ an d more evident tha t the. movement ca lled nromanti-
cism': ;,·.ras exhausting itse lf . -.~ er:many held the c e :1.ter of 
' .(:' . 1 ' t f·l e .i l e et , dom5.~1.at ing the mus i c a l v.;orl d, and c ult i v at ing 
emotion as on e of the hi P;:hes t elements of m•j_sic . 
t o many people that, after Ha.gner , n o music could ever b e 
mor e emot ional more saturated ;.d.th tne professing and re -
n otmci::!g of love . Younger composers \•Jere be ,!?~ in:.·: i n.r::: to tire 
of such overi·.r.helminp; tension and gr andiloquen ce . They 
cou l d not find any-thing more to s ay i n the rom;::mt ic styl e 
1;-ri t hout feeling d•.-;c-.. rfed by t h is giant , named Hich .':!.rd 'ir)~-
ner. 'I'~1 ere ;,-.;as no other r o a d open except t he on e of e ~1anp;e . 
The same was true of romantic i sm. At che tur 1 of t h e nine-
·t.eer:.t l.'l century, cLJ.ssic i deals h.:~.d begun t o ~.,Te. o.r ·t hL:: c:t:nd 
to lose their vi t a l po~,rer , bec ause c l tl_ssic ism vrns too ob -
jec tive, too exs.ct and cle&r , too l o f. ic nl, stressi!1f<: ;n.::..the-
1 L:::-,t ic ,:1.l ex c:t c tnes :; and di minish ing feeling and hum. n emo-
tio2·1 2.s an i n t.e p;ral )art of the music. Again , ~chere ~-.:;e.s 
n ee c.'i of chan:!e .. 
Tl i s romant i c i de'-ll fo l lm·.red closel;,r 1Jehind t he 
simil a r mov er.1e.1t i n l:Lterature . 
tra i t s as onuos i ti on to a c adeoic tr~dition ; s ear ch for 
fo r the pe.s t, f olkl or·9 1 cU'ld t h e myst.i c .::1.l; ~tan ' a pa.nthe-
isti.c r-eli r; :i.O'J.S feelii:1g t h a t is onpose d to c' ogmatic, c on -
f' ess:i.O!lc?.. l f' 2.ith . 71 1 ~ s i n most c o.ses , 8. p:ood thLlrr. can be 
overdone, and excessibili ty c e.t.sed trans it io~1 'co a ne·-:rer 
mus ic. Certai~ composers f or med a bridge between the dyinB 
roma~1ticism and the i deals of the t1·ren tieth cent'J.r y , and 
t 1ey · ·;e re l e.b elec1 11 post- roma.nt-icis tsn . Chief 2 ..... .101!. ::; these 
were ~-~i c h Td Strauss, Gustav J:~,s.hler, an( Hugo \'.iolf i n Ger-
manv ; ?u cc i n i , Le on c e.va l l o, anu :i:·-:as cs.gni i n rcc:..l r. 
Re cor dil':gs 
r, 1 ., " • " T 1 ( 1r7;:-', 6 ..,.]_ ' .. '.·26) 
._,3.r ~ j ·_:ar l <: v on :'. eoe r -.:- · _ 
H:Jer Freisc!1utz n , London L1A - 5 . 
Hector Berlioz (1 S03 -1~69 ) 
nc;ymphon i e Fant asti(~ue, Op . lL~ H , Col .. unbia 3~·.'T- 4l~:-67 . 
~~ e lix T·1e::xlelssob.n ( l t}OCJ -l d-~<7) 
!1 7.- ids DJ-:!Iner '-Tight ' s ') re am:1 , Victor I,I( -1221 . 
. , • • 1 .. .., / ( 1 ·''l {:. 1 Q'? I ') \ . -;-£~Crle_ x ctt1re _ t:.l ~..,; - -\- ;, t. ... l+ 
, l ./ ' ... /1 . . •t HPe..! .. e as G"(, r·"e_ lsande • , Victor LCT-1152. 
nRe ::J_i.J.iemn , Angel 3 5019 . 
-o l"c h a -,. Q' ~ J- ..... ~· n "'s (l ::-1.A 1. - l o ' o ) i l . . ~ ........ ....J \.J.J.. C:1. ...,. 0 '... ... '-' '+ j ·l.J.• / 
nnon : ~ -o. ixoterr, Vic"tor LI·!'- l?Bl . 
1~~osenkavaliera, C olwnb i P J'i,·"J.. - 40l· 4 . 
;:Till Eulenspi c:: gel n , Col J.mb i a AL-4.6 . 
nustc:~v I ·~.ahler ( 1(~60-1911) 
:rDa.s I.,ied v on. der l~rde ~ 1 , Vox PL-7000 . 
10 1' e "'l.1° l. e'·er 0 .' ': ! ._ t...»V"" , ~·•!:usic Lovers 1 J 2r\ p . ...~ .. () . 
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~~:J.r:o : · ~olf ( 1860-1903) 
n ° cr1 :;-s H "'J- r:-. c c a 0 71 j~ 
·:.J '-- - c;; ' . ~ ' "· / '-} • 
Gi a cor:1o Puccini ( 1853-1921:-) 
~ 1 J~ a P oh~men , Victor Lr·'~- 6006 . 
; !~~ad s.me E, .tterf l yP , r.amdon 22~~ . 
? ua-:ri ·""ro T., onc avallo ( 1 r. 5 ~; -1 Ql O ) 
. '.. r,:.:~ ~--= · ·= ........ .. ... "-: .. .. ~ • , ~. r. ~ . · / ..... ·' ~ 
'
1 
_I_ Fap;l ~a cc~ 11 , C ame1en ~ .:. G . 
? ietro ~:rasc e.gni ( l i;63 - 1 '] ~-5} 
~ ~ cavnlleria Husti canan, Re mington 149-?4 . 
:'1?.tio nal schools i·Jhi ch •,.rere c:m i mport2 ... n t force of 
the .:toma!lti c mov ement a l so _rovided one means of ending 
C"!e rmal1 supremacy of mus ica l culture. I<Iany countrie s es-
tablished a style , form , and conterit of their own, incor-
por ating characteristic folk lore and folk tunes, ~s ~ell. 
I n :• or'~:JD.Y , there ':ra.s Grie[s ; Denmark, G£i.ci..e ; Finl<:mri. , J :..be:: -
l anct , Vaughn J ill:1. e.ms . 'I'he ~us r.dan school i-•l:;~.s on e of t :_e 
most irl"\portant , for it added anot::er c ultur e a.l so. The 
rn1si c a l i~dopendence of Rus s i a was i nstigated b7 Gl inka 
and a. .'!;roup of composers knm·m a s ~iThe ~'ive H--Rin.sky -
ICors akov, ~u i, Bal akirev , Borodin , :·::o:'.ss or gs ky . 
The men brho i'on.led that ?:rout.; \'Jere. c or!no"'ers of 
v e.r;," i ns t::dents , bo,_md toge·th.:; r - by a l a ck - of orthodo~~ 
profess ional trai nine and an ovQrpowering i~terest in 
a nus .:; i an nat, ion.::_l music e...l art. As a b2.s is fo r suc h 
nstion alism they f elt music needed to be stri~~ed of 
the E.'.rtificialities i:!hic h had · grmm u n e.round it i n 
~<]es t ern Europe, that simplicity and t ruth must b e sub-
stituted for the intelle<:;tu.al c~ualities v.rh ilh had c ome 
to predominate sin ce the t:-ime Jf Beethov en . 
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It h a s take n ~he mus ic ,:J.l u orld s oLe time to 1J l d~) r-
sta::d .:::.nc. assir!lil (' ~J8 the ;,;ark of 7!The T' ive 11 • ; ~a.nT,. of 
tl eir '.iO rks a re still u::lkno; . _Tl ou t s i de ')f Russ i a . · To 
them TI;:J_tionstL Lsm ·,,,r,_-_s :nore i !,;nor\:- t:.nt. th <JL the D.onwnt. ·-
c:i.sm '.-;hic h they r:~ i ::>:ht hn.v e i .l'JOrted ; con seou.ently their 
artist ic i C..eals ha.d lit tle c on:'1e ction v1ith the cy c l.e s 
of /estern Zurop an mu"'ic a l develo " .. ment but ~-~ere, on 
o~- ': ...... t::l -r, .J-'"" -,_ ..., ....... '"",,- ,.• d ' n .... 1 , ,..... +o "' "' ~· r1 • rl . f' u"! ~ Co., ,_,l ,J. J. y , 6 Iv.).TIU8 - J.. ., ~JL 8 C!l "'lr ac v ~J. ::. . ::1._. l u.lOffi o_ 
the J:ussian fol k . Their e.bs o l ute direc~ne s:J of net ::od, 
vrith i t s i n sist-,enc e on the r G::llity of the folk f u.1c tion 
of music, C9.f;1e as a rev el a tion to Germ.::'l.n and Fr enc h 
mus ic iE3lS Hho 1·.Tere begin~1in_:, to tire of ?.omantic ism , 
i=> ""ld. -..t--o 1· -. ·t· '--1e ir -.-~"'rl. ,"e "'s ;re""'e b e ;-..... . ~ ; ·.-,c- t -o ··o·'1d r.r ~:. '-'' " ' - ;. . - l "'.:;u. _, - o /, -'- ·~·'-"''---•;) ·., l . • :... 
\·,rh<". t to do next . 
71 us , n c:i.t i onal i sm was s1mdy t ak i nr; t he 1 e.c e of 
t he C':J rma ,1 P.o!nant ic t r 2.d i t i on . :\ n .::;.t iona1 c onsc iousnes:::; 
erme"'-.t e::i t h e com"·osers of "2urope i n tl1e 1 .s.ttor n.s:ct of 
... J -
the nine'cec .. th century. 
:~e cordings 
0dv -.. r d c;rieg ( 1 E5 43 - 1 91.)7 ) 
ir :orr:!e p; i an Pe asa:1t !Ja::1ces 11 , Op . 72, l-1e rc 'J.ry 1 013 (J . 
J oo..n S i b elius (1365-
"!:emminko_i:i.1e n Sui t e 11 , Columb i a 3 1·-iL- 4672 . 
r '<;n S ;v·:a 11 , London LL- 73 7 • 
. , I _. .._ ( - ,-·. ~ 1 l c> c:- t: ) 1' r anz .J .LSZ v l. u J.. - uuo 
T7 • T! r-. h . -~ •t 9 u . ,_11 0 !n ngar:ta , .-:;ymp oru c yoem .!\ O . , 1 r an1 a. 1 -+ • 
'"' ' • 
1 ~ . ( 1 8' ' . I 1 ··> '"' I \ 
'-, ear l en ';me-c &ll2, 'ro·~+- .:_,()'+ 1 
rrrrhe I':io1 d::lu'' , c;;,mden 115 . _ 
':1ton i n JVorak (1 $41 -1904) 
n:r.: isi·t:,ska Overtu.r e :r, Vic t or J._,[.,;:-1. 
"Le,:;:e ~lds 71 , Op . 5'-) , Uran i c-~ )'010 . 
PL1 nh Vaur;~1an ./il1iams ( l i:;72 -
~ !?o1k Sonr :_;uit.e:1 ; HGr een9l e ::v es'1 , \'le stnin~3t Gr 5270 . 
i -~,n~l ..; Sh '<'olk ,-J. 0ll."'S 11 ('o 'J 'mb ·J.' ~' T.~ T -J Q....,~ 
.!-·'..{:"; "'" -1.;. .., o... ·- ~ ' V - • ~ . ·.- _ ,. . I J ....-~ • 
-' London . . ~:;:;-rtlp ;"' o. y·,r , .ondon Ll -569 . 
Hii!ls ;;:y -Kors a~ ov ( 1 844- 1908) 
: r ~ ;-' O"'r "Tn i a.lann FI•nn i _q 70 )"5 
·,.).-. ... I • - .. - · ..._..._ ' '·' ......,.. ... ..,_ .... ..., 1 • 
n-:)1 ' "' Sl· an ·:<' ·~ ·· · .... e -r 0 -" e r '·ure 11 iro.._. T)T - '7 ''70 !.. ~,. ..... ~ _..Jc:;.•"? l.J - ..._ .. v l.1 ..,. ' ~' J-.... !--1 I 1 • 
;~--:; i nfon i ett,a 0 ~1 :?tussia.n Theme s n , ~·re stminster 5008 . 
11Le p.:ond of Kitezh .S '..J. ite" , UraniH 7115 . 
0 i l y Ba~akirev (1 837 - 1 910 ) 
r~ Tamar 11 ( .S ymr.>honi c Poe E! ) , I•c'.GE 30 76 . 
Alexander Bor odin (1 S33 - l 8$7) 
11 In the S t u_ .pes of Ce nt r a l :l sia 11 , C ol u:nb i a 3i·,;:r.- }rc 1 5 . 
!!Prin ce ID:or .,'3ui t ea , I•Im:; 300f5 . 
J\[o c~est.e r·. iou.s sor~s k•.,r ( 1 (;3 9 -l i:~c~ l ) 
HBal d ~-Iount <:>.in: t ', lj r ani a 703 5; or, v a~:u~u ;:::rd 6000 . 
Bor is Godm.'-nov, C ,')_mden lL~O ; or , Vic t or 1.:·1!- 1? 64 . 
~~t ionalism h a d f a r -re a ch i ng results and ev en per-
~. .. s P: ::rtok. ~{odaly , De ?alla , Prokofiev , :Sh ostakovitch . 
Americ a h a s r aised he r voic e t h r ough the works of Copla nd , 
I ve s , Harris , Ca r ;)enter, and through t h e iJO-cu l ari t y of 
1C2 
j a zz , v--rhicl1 is e s senti ally 2. folk c-;.rt ~ Another COlitri but:i.ng 
f &c t or \'l2 S ;:,'o r l d \'fa r I \'ihen G·.J rmany . e.n d r\LB tria -:···Je re i s o-
l a te d f rom th e r es t of ;~urope . 
•\s our c ompos clns :·_, f:>. c ame mor e s u re of t hems e l v es , 
they .e.s p ired :i.El p;I'e Etter me asure t o !!,iv e ex nr es s io:l. to 
t h e life abou t t hem. 'i'hev soupht i n t heir mus i c o. 
qua l i t y s pecifj_c ally Ameri ca n . ·· :\t first they c on cen -
t ~ <::.ted · on t.ho s e f e e.t u.res of the home s c e ne t hs:t v.rere 
n o t t o be fo 1.G1 d in Eur o pe = the l ore of t h e I nd i an , 
<- 1< 0 7-,T e P'! ' Q ' lTlri C""·•Tb OV ('0 l~ 1 '"' Q S'Oo "" C:: 'o e c ~r.v..> ~ T · 'a 'Y'e V .;. _ V = . . ; .. "": , c ... _ t,._ v~ ·· J • • • • .... , -~-_v ., t::: ..\.. ,.,.... . .:;_ .._u .._. ~"1.·. · ... _ .... 
of a ~ealth of native ma te r i a l t hey c o~ld us e : t h e s ongs 
oi' t h e sou thetn mount a i neer s t hat pr ese rved i ntact mel o-
die s b r ought ov e r f rom Engl and hu:.r1dr ed s of )le a rs ago ; 
the patriotic s ongs of t h e :Revo l ut i on and t h e Civi l 
·:.r-,·r s "' v e r "' l of' "·•'• l. c h h " d 'oe c o·,,e .col J, ~ ov D'S h•.,..,ns '" d ~ r:..:~ ' C... .- Ci.. - ....., \ ..! . ..,. _, _ _ J.. ~ C'.~ • _, .!. ~ ~ ..lJ _ .._\. 0 ~ ... ~; ' .. ,': l...:.!...!. "- :. "- -
r el i g i ous t~n ~s . T~ere were t h e ~ork songs f r om V2r i -
O l~S T)art. s Ol -ch e c otmtry : s o:1gs or s har e c roppe r s , h :ml-
b e r j a cks ' I':l:~ ners ' river" me n ; s ongs of :pr a i r i e s .:md 
r a i lroad , chain g 2.ng e.:(ld f r on tier• ·:.:1 d t hen ther e ,,.,,ra s 
t he fo l kl or e of t h e c i ty d·"'.re l l ers , t h e c onrnerc i al ized 
)al lads , so ~1gs of mus i c D.l coi;J.edy <'-nd. .i az z . '~ll the s e 
off er ed s t i m.u l s to t he co~:1 ; os e rt s itn~,o.;j_n~ti. n <1:-: C:. :;.~ e ­
l eased dee n-lving emoti on s assoc i ate d ~ith t h e m.rican 1 - . ' 
;:, Ce~e . 
diiTerec~ ;:;re .. :~-- '.T f roril t h:::"c of t he n i n et. e nth. 'l'.~:.e lif of 
t he peo .le h ad iJeen i d e 01.l i zed b;' t he Romant:Lc s . n _he~ f as -
t en e d o:·l t hose elemen · ,s of l oc c:.l color an l a t mos . 1ere t ha t 
;:ere . d . l ? p1ctur es r•ue .::_n export =.') e . n ·-
The ne~.·! no.t:l.o~1alism v;ei.1t de : .•. e r . I t a . pro a che d. f l k 
S ~ ~ i -1 +he a l· I~i~ of scie rl~ i f· l" c r o - nar ch S Pp~ - ~ t ~ np· 
"- J.-~~ _ 1 v ...., _ -V - - . L _ ..._., \.::>...., . - , . .,_ o. LCA.. --··"·-· 
p_· t . e~tic peasant .msic fr et: the \·ratered- C..o~·m version s 
of t h8 c af e m1 sic i an s . It sou 0 h t the primeva l aoul of 
t he :i.1c:ttion ::>.~'ld e n c ou r c:tge d t ' .e tr e~l.d tm·;a r d nrimit,i vis~.! . 
'• lso a ne~·r t ype of nat i ona.~. ism c :1.me i nto b e l.:-:: ,:; t :"c::t 
e r:ane.t-- d f:t ou t h e cul·tu r e of cities r <".the r than t d e c oL,'J. -
tr:rs :i.d.e and sou.p)1t to c apt ur e the l)1..i. lse of r:tode rn ur . n 
life . J 
'J\ ;e iltie t h- ceTCl.<r.: n c'.tion lisrr: ,mcov ~red tl1e ~ .:::r sh 
di s ::> on;,,_~ .. ces , > e rcussive r l·cthms, a nd e_rchc,i c !i10 1e.· t:i:::.t 
b e c ame element s of a n e,.r t onal l an:,u .. --~e . I t s dis cove r -
ies enri ch ed t he res our c es of music and en conr a.'"!:ed the bre(l ~dn _:, cn·Jay f r oL ninetee ~lt '::! - c ent.ury i de a l s . 4 · 
A s ch o ol of Fr ench co apos e rs cane into vogue at the 
en d of t:~e c entury 1·.rl o ;_·ere i.t op en revolt a, ~ ~ i nst ,..,eut on ic 
domLl "'.tion, tho'. . g .. _ not especia lly n?.tim~2.1istic i n a n: o ::t C1 • 
Tr.e ::novemea t emer r_;:; e d 1.' hich u s h ered i n t •:..rentie t __ c entury ~:u-
sic mor e tha.n d 1Y ot e r , _ wvm as nL .:press i o. isr~ . n It ~.':as 
L . l. ;·.\f:.C l S, 
2 T1-.·l· d D 
__ l ., .t • 
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a del ifl:a"ce 3.rt, as prec ious as ·;·:agner 1·1a s massive , bc.t 
r i s L!g l c.r ,ce l y from the perso~l.~.l style of one comPoser . 
Yet, nit c ont ained -r.·Jithin i tself t_ e ._" e r m of its m·m de c ay . nl 
·Lho:.tpr1 it e.dcled r e;;·.: dev ic es , it did En·:-ay ~-;-ith so .nany of 
the old i de as thc.t the tot ;-::_1 effe c t n1·ras that of <::. drast ic 
? 
lir.:::. tat ion of m;1 teria l s . w- ·~ne mus i c of Debuf::>S'l' \'l:::ls match-
l essly :;;o "cic and tou ching and sens itive , but it 1rov ed to o 
fra p::ile , too e pheme r a l, t o s t and the ex c essive us e t o vrh i ch 
thes e effe cts v:ere put . I t '"·'as the last, f i n est li;::,ht rr t hat 
declini nP r omantici sm cas t i~to the me chanically-in c_ined 
1·ror l d of mac h i nes, fa ctories , and trELins, of steam ;;_nd elec-
I t VJas <:~t t n e s am.e tir:1e t h e tT;Jili ht of a pe:--..ss-
i n.c: e poch an ' the da;-rn of a neH era . 
After 'Jebuss:.~ no ;:uore romantic mt~s ic -:;·;-,.,s ~~.Tl --cten. 
Conflicts, cris es, and a atastrophes of the age thnt 
c o~!verged i n 1 '14 could not fi d art istic ex _•ression 
i n an art tha t •,\ras gentle, dre a 1y , and pr e cious; ai.1. 
a r t t~_at fle;·r over the loody batt l efields like an e:--
otic butterfly .4 
Us ing Debussy a s a spri~1 .c;b o ::.rd , cor1posers rap i · l y 
bG c ame more and mor e d .:.ri n': a:-1 m.:-u1y experiments ~- ;e "- e w_-
It was evolving a~ a refl e ct ion of the ~ateri-
a.listi c ~:_;orld t :.is pl obe had become, of t_ e mc--: chi::::.e a _..,e, of 
3 ~ " n f ' ' " ~ - - . l'"aX ._rr a , X-'lOuern. f•!tUSlC, 
Libr n_r y , I:'lc., 194-..- ~--p-. -1T6.-~ 
New York , Philoso ~hi c al 
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~irplanes, automobiles, assem. l y lines, of f a c tories manu-
f;;_c t u r ing c o:1t:caband . Li fe '.-J~ s ·.:.: c Ol; inr;: more com_. lic c,_...,ed, 
c omnl ex , beset ~ --~ith more uncert a i nties a nd str .f·;vles. :·· ei-
the r ~. ! _s i t [l_S secure as some mi~;ht vlis h i t t o be . !-Im·: , 
then , c \l.:~ld c oi··1posers possibl y ,·Jrite of i ndivi ··ual emot io_ls 
of love and e csta cy \-rhe n sorrm1 and unh 2~) iness ;_,,ere the by -
nroducts . f 1a t i ons strivi:.g to kee-.J fror,: b e i n _, s ·<-;c.-lm·re 
un by arnbitio J.S diet t ors? 
Bef ore the outbreak of ~orld ~ar I, ••• composers 
• • • ~ eaded for t t,e same c:,oa l : a ne':r music for ~-rh i c l:. 
"c e fo r ms and :.-: pres sive me c i a of the cl assic al - ro::•l2.- tic 
.tlv.sic n.re a gr and and shin i ng pa.st , .ut no longer the 
a r t . i s t i c to:.1gue of the pres e::1t . 'l'h e great t 1rnin.g yoint 
of .. i s tory , re c o , nizable i n the mos t terrible .-:ars of 
moder~ history and i n a series of revo l utions, c oin c i des 
v;i 'ch t he gr er:-.t turninf !)Oi t in the ~ lis tory of nn sic. Iri 
on e a s i n t h e othe r , i t is a cuesti on of d i s solving old 
f orms . In one , the des t r n ction of ~J olitic al ;;_nd s ocia l 
f or:.i1s; i 1 the other , d isint.e gr ation of' s 9i ritv.al forms . 
C o~1 cus sim1s i n t h e re alms oi' s t-:: t e s, societ~r aJ. d. e cono-
my ~:·rerr just <~.s seriou s as t_ e shoc k L~ t h e SD~_ erc of 
U\J.SlC • 
The y oung music ians o.f 1911.:. a ll vent t recl i n to the 
fre e ton e s phere . Many· of t hem expe_~imented i·-ri t h u ::.-;.-
acc· J.s t omed :L'.lterv !ll s . They all c on ~: ider h ar:no.~: i c s ns.c c 
a3 s ometh i n _ i nfinite r a t,he r t han s ome thing l i mi te e!. , and 
i n iJc t h ey sear c h for ne'i'T i nter v co.ls and ton e c ombinations. 
They distrusted =~re "' t .:md b e.::;uJcifu l s e_ ·timents . ~'or them 
music ;·r::>.s pure ton e 1 and music a l be :-.:mty 1 . ~as beanty of 
ton e c:.nd ton e combi jla t ior s . Ton e ·::-.Ta s material t hat l). a d 
to be utilized . c or.1pos i ng 1it'.S , " i 11t e llec t ua l i·!ork . ·-
~he greate s t and 10st c on troversic:.1 ·,·;ork >:.:-c.:.s don e 
b:,r ::Jt r avins ky and 8 choenb erg. Sc hoenbe r g .sre~! u i n Vienna 1 
c:.::1on,p- t he roJ.aao.ti c t r aditions and memories of -S c h b e r t , 
. ... -··· --- ·- -· ------ --- - ·· ··--· ·-- ----- - ·- --- -----·-- -·--- -----
J o::am1 3 trauss , Pe et~-:. oven , and the comoosers •;-r.: o had \'.Tit t en 
.~:re at c las s:i_ c "'.l mus i c. -re .:.,dopted the doc t r ine of t e mu-
sic of Brahms : 
Iv'[otif s 1··:ere the ma teri a.l f or rnusical st.ructures . 
" ·' ··,· - r·in"'- t '-'1' ' + h "·" i· '~ ~ 1 -- 1-- oti n '"' lo• ' bl 'J O t.l ..... -cerp,) ___ i.J ,hu.P:nv __ o ., vV mc.;l.•" e sue~ ). m __ r s I t::X l e , 
h m·.r to expand a nd c on d ens e them, t o r everse and sub-
1lert the1:~ . For c o_ t r ar."'unt a l t hin_- i ,_, s uch ;:notifs ·;ere 
cr :rutallized forms ' a rranged a round a:n ax i s a ccor ding 
to r ule, e.nd t he motifs c ould be t u r ned and t :'Tiyte d 
•,-;rithout the l a;,·;s of their form being dest r oye d . 
TherG 1·ras a sirnil a r tre:1d i n the a r chitec ture of 
Otto ~·,•o.crn er, t..T osef Al brich, c:md Jos ef Hoffmann. 
log ical a~d clear. ~~This 1·Jas t h e s~irit o_ the n?'t·i _nach i n e 
and f e. cot.r··y age, of the n evr pr c:.cti c a l 1>mrld; i t •:.r2~s e. n :.=tt he -
nati c a l s. irit t hat oprosed ro~ antic fRnt a sy , color l~ury , 
excess . n 2 
Schoenberg st ~1.rted as a romant i c ist , exp2.n ·L-!,.; the 
orches~r "' to t~ te gre a test _)Ossibl e lirn · ts . For one ~-wrk, 
"Gurrelieder ", the orchestra needed spe cia l ~1sic s cor e 
pa_ er of forty- c~ ight lines , 1.\'ith a dditional staff s for choirs 
and 2. :n u-rE~t or .. I n s ome of his first gr e a t c ompositio:_s, 
lik e V~_r:.~;L~;!rt~ N a_~~~, h e port rayed chromatic h e,rrnoaies, 
. oo1l m·~lsi c, n.nd 2. romantit ma.ssin, of forLs r:<.nd tones , 1.·rhich 
i'·e r e c om i ned i.·rith his l ogic al think ' np--stri ct, ob 4ective 
thou ght T!hi ch ns e par ated the p'J.rely musical from t he liter-
9-r y e n .. :. the pi ct t~re s o ue , t h e t one fr Ol":1 f oreign 2,110/8 • n3 
... ----r---- ---· -------·---- - ---
GrcS Hocie rn J"~us ic, 
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17 \ urre- l i ecler:r ':Jas one of the l o. s t ma j or os '\... -
r or:1antic ~·mrks of S cl oenberg . !~s 1 ..ritl1 
. ntG.go· isti c i · 
most of his t1u.sic, 
'Ph e -.-· o 'n ··' d hee· · f1- ~ .... •. -- - ~ • <:l. L.J L 0 (., 
and ~eneral u _)ro8.r . 
Ye·t., hi s mus ic ';ie.s n o more nerve-1<Tr c~c · i ng th.::m some of t he 
:rorl~s o:f J ebuss. , Ravel, and Str v i <l s .-::y t hat ::;; ro ... e ans '.-tere 
l- e c;.ring . 
Gr ; ... uc.l l y , the romantic progr a.rns v e.nish , and a l ogi -
c a.l evolut i on slo1-;ly en e_ p;es, and h e b ec omes t he s tronges t 
c-,nt i -romanti c i s t and anti-realist extant i n t he t~·.-eYJ.tieth 
cetlt.u r y . I- is music then is unadorne ~ , s peaki n6 not as 
:ooe t or phil oso h er but a music i an , v;rit h tones c-.s h is t ools . 
He e r:rploys a c ombil1:1t :Lon of 11 c o~1 c rete ma~eri eJ. tre atmen t 2.nd 
'"' ·a· c: ,. r~ ~o C.._ l. on nl ~~ ..... v ..:!. v • 
Hi s r.n.L"'i c c o:-:-,e s f rom the mode r n ·.rorld f 't~ork and 
moves i nto the s p~ere of un rea l i t y . The transition 
from ex t er nal na'lure i rilitation to a s~iritual Here ;;_f t er 
is ch2.r D.cteristic of 3.11 2rt bef ore the sta rt of ;orld 
~.J 2.r I and one of the s i gns t hat revea led t h e de e:9 dis -
satisfact i on of the t i Le . However, t h e gr eathess of 
Ar nold .S choenberg ' s mus ic l i e s in t~ e un ion of t.~e ur ge 
t o 2bolish _ r e a~ is~ with t he s olid ~ ork w_.~ ip of t h e 
ton e m~ter1al. w . 
J1 r i n,_ t:.e t i me i n -,,_,.h i e .. Schoenber , f i r s t pnro .:·.ched 
t h e i deal t hat h e had i n mi nd, he a tt enr:-te d. to 8r as., 
h i s i n ::-1 er vis ior s i n pic t res . ;Jorld or·:urren ces h ~ d 
becon e ghostl y to the -· grea ~_, anti- r ealis · , and ~e e n -
deavored t o c aPt t.l.re •cheir t rue me anin in col ors an d 
' L ' -. • d .J.. • .:.. h • h l d 1 . j snapes . de p a l nc. e . por ~.oraJ.~_,s l'J l C _ v.ro;.L_ snovj not v:le 
6 t ·,. a rd appe a r an c e of the person pic·tur ed , • • • but, 
- -------- ----- ·- - ·· · ---- ---·--~--- - - ----- - --- - · 
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t heir inn er b eL1g . He na i nted l ands c apes th £<.t ·Nere 
1·:holly f ant a stic ·and !!fantasies and visi onsrr ; eyes 
thnt star~d out oD the da rk; demoniac faces fi lled 
\'.' it ':: fe a r aid ter:cor; drea dfu l r;lan ce s ou t of sha -
do':-.red eyes . 
His n e1·.; music seemed to b e sui t able .for h is ex ..:eri-
me·.1ts i n the tJ.n lmm·J-1 , sin ce it cou ld not be a sso ci:"tt eci 
:·.ri th e}1Y of the n aturr l surroundin9;s . The perfection of 
~ choe nbe r ' ' s t echn i oue 1.-.ra s compl ete after t il e 1:rar . A nev·.r 
music had forr11ed i n \ rnold J\ c hoen.ber £! , music tha t con -
tai ;ad nothL19; but tone s i n m<?.. themP..tic E:.l or der . Yet, h e 
7;~-e. s c ons idered 1Tth e gre ates t musicit:m of t he t'·'-'e n t ieth c en-
tur y vc"ho made the stride from an old era i nto B. n ev! ap:e like 
a wan c1nos sin . a b i g bridse ab ov e a mena c in.Ply s v.rel linf; tor-
2 
r ent . n 
Hecordin ,s 
';r nold S choe~1berg ( 1(; 7lr-19 51 ) 
rnc r·1· .• r" r +- '.l '1P" n r'ol 1''11b; ,., ":;.1'·:1T.- 4 f·"7 
_J ,c.;l,. u ... ,--:;_ ' \ .J - - ...... ~· . ..1... 0 • ....... j .L'._ ~.I / • , 
;rc-u.rre l ieder, Op . 3 511 , Victor LCT-b0l 2 , or Col u rf:b i a 
NT--2140 . 
I,., or ;·~ te,vins kv , t orn l b-82 , b.as hee n one of the !nost 
infl·, :enti"l l and r ebel l ious composers of the t1:tentieth cen -
tur y . His music c arl be defin ed into t;;m distinct :perioci.s : 
a s tyle kn. 0'\·'."11 as (ly::..:>.misr:i or prim:Ltivism, l a.st in .. J". until 
·:·J orld ·i!..fa:r."' I, and 11eoclass icis1n , 1~ih i cl1 nersists to t :_e 
p . 196 . 
present day . Prin itivism pertains to the depiction of 
:. ri1:1i ti v e r ites r:.nd tons.l fury . It had its b:;.ckcrround. i E 
t h e npolitical , soc i a l, 2.nd e conomi c 1;1pheav a.ls of the .first 
t~. •!O de c aci.es , years \,,-hen unrest ;.va.s f irst apre ariDP; and -:·.;he:::! 
·:.!orld '•Jr-J.r I ':.ras d isruptiLg Europe ' s c omr:'Ls.c en cy . !Tl 
:r.~1 1909 , when Ser g e Di aghilev heard t~·ro of 3tr.Jvin- . 
s k~:c 's ~.:orks , 113 cherz o f antast i (;uen and nFeu d' ;:;.rtifi ce r! , he 
was s o i mpre s sed that h e co~niss ioned him to c oGvert the 
old R:uss:Lan legend of t he Fire - Bird into a b 2.llet vhich bo -
c .·)_me ~ 1 T, ' 0 i se au de f eua , t .1e first mo de r n ba.llet . It c a r -
ried ~ith it other i nnova tion s . 
~\;ot oYJ.ly c' id it inaugur ::J.t e D ias~"ilev' s c ;_lstor.l of 
comJission.i ng ent ire balle t s, but it set the precedent 
?f t he com~?ser _ c o~sult~ng t~e · cto reofranh~r.and2t:~ 
•
1deco rn e. r tlst durr-1p: tne course of comDOSlt J_on . -
It VJ'G.S a l s o the b ,ginning of Stravin s ky revit -:• liz-
ing modern rhy t hmic sense . Hi s innovations 1·rere princ i-
Pc.lly of t<:.ro kin6s : 
(1 . Either pl aye d on repetition of certain defi~ite 
r hvthms • • • producing • : • a kind of intoxic&ted 
rhythmic tr.::.:1ce , or· ( 2 f exploited unus J.a l r!r,; t!u:m of 
5, 7? .... or~ ll _. ~-. __ • 3 even a lternating the nol~mnl :2 , 1:- , or 6 UrllvS ~brupvl y . 
Its production on J une 25, 1910 , by t h e Ballet Lusse 
-,-,'e.s a suc ces s , mtlki ng; .St r av insky a successful COlilposer 
over n i rL;h t . Jehus s·y , Viho v.re.s b a c k sta-g e during t'::ce per-
... _____ .,.. ___ ..,._ ... -~~ -- .. ---~ --.. ------------- ----- . -- .,..._ ... ,__,.. _________ _,;, __ , _________ ~ -- ---- ·-· -- -~ 
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form~nce, congr:::tu.lat~d h i m and felt he 1·.;-as his you:;,1ger 
successor. Of cours e , many felt it 1·ras brutal music, vlith 
noisy h e.rmonies :md. vul gar rhythms. 
His next b2.llet for Di aghilev ':ras "':Tritt<~m i n 1911 , 
In this, ::3 travinsky used polyton.::-lity for 
the first time . Th i s s core ,;-.,ras a. F.::rea t adv r-mce over !!fire-
Bi rd"7 • 
1 T1~et"'·ou ~hkan 1" o ~ l ~s "'" f~re'·rell ·to t }·e 'n "' -~lllO . ...,J·c 
. .1. . ._,. __ · - - 0 d. (;., V (A., , ~·. -. .. .. . }., -:'"A • .L - - Jo J. ,. ) 
melodic, and rhythmi c manners of the nineteenth ce~­
t ur y . Into it, further, 2 t r avins Ly hc.s intro d1.~c ed 
rh .. thmi c and he~rmonic mam1ers 1·.Jithout \'rhi ch the la~er 
musi c of t he V:-..7 entj_et.h century could not have been 
Qor·e"·n' ino- o thc.r ·!·'1"·1 l·•h"t ·i "- l·s l 
-- ul..,.V _._ b _ ....,. v l - Cl.1 ''* r:... ....._ \_., •. 
I t was t he start of the pre-eminence of rhythm, 
over melody , h an iJ.ony , and co'..mterpoint \'lh ic ~'l have a l uays 
held tt promi nent ·,·;lace ; \'.rhi ch has made HFetrov.c hka:r T!lost 
f£,mous l as a result ; In this vmrk, travinsky triEd. to 
· portray a uathetic sa~iust pupnet often seen 2t fu1ssian 
fairs . The ballet de pi cts the miser.s.ble life of the Rus -
siD.n lm·mr cl :::-tsses . Fet,rouchka , a sy·mbol of the Russian 
peonle , is a poor hero who is always st.f .L eri ;~,::; i'rora u:.l j--st 
persecution ~J.nd t he cruel r:rronging of the polic e . Fil a.lly, 
he is }:illed, but reappe a rs as a .,host to fri~hten his 
en.em;;~, actuaJ. l y an ill usion to t he ci.espot--,ic r ule of -~ ~u.s sin . 
'l';;·ro years after Petrouchka , the J i ghilev-St ravLlsky 
collaboration cu l minate d in a ballet ~Mose s core 
stirred un such tempests of commentar y as r emc.L. u.n-
! Herbert \}einstoc k , r· ..J:us ic as an "·~rt, Ne vy York , 
~-!r.;.rc ourt, Br a ce an d Company-,-r9"53-;-p.-2·c.;6 . 
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pa.:--allelea i n music a l anec do•c .e_,c,~e , a sc or e that to thos e 
~ho first a cciepted it a s a sur passing mas t e r _i ec e still 
t~ends t o be t he c ent ral f act of ,Str a:v- i nsk-y· ' s c c.. r eer--
d t ' n n • • 1 • ' .t::' t ' h an _ · nereiore OI an en~1re nem1spnere o~ ·wentl et i -
c entur y mu s i c. T'-~ is •:'las ~~ I. e Sacre du Printem-ps ~ 1 • 
The b allet e mploy ed a hu ge orchestra , pl aying j aR-
,;e d r hyt hms, con.s t ant change s i n meter, unprepar ed and w:-
r esolved di s chords. At its f irst a ppe a ranc e , it c a~sed a 
s eEs e.tion e.s Hell as a s c a.·1da l -- a revolut~ionary score .. 
~he performance had not pro gres sed v er y f a r when 
C<?ct-calls, s hout s , ?,nd s t amp i ng of fe e t began t o drm·.'n 
ou·t ·t he music . • • • Bl01·'is ~-rere exch anr,~ed • • • • 
Pa ndemonium f£?llm·red . ;r ery little of the music CO'J.l d 
nov; b e he a r d . N 
Such 'iJaS the birth of a music a l ;,-.:6rk 1·-.rh ich has j us -
tifiab l '-r been de s cribed as one of -the e poc' a l l a ndr.1ar ks 
in t he music of O'J.r ge21era tion . 1-·iore t l:ran a ny othe r 
sL1gl e COffi1)0 s i ~-:, i on , it has influ enced COl!F:osers throu,g::>. -
OlXt . t~e vm;rld , . setting f orth a nevi . t~end3 i n music al c om~· pos 1t 1on, nelp1ng to evolve a new 1d1om. 
Hi s rh~rt !:lt1.i. c ~,,rriting , the t ens:i. on of his mus ic, un-
orth od ox L1stn ).ment a"cion , t he pr :Urd. tive sounds had ~'over-
vrheln•j_np; i mna ct . All t:.his des troy e d t .he . conmJ. a cency ~;_ot of 
only 12 first- ni ght audi ence bu t a l so of a.n en"ci re music 2.l 
era . , ~4 The f oll o1:·;ing verse \vas •:rrit t en in the Bos t o:'l Her a l d 
afte r t he c onc art: 
;·r'c:. o -;,·.!r ot e t h is f iendish HR i t e Of Spring1:? 
~ ·That r i ;?.;ht had he to 1·rrite t his thing~· 
~ . ~a inst our he lol ess e a r s t o fling 
It.s cra s h , c l a s fl. , cling , clan:; , b i ng , b an g: , b::..ng l 
•.- - -- - .. ··---"'~ .. - ------------ ·----·----~ -·-·-- -~-· -- -- -~. ~ ·-~ -- -~- ... -· ... -·- _____ , .,. ____ ___ , 
1. . . ~ \'i e Hlsi::,oc _., 
3-h . ' l . l Cl .' p . 406 . 
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I ts acc e;'~t a:'lce c ame very slmd;,- , but it did c one . 
In f :; c t , the ~-mrlc va s incorpora ted in n_ antasia", a motio_ 
pict~ :.re by Ua lt )i Sj 'Y . 'J.'ln:s , this ne riod of his dynamiv -
t 'ic s t yle c c:~:1 b e summarized a s f ollm·:s : 1 
( 1 ) Brilli2.:Tt, ii10der n orchestr ation ; 
( 2 ) Ti i rr,hl / disso:1ant h a r monv ; 
!3 ) Poly t on a l i t y; 
( ~- ) Stron .l ~r perCi.l SS i ve rh_rthr.1s; 
( 5 ) :!."requen t cha n ge s of time s i .p;nc?,t ure or a c cent . CJ.-
tion on odd p arts of a me a sure; ( 6) Little emrho.1.sis u90~1 melodic creation . 
l1e cor :::li .gs 
Isor S tr<l.Vins }~y- ( 18( 2-
:r-:-·ire':rorks n , Columbia 5I ·:L - L·.3 9 E.~ . 
nFi:beb ird ,~~u i ten, Columb i a hf'.:J:"-/+882 . 
npetrou chkaH , Colurr,bia 3 I·~-4047 . 
"~3 ctcre du r'ri::1temps a , Columb i a 4rt_L - 4 GC2 . 
Tr ansit ion to I·Joc.e r n I'•Ius ic. Zurope , t 'le -;enera -
tion ,,..;hich h a d rr rm·m up durin g :rorld \'Jar I d i d not 1.-·;ant -~ ny 
a rt of the s pirit of r omantici sm , and the ,;-mrk uone by 
3 tr "' Vi :1s ky and :~) cno e '1berg h c-:d affec ted the young er musi-
c i ans . " "'or "chem, m-... . sic n o l on ge r me ant dre ;:.!ni. , _ cd .nt -
inp~ , i!loocl a:1d s · .:oerabu:1da n c e of emotion s, a s it stil l d id 
2 f or 3 tr :.:..uss , )Iahl er, and De ussy . IT Euro e, a l on:-; ':Tit,h 
the ol d ideol og ies, •.\ras dest roy ed, c.nd p ~o _ le became s l ;: 
tic .:Ll tm·-.ra r d ; ~b ig ~ .. :ords and r ing ing :;:>hrnses, i dealis ·0ic 
fant e.sies~ r'3 
--II-Iw;:;c .. I' ~il ton :i" ~iller, ~n OutlL e=l-isi ory of :- ~u~i~---~; -· 
.'.ie•:r York , :En~nes ?,:. t~ obl e , Inc.-,-Tsn:;T;- :-'lJ5s-.-
2 Gr aJ..' I"TOd Gr!J. r·~us i c, • 117 . 
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T':~ e social,--ec.onoxnic, .::;__:.;.d ·_-:. oli tical problem~ -;·;rere 
not solved by t h e ~!ar; instead , they be cane more acute. 
The ~re c:,_rs follo1.·dn g the ':J' e.r •:ras a 1;,eriod of unrest P..nd in-
creas i nG spiritual tension . 
The contra.s t:.s t.b.a t had niled UlJ i n t!'le •:Torld a.nd 
:_a d ~.·:orked a conJcinuous s erie s · of revolutions ex-press e d 
tl'·"'~ "'<=>l>•es . ;- , the l··,-,·'- e l l octua l fl"el 0 ~s d i os ,.,i· ·· .,:P"',..~. "' 
.. .-... . .... ') ~ ' l - - -- -- ... \_., ·~ - - - • r -v ~- .... Lv.J. c- ~ L·lO.,. 
and 'J.:1:ce.st, as &;.:·itation e.nd dis cord . 
- . ~ l 1 . t <• -'- } • • Cl _, d .,.., - ,f:.l ~ • • .., 1, J - _, • ..., - -l-1 c~.._ a r "" v.1ere lS - <::-V.L e.1C e:: 0.!. c t re,T O.L·.-.l. ... ..!..O.'lo.ry, 
tempes t uous s tate of nind .. All art tre!1ds after 191 1::~ 
a~r~ed i~ only one thing : i n . reje~tion of _re al_~orld · 
~"t 'LO~~ l~o~ Q·ut of "rovolr ~" 8ln ~ - lO~lC ~,~ s~p ~ o 
_ r::.. ,.,_ - ~lc .. .-- .J... ~.;>.u!.• c"..:t. ..._,. -V c;,.{:': -::_ . ~"- ·-1- U V 1 -~ -  •• ! .. \ _... C- -~::::> ...... ' 
' 's , · ,....ro ~lJ. sma er11 °r~ o·e rl in 10?1 J- h e '·l the nl-1 .: losonL-.; es d ~A .k Vet -?. t,_ .....,_ ~=;.., '-' ~ .. ~ /~-.o.+.} ' V ...... 1..... -- ~ ):'.LJ. i J:.ll....o~_ 
o f l"reud. ·-
Th <3 aspir>a"cions of composers after the ":Jar' v.;ere to 
ne-;1, objective forms , and det a c hrnent of to:1e from all s ub-
jectivity, •:d~ch dcst r u.c·tion of any expression.s of i nci ivi-
-::t \lP..l sentiment, and i ::>.tent of netJ.tr.:'-', liziag music . The p1.1.r-
pose \\ra s the 11metar,10rphoses of r:JJ.sic from 8Jl artis t ic med i1~m 
of expr ess i ng b.::>.tt le, mo ods , drea.ns , and f ancies of the i n -
d ividual, to t h e resm.udi ng form for universal sent i ment.s. ,13 
The music of the eighteenth century seemed to be t .he 
? orer:.nner of the music of the post- l·.rar period . Hinden.:. th, 
IC re~1 ek , :3 trC:Lvinsky , Ro.vel, and Bartok r:irote mu.sic i n the 
fori:'l of a Baronue concerto. This a _ proe.ch to B2..roci 1..J.e mu-
sic "<'.Ji3.S very important in t h e history of mo dern r!r.sic. It 
mean.t t ·v1o t h i ngs : 4 
3 T,c, ; n 
~ ..) ..,.1.. .._ . ' 
pp. 29 1 - 292 . 
ll'l 
(1) Con plete liberation of mus ic from all n on -
:m.tsic al inflL~_el1 c es : domi:::1 ?:i":.io:1 of ".Jhoa etic f orces 
of music ; full release of r hythmics ; detachme~J.t of 
m tsi c from i deolo r;:ies·. Compos ers of the t;\rentiet ':'l 
C.::> :' i"ll"'"'- somotiitlec ~ took o "ld derours ·-o ,--, ·'--'-"C'i11 t hl.'"' .....,._lJ ... u. j ·~C - - ~ 0 1,..;., .J l.1 c-... lJ V ct. ... - ·- 0 (]' 1 . ' f'•- n ,. od r .... . " t-r"' •. -~ --- n i l -'- c·· ""oa ana. 0 vG~- -< S~ - O.L Ce, aS ) ~ o.Vl.l1.S '-.Y -... _c , v O u < ..... -
"' - '"1r-'- 1--> -i · c; th· t r'-' .ffi ·t·,.., - , ~1 · ,...., 1 · · ~ -":; -·-pre.,s eve.~. ,~ v~' - -'1, _ , a 1'.'-'-S e1, o J.. ,;! . c,_ J.L .11lJ.SlC, '"·r.c. t..- 0 
transform music to a mechanism so the.t m.usi c a.l t~ one 
mip;ht. be ~r~e o~ all literary , Dict.ur esque or poetic 
mo od-lnsy.nrEl ,i! J.nfhJ.ences. 
( 2 .~ ?-: e;.,; desire f or form and figure. ..>a ch -;e c a:·.te 
t i•.e grea t est arc hitec t. of music and his fug:.:.es the 
gre El_test engi::1eer ing art. He re ~:Jere s tructures built 
solely Oi). t of toLes and v.rithout any admixt ure, gi-
.r..:antic fo r m, and movement of tones that had r hythmi. c 
lii'e . 
• • • YOl..mr; peo ;le i·':ere surrounci ,~ d l')y death a.n-5. 
destr u ction, 2_nd complet e b ankruptcy o{ all d(o Cl c.mD.-
tio~.S of ht;Jnan dig;n i t y 2.!'ld humanity , .ro ;-:::ress t:cl1d 
culture. ~)uch e :: .nerie n ces could o nl y prodJ.c e <:m a.ver-
sion D.gc. L1st everything thc:-,_"c iYas emotional i n music . 
Thus nmsic after 19V 1 i"TG.S driv:i,ng c l oser to the me ch ,~.n­
ic al, to i nc-:rn i me:l:.ion, ~co r attl i n g tone movement e.nd to 
music e.s an object i v e .:fiP:;ure ~ not as Si .... b jective rno o ' . 
In n? c ?m~~~ser cli d this t u r n p rodu?e ~t.c£ i n telli ,P, el1 Jc 
a.nd lndlVlaLnl music as Igor _j traVll1S lC~7 . 
,Just o.t t,he time VJh 8 n 3tr·avinsky v'.'aS b e inc; i denti-
i'ied as the h a rbin:::er of t he nm·J mus i c, he c h;:t::.ge o. his 
s t yle. Ee t .rned from the b a rb ;_".ric compl exity of Hi.:tssi an 
i de;1ls . 
Brevity of forms , "'cra.nspa.ren cy of text:..-.re, c:,vo j_ .~i­
a.n ce of emot ion in style, eco:1omy of i i.1str·~.u:J. ent,s.tio .-: 
( ,,._,ith fre qu ent ex ccJ.rsicns into n ov el comb:_•1at ion s ) , 
a predilection for c ounterpoil1t--"chese were ~lm·r t h e 
c· ·.alities of EltravL1s kv ' s \.-,;or.t;:s . ii-roxil nn.sic tha t 
+-0;1 'ed -i·o br.> ni c-'-ori a1 . S·'· r:,vi·(lSk''r t n -rn e-l -:-.0 nTtl "'iC tl1".._ v ... ., v ..., : - Lo ~- - , u ? -- ---.; ... ~ - u.. IJ .• .::.:> •• !': ~. v 
•.-ras G.bs t r .c: e t, pure, formal . ·~ 
. --- ------ ---- ----- - ---·----- ----------- _____ ___ .. __ ___ ___ --
1 1/ . ..._ _ ...,. 
.... 
11P 1 0 20 ! c: e-r nerJ.· ,, ,.,.., +- t ·j o ·-V ..:. '-" ,· .._, """'' ..:\..._ L ... c; .l ... u :~ .J- -- i '1 vo ., .e . 
the 1930's moreorless marke d t he e~d of the ~:peri-
ment::l ~1.c _ s e of co~1 tet.l iJ Orary r..usic. 
All stultify ing r ules of har r11ony , rhy ·i.:,h·:1ic p.1 r ase , 
.:u d melod i c ·const. r .c t ion h!3.d bee n broken do•::r.:1 . I "'c ~Jas 
fi r ml}r established that the neu Ers i c, i n ~·rh~ .. tever 
style , ' .. -lls t o b e obje ctiv e j_~ attitude , c l e ::-.rl;r c o:::l-
c e ·i V:=> Q' an~ c on ··-~~ neo~ J.. T' Gill Ot J' o·• ~1 X r e S"' J.. 0" '1'"' 1J',Are 
_ _ _': , _ ~-~· ·" --_;:c.,L:-<:- .:=: _- l-- .•• . _ , .1r _ . _) 0 •- • _ ,,.,r.?.s n o .. 1ee u ~o .1. e a r 1LOn1a.:: lt.LCJ. SL . 
Cl-e b r , 1 chsmus ik T:m_s att e:j 1lt L .. ;;:; t o f i11 i n ~~> e .r;a~ 
s c e~e i n 193 c~ . Uneaciness and t 1e t hr e a t of wa r per~e atei 
mos t of t he c onte nroora. r y c ompositions. 
did not D''.t ar1 e nd to all 1.1. s:1. c ;o, l dev elo _,me::1t , thou:=·} t, -"'nd 
vestatio~!. . R~:. ther , it has moved the c enter of cre a tive 
" ac t ivity "c o the ~"!estern "Iemisphere. The fut1 .re h i story 
of Ji:·,:rone .!:t.n mns i c is hen ceforth closely· allie._:_ to l·:h e.tever 
c our se r'lnsi c ta....'l(e s in. t h e ;\ 1eric as . v2 On e of t Le o J.tst,c.::-ld -
i ::-1_r:; a chi ever[ e nts of t;;·rentieth c entu.r y com,;o t> ers 1-:ras c o:1-
sid e i ::J.g . :wic a .nivers o. le.n~:UG.i":e, n ot. the p2. l~ti cu.J.~r 
tonc: e of O ' l e na.t i o n . 
• • • T:.~ocl ·2l~ _ music ~-r£ •. s music of ::: l ibe r al c h a r a c-
t e r, ~.sic of a u~ited wcrlc , music of e tniversa l 
spiritval f o rm. 'i'he aff i li.e.tion of mus:Lc ·,.-:ith the 
e D.rth, T.-ri t h t h e c ou:1·try , and -~·Jith the n a t icn shc ~'.l d 
~lOt detrB.ct anv of i ts fre e s irit and 1.·mrld RT eu. t -
. e ss f ro;n music, and t 1e no re- a c ot:n J-ry ' s music 'i:ill 
be fille c~ 1·Jith s 1.i. c h3 tenden cies, the p.:r eater a music ;-;,1 c ountry 11ill it be . · 
2
---1 • d 
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E~~ i c of p~erica . .~Eleric a \·ras r i pe .fo r t h e res,>o?.1-
sib ility of the vwrld r s mus ic c.. l c encer . Bef z')re i,.,iorld ~oJar I 
;-u.usic i n Americ a v;c;~s 1 ;::-trr:-~ely de pend,ent, on ·,·vh:=:.t h.s:.n )ened in 
r,;;'J.ro.J, e . German domination on A.meric 2._1 music i;'i!.;, s so c om-
pl ete tho.t the c on c ert- p;oer r efnsed t o lis t.en to anyt::.h i n.?: 
.i .. m less i t ":Je.s o:f the 'l'e't.J.tonic r omantic ism or ma :.:.1.f a ct.u r ed 
on the c ~ntinent ~ America a ls o neecle6. to maK~=> . he r ovm re -
volt . 1n~eed American~ were i il a ctual ~rotest agai nst 
e. ~lY rrerr:13.n rrJt:.sic or compo ser du ri·ng Vi'orlcl •,.·,jar I . 
The l,re~·,r York ;:J oa rd of :l:duc ation ruJ.ed that Ge r ina.l 
oper::ts v:ere ~wt to b e discus s ed i n t Le c1c.ssroom or 
i 11 s pecia l lectur es . .~,t the same time, the 1'-"useu ... rn of: 
i\latur a l History forbade a l ectv.re on ( •. ·!a~:.1er' s) :'? o. l~­
sifala . ~> ome-.,-,rhat before "chis, t he Fh .. ile .. delnhi2. Or-
c:nestra b ega~1. t:.. ans la t::i_ng into i·•; nglish all :je:cm ... n 
titles of mus ice.l ~:ork"'> . • • Gatti-Ca.s a zz c. v.n-
n ,.,unced t h o..t durinh the ::·1e1 ... i seas on t here vmulo. b e no 
Ge r man ope r e .. s in t he reperto ire, ~1or 8::-J.Y o-ther -::·iOr~,:s 
t 11D.t ncou l d caHse the l e a st o.f:fense t o t r1e !r.ost '9<? .. -
t r iotic ;\meric a:~!. s . n I n Janu.a .. r y the >Ie'i.'l York Phil -
hn .. rmonic pr omis ed f hat it v~o~;.ld not perfor m the E!"J .. sic 
of livi~g Sermans . · 
And s o it ':Jent on--a mus ica1 l 'r yotLl(!:: IEtio~l. on e 
':rl!.ose mus ical t astes h n.d not yet dGvelopec'l , c a rry-j_il.p; i.'or-
'•Iar d a '\'rar apo.inst German music as t;;ell as ·the 1..ra r oa t:.he 
'Jattlefields . ~his preiudice di6 not d isa;pear until Lo~g 
A s t ory is told of a e r n -
cert Fritz Kr eisle r was sched11l e d t o g ive a t Cornell Univ e r-
') 
s:.1.t y in 1919 : · ~ 
"') 
~· I· . ' 1 ':. .. , 1 "" 3 
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'L e nc .. yor of I thc..ca issued. a proclam.?.tion before 
the c on c ert as l-:L1 r~ his c itiz e n s to boy cott it . 'The 
!:1.9.11, neverth eless, 1·..ras fv~l, 1\rhic h .so e : .r ::~_f!ed mem-
Jor s of the American Le~ion that they cut the elec-
·L. r i c T·:ires . ? o r a 11thile, Kreisler c nt i n1e :l l r.:r'r -
i~g i n t h e · a r k , but befor e long he h a d to disc on -
t. i m:.e his per fo r r, l<::n ce 1-;~ cause 0. riot brok e O i.~_t 2..::1d 
the police h c-.d to r u s h L1 t o nu_e l l it . 
t he be.n ,1.g2.in.st c-;.err - i1 u , sic 
sic dr: mas t o its renertoire , but i ::-L t he EE.c:1is 1. l .:~n .~u-
:=:.r-~ e . The f olJ. oui 1g y e c.r, t h e:r \ve r e agair:. pe r fo:;.Led i n 
t ... eir ori.s:;ir:.al l a ngu age . '1hus , the vrar c~:::;a:i. i.lst Gerr..~n 
:\fter the :·Tar, \meric a!ls be c2.::1e lilore c onc ern ed :,.ri t 1 
the ir o;·.Tl c o' .. Hlt:, r y more •chan ev e r befor e . r.rhey vmr e b e--
c orilL: _ ~~ro: Hi ·~- f her sovereignt r, her e c onor1ii c .. osi"cio:_ 
ar:1o 1f: the nc:.tio::J.s of the '::orl(~ , h er r a 1id rov:tL, her i n -
ciustria..liz R.t j_o :1 ancl mass _1r od .i.c tion, e.nd me c i:a iz '3.t.:;_o 11. . 
3 he no lo::p:er felt inferior i 1 scienc e, in J. i 'ber .tt re , 
art, and even :i_:(} mu.sic . 
I r~ th::.::--o;··ing off the y oke of ~~erma.n s1 , remacy , i·:e 
so· ~ht fo r substit ~t e s i n the rrusic of o t he r co~ntries 
,s.nd ··\-.'ere r::i ven to d.evelon our m.m res o1.~rces . Our c on -
temiJOr a r v ·limsic refle c ts· t he resu l ts of t his i.ali ty . 
Our · present- d .c:.y composers ~J.nderst2nd '~nd employ every 
mo r ern ft.,uropean t rick of te chni ~ 1 Ue ' ton .li ty ' a r r:1o .. .. ;r ' 
c o <..J.nter;Joint , __ elody , i nstru .. ent. 2..t,i .·,n, rhyt!::.m, a .. 1d 
f orm; a dd L .:; t o t,his t h - :t tm ch of i 1 ividual i t y --a 
ni'.'.tio::ts.l c onscio\J.sness . 
,., 7 P• I • 
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c o~1temporary music as Em organized movement i n t}·le 
Un ited .s t .s:ces Nas bor::. 2.t the end of ~'Jorlci :.~:ar L 
L l the ne:\.t de cade -~vere trying t o be ver;r American, by uti-
l i zin g the mai n currents and strear:1s of L1die;enou.s or J_::-n-
ported musicr:Ll elements~ s u ch s.s, Indian tri'oal ch ant , 
1 ·~ e.r;;ro s p irit:.uals, j•T e gr o rhy·thms a nd ra~:·t ime, Anglo - t· ..meric an 
fol k mus i c, COitrboy songs, and othe:."s . Some conposers, as 
L:::. t he il, Carpenter ~ 2nd CopJ. and, v.s e d current po'Jnl ar ::--..v.sic. 
c~eorge Gersh1,:,•in ma de t.he transition from the tunes n . • I tln-
pan alley to sym:o.,~onic jazz . 
nurin;r, the ·,Jar , of neces L;ity , m.ost mus ic al a ctivity 
<ra s stif"led. Europe i.·ras f a ced o;·;i th ec onomic 2.nd nolitic o.l 
.:::.dj llstmen t a.fter the ~·.Jar, and ~-dth recovering from her 
She was . i n no nos ition to devote her t i me t o the 
America i;las 2. mos Jc logic a l pl a c e f'o r Euro:.)e an. mu-
sic iE<-Y"lS to r estore their endeavo~ns to b est adv antR; ·:e . Fore -
most :Lnstru.menta.lists e.nd conductors -:'Tere absorbed into 
Am.erical sym:Jhony orchestre..s , \"i-h i ch became 'che best d1J.rin€~ 
this period of rehabili t ation . Snric bed musice.l l ife emer,G~ed 
i~1 t ·,is couctry, <:1.nd she exps.nded a s e. mature , sopl-: ist ica t.e c', 
'l'herefore, the 'iWrl d uat ched J\meric a ann gre1·r more 
al1d more interested i n her gror.·.rth e.nd expe.nsion . 
so~1s c a::-1 be outlin ed a s follotm : 1 
l0 o l !:l •l "' 01 'r v .. -' c , .. _IJ_' .< 
·~ - ,_ .. 
·oo. 129 -130. 
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( 1 ) '.I'n e 1 .. :ar i n I.~urope ':EtS 2 c c~ "'c t i'o· .t in.o: fa c tor for 
i~.'. creased i:.1terest in nD.t i ve :nus :Lc. 
( 2 ) T~.e recen t i nflux of .0 1 .rorm 's leadj_n;; c or.:nosers 
rwlne to foc u1:. attention 0 1 o r o·t·m s ce ne . 
( 3) ~~c.ny nore c o .l~os ~; rs ·,·;ere '~·'Trit inr: and ~ettin.P: 
l"Y'l~~:')"'l'"" -r-nore ~nrfo·~.,~,a~ c;,.s ~--'n :-; ·_n e·\rP:~_, ~· ... orno ·~~ 
'·' . • - ;)' . h v t.::: l ~" -- , o:;; ~ ~- _ v ~- .:. ~ • 
('.) The i - mus ic wa s coming in fo r c o~sidor&bly 2orc 
attenti~; i D th e press , than eve r e~ : ~red . before . 
_(5) _"·:e ~ -;~re l~~c..rint~ m:;turity 1.·.r~"'ch_pro d1..:. ~ ing ->·.rhole 
me c r..anJ.c a l l lll e cn:?J.e n t.s. OI t t e ID1'Sl c a.L ':.rorla. : ore 1es-
t ras, O)era h ouses, r irmo man-..1.f a cture r s, music t e: ch-
ers , c oncer t mc.nage rs , etc_. ~'·ie h2ve almost t.~·.Jenty 
s-:':iip> o~-Y orchestr <s i n this c o,.J.n try·. 
r o·· \ rpJ~. ~""e is 
\ J - - - C .l - a ;~rm·dng numoer .::md stature oi \ neri-
c an c o,.roser s . 
Before ~orld 1~ar I , the ~meric an ublic w~s i nt e r -
e st.ecl prim:-.rily i n opere:. , but ."',fter the t u r moil , t Jere o: .ras 
r:TL.C 1 Flore ~ ; terest i T1 syn1ph.oni c and c h c.:'!lber mus ic. :-. c ho ol s 
?":re-u un 2.11 over the c ou.ntry . Yoi..mp: p eople n o lon.a:er 1-'.a d 
to see~{ musi c a l tre..inL1g abroa d . IIusi c al i l1st. i t .tio s 
a r ose th r~t r i v alled ev en the best of Europe a.n conser·-~- a.tor-
ies . 7-Je·:; r:: r o-..md of t r a i n inr:. c ould 2.ls be fon:1d :i.::. s r:e of 
t.he famous s v.run1e r r~:usi c centers a nd fes t i Vc•.ls . Fun.ds ',·:ere 
qsi.- .e. ·lished f or romisLJ.:; yo'0.n .~ comr::o s ;-:; :cs . One of' t ·· e 
s re a:ceu't developL1ents of wusical Ameri c D. •,ras the '.s e of 
the Ii1;o_c:.ine to bring 1:1 's i c to t he nL~llions . 
r:w.ss proc~nc tioEs of !:· i a_.os, mechanical :Lnst r uJ11ents and 
t ho;;;,e of' el c t r icity , r o.dio, re c ordi:1 :''S, t.elevis :' .on , mo-
t ioc1 p i c ture.s . Co nti:_n:!..n ,:, the r omantic tr.c .. d. it i on , :· o'::ev e r , 
a '.dien ces fo ;.J_nd r.r~;. ch i n teres t i n t he t roic ally :\meric <ll 
nr oduc t of musica l c o .• e dies . 
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OtT national ism cannot t ake the form of a tmified 
r <:,c .s.l expression , bu t must be the spil"'it ;,-:hich comes 
f r o·n <~- o;;elcling of <ill ele111ents 11'Jhich make up our ':JO m -
l o.tion . True .\mericanism i n .a rt, music, and liter at·ure 
must be based on our ideal ~" , ou r a spira tj_ons, on r in-
s titutions, and our philosopi1y. • • • Our compos ers are 
1,-rri tL2g rm.:.sic ~dhi c h is not a mere reflectio:1 of ';"~:.To-
pe an m1J.sic , but i.--Ih:Lch a ctually s pri ngs :f r om t .. hr c it i es, 
'the f' ?tctories, ar:.d t h e c o ... nt ryS.icle of America • 
. Sotle composers vrere not v;tE1p£thetic to this nation-
alistic spirit but 1,rere still e.ttra c ted to the Europea n 
scen.e or i.·Iere more ir,t. erne.tio ~lally-r:•.:l.ndeo .• 
;,.•re.s :.~ea.l ized t .Le:t American music cov~d not but be as m::my-
fa.ceted a s ;~merica itself •• . . 
0 
n' .... 
'I' j:e nr~.t sic of the c ontemporary An:erican school fol-
lm·.rs n o sin.f!.le formul a . Ra.t her it reflects the co:J.-
"" r ·~rH c "· o·ry t-:e ·--,d::. ·1 cl· 6S l . . ,, 0'' ""' !1 ,.._ ..: Jn'·l Cll "ra c ·'-"'r· 01·r v c' ..• ·. -!~ v _ L.. c. .:. _ :.l ... :.. J.. - ~.-"' l,..J...l c:.l. c..::. c ... -; . 
jaunty hn~;wr and our sentimentality, ou r idealis m e.nd 
0\).r i··rorshi p of' material s u cc •-::;ss ~ O L.~r r •'gge d i nd.ividu-
a.l:Lsm a .1d ov. r 1·.iish t o look and 'chink like ev "r ybody 
else, our reve ren ce for c ulture and our _hilist i n i sm. , 
our d&ring a~d our pr~ctic ality , ou r r eady eDotion-
e.l:i..sm ~md 0'\).r capacity :for i nt,el l ec tual purs J:. its . 
_.-~11 t hese are ~-=· re s ent in e. music that h:..s bi~ness of 
p:est.n~f), <lston:ishing vital ity~ ana the ex uberan ce of 
you.th . 5 
Hecord i ngs 
r~_meric e.nist s 
~aron Copl and (1900-
;, r·~ppaiac hia~1. Sprinp;n, "~Tictor LCT-1 -3.' ~-o 
n-::;;1 Salon 1\'Ie.::::ic on, Victor LCT-113.1,. .. 
•rr_. j_ncol~ Por t r a it 11 , Victor LCT-1152 . 
11Hodeou, Victor Ll··I- 3 2 . 
HQur To1·m~ ', De cc a 75 27 . 
- -- ---------- --------·--·- ·----·- -- ---------·-·-- ... _____ - --·· ----·- --· -- .. 
l H ,.,~ d.. io ,.,o.r , pp . 32- 3.3 . 
3 1~i~.' pp . 575-576 . 
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PLO' ' T.J ;o r;~l· c. ( 1 <O o(· _ 
• ..r ... ... ......... ~- - ""' - ... ..- ,., 
n :·3. ~rn1r~l1on~r 1-~ o . 3 u, \ Ti ctor L-C'P-11 ;;3 ~ .....:- .J_ - ,,l . 
,/ 
Fer de c~rofe ( 1 2 9~~ -
. i !::::i e -C~ "'ch Va lley Suite ;; , Ca~1itol F-27 2 . 
nG!"'2.11d Ca_r:.y·on -S tli ten, Ca .. }? i tol 1) ~ 272 . 
tt i'lississippi Sv.i ten, C olmnbia M.iiL- 4 625 . 
J·:orton GO'..lld ( 1913-
nFa11 l. iv er :3uite 11 ' CObltlbia. J I'-i:L- 4616 . 
;:T2.p Dance C once :..~to!t, C o1u.mbia t:Q:..- 2 215 . 
n ·c:' n -L· .,...-i ~-,' "'.i- c -f'or n"'c.l, c ,.. •· r"' 11 l·'ie 1~c, , .. ,~v· 5001 6 . 
_)_t • ...._ __ l.J-.A. C.-<. 0 ..., ....._ J. ~ v CJ lJ c . ' ·- - - J,.,.i.J. .I - ., 
Don Gillis (l912-
1!fr ontier Tm·rn. 11 , London LI,-176 . 
H _t,l a~'!lcn , Lon don LS -177 . 
: r •J~his i s Our Ane rican ; 11 l)ance ,3ymphony ", l~~exford L~P- 2 . 
:r Tuls a : .Symph onic Sui te 11 , Re mi ngton lll-9-13. 
'.·;'illian Gr c.nt Still ( H ;95 -
11.'·fl~o- /)ileri e an :3y r.:pb ony a , Tt e1.; Ee cords ( :rrn.L? j 105. 
Trad it ~),., onalis t.:.s 
---- --------------
Ho~ard Hanson (1 89 6-
n•:)ymphony No. l --I<Iordi c n , I·=Gl'··I 3141. 
11'3 ymuhonv Yo . 2 - - Rom.:::.ntic n , Col 1J.r:1bia 3 l'..J:L - L,6J 8 . 
11 3 ymphony No. 3 in A minortr , Vic t .or LCT- 1153 . 
HSy ml)hony No . 4 11 • (.Eac h moverimt i s a SGct.ion of the 
Hequiern I•·Iass ) , r:·:iercu r y L~0004. 
y :,vid 'J i a::1ond ( 1 ) 15-
n ~·:'t..:.s ic for Romeo .smd 
.i"·l ~v: e>'1~ n ·i q ·c· 0~1 ( 1 ~ .·,. 9i, -
·--- -- ......... _,_ ~·--.I ... \ '-- ... ,. 
11 I n crGdible r1 ut ist ii ~ 'iictor L:-·•- 6113 . 
ns y mph ony l'iO • 3 11 , J.~erC "vlry 4001 0 • 
J.:; clectics 
rlarl ~cDonald (1699-
111-J '. il ders of · Ame r i c G. n , c o1~1nbi<J. ; or.- 22 2J . 
~ o ~er ~ e~~i o~ s· · ll : a o·-L ~.. i.._-)-" . J uo _ .;. l \ _ ... _ / 
n:3y n:ph ony Ho . 1! " (In memorv of Fr :-::nl:::lin Del c-::rw E?.oose-
veit'), c olur::bia 3l:·11J- 4781l- • · 
Virgi l Thomson (lC9 6 - · 
___ , · 1 -~ · ,., t .~- · ·· ( b 11 · ' ·r ,...I c, ·· 5 .. , 
' · )_ l .... ~ ll1.g ·0 C::. v::. on ~ r a _,_ e"C,,I' \ ox l"' . J - ;.1~) t..J . 
n:Lou isian.a Storyn , Columbia · J-.:rr__.- 20 ~; 7 . 
~ t !}Our :3-::d n.ts i n rr hree /:Le ts 11 ' Victor LCT -113 9 . 
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?aul Cr2ston (1906-
'~~ .)ymphony I·Io. 3 n ( Three myster ies) iJestninster 5272 . 
~1anda.ll '-0-lOmpson 
'''l'e stament of 
( 1 .-·· ,-" CJ \..!"-~ -
- ... / / 
Fr eedomn , 
70 0'1~ -ct Der-lc~ol"-n ( J. G l ~ 
.!..! "-' .L c: . ...t. .!..) ~ .::> v~:... - / _._o -
l!Q~1 the 'l'o,im n , Canden 1'?6 . 
:rFancy ? reen, Colur::b i a AL- 17 . 
~T,Jerer,Jiah Symphonytr ' camden 196 . 
~J· p erimental i sts 
21 . 571 (the dens i ty of 1-1 <Jti -
George Gershwi n ( 1 G92 -1 ~3 7) 
n?or ~;y and Bess n, Co1wnbia 4I··i1 -4l~ cn . 
'·J· i -.~o·i 1 •·•hor·,"'on I 1 ·q0L ---· c) ~- 1 --- .... .;;:) - - ,--·- ·"" 
11 !:i' ou r ;) aint ~:; i:1 'l'h r ee \ c t s :: , ific 'cor LC T- 113 9 . 
Gian Ccc.r1 o J<:~enotti ( 1911-
LiFl:~ -t 
------
!!Ar.lahl ~md t~!e ~·: ight Visitors tr , Vic tor l,]'.~.:O l ?Ol . 
"The Consul tr , :!c c\,_; a D:~ -101 . 
11 The T··led iumTT , C olumbi-'.1 :31 - 151+. 
Vj_c t or Herbert ( 1 8 59 - 19 24 ) 
m~au:;hty Ic·I::-ri e t.t an ; Wfi'or tune Te llern , Coi.ur:tbia .t': L- 29 . 
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One l c..st quest i on : ~·!hc:~t c our se ·,.,·11 fut .re -· usic 
follm:? Eus.:.ci ~_:lS c an only spec l a te ' . eca· .se , fo!'tunc:>_"'-el~ , 
the ye ars e.he ad a re not for h u.nw.n e·,res . Perhaps the ans'.-·:er 
lie s i n t he Daut . 
Classic trea t ment 0-L music ':.ra s rr1 r.:?.rt _our lt ~rt:r, 
an e nd i n i tself . ':!'he ?.omantic tende~'l cy v-ras a more s ·ub-
jectivc mec'Lium for self- e:: pr::s s~on , •1a s a ~dnd of emotiona l 
l 
s o.fe ty- v alve . :r =·-Iocie rn i'-·:Ius i c i s often seen as .'l. l: i r d of 
Hspiri tua l C C":l.lera to ~ hoto~re.ph exter. al f e.cts and register 
in. ressions rece ived from then as iMpersonally ~nd objec-
_, . , ~ , 2 tiveJ.y e .. -=> DOSSl Ole . '' 
been 
Five genera l c ~1aracterist i c ~:; of ::-:lodc: r n musi c ho.ve 
( 1 ) Preoccupo.t i on '.-.Jith li ter<:>.ry and s cen i c idea s ; 
( 2) .'-.zot i c or ephe ner al i nflue:1c es, suc h a s t h ose 
exerc ised by dc..nce rhy t hms na L~ mode rr ; 
U) A certa i n cultiv ution of t1e g rotes uue; 
14' \ ) .t~ re .::. c tio ;:-1 aga i nst the precious .::.~1d over -c omplex 
i n f avor f c: • r~ .,-, 1 -; . t'- ,,.., b (' t c: c "nd re l . ""nl · 0 ul·--~- -~C l J , 1.0 Uv l18uv' c. a~.::> , 
(5) A t endency to t re a t a l l n atural ph e nomena , and 
all mental or se~se experien c e , ·s ein , of e~u·l i n -
terest 2.nd L.:..1ort .:: :.nc e to t he 2.:btist . 
- - ---- ·-·------ -------- -- -----
l~ollo H. l·~yers , 
{},c o., 1951, p . 5 • 
..., 
.) ' . " I DlCt . ' 1) ., 
l ·!.odern Hus ic, Fe''-' Yor lc , 1~ . P. D tton 
1 23 
Th ese f e a t ure s &re not inte ~ral parts of t he c~si c 
of .the f u t re for some comDosers . Youn ger men ~re think-
1 i np: of a different kind of music: 
. music 1·rh ic!1 derives i ts nm·:er from for:::1S beauti-
f ul _,n d sip;nific :::mt b~,: virtu e- of inhe rent music a l 
'.·;ei P.ht r at.her than i n tensity of ntt r;r ar: c e ; a mus ic 
~~ose i m ersonal ity and self - s ufficiency precl• de t~e 
exotic, •:rh i c_l t akes its i::n~ulse _rom t,~ _e realities of 
a p · ssionc:.~te logic, v.rhi c h , i n the authei1tic freshness 
and si::-.1pl icit~y of its noods , is tl1e r everse of iro· 4ic 
and in its v ery aloofness f r om t he co.cre t e preoccu -
p a.tions of lif e, strives r ather to c ontribute form, 
desien , a visi on of order and harcwny . Such :;;_ r.ms ic, 
li4e all t:at is vita l i n a rt , s ~eks affin ities in the 
p e,s t . • • • 
But · the ·,.-,rr i ting on the ;,·rall >')Qi, ts t o a. ne1·r · rOTi1!c1.n -
tic ism, a rei!c.iss an c e of be1.uty~ of sin:-;licity, ut a 
roma ~tic ism composed of "che ne\·.r ma"cerials . The spirit 
of beauty must be born again . It mus t be reL~ao ed 
fro~.! the fetters 1-Jhich h ave :~ eld i"c Barthbo .. md . It 
•.dll be a ne-.:·.r be En.ty t o fi t a nev: e po ch -.,.,hich is e r a.du-
al l ,• rising from the ashes of the old, for 11for:ner 
' . - ? tnln~s a re passe a ::::say . n·-
The c ourse of Elu ;:.; j_ c ·,dll depe nd upon hi.lr. an events 
and the roads r:1en t ak e on t heir up~·rard cli:mb to l:rL~sic ::-, 1 
hei;:;hts . It ·:dll C:e pen c1 u pon s c ie: tific dis coveries a s 
well _s literature anti ph il oso~hy . It \dll ·epend u pon 
kno•J le ,· ,"';e and standa rds of living. :Cut ;;·;hatever its ~)c:.th , 
it i s a social activity for t he en~ oyment, ' :terect , p ar -
t ici~~tion of the masses ; a gift f or the ~urpose of alle -
vi·,ti _g the p!~obler:: s of raort£,1 living a1d fo r '~:-re e~v 1?:1 C'. 
golden t hre ad of i m.:.,..,ortal i ty t hroup.;h a s h ort , precious 
s pan of life. 
ln , . 
no.r;er Ci es ;'; lons, 
tur _z i'~IUSiC, • • 2 :t9 • 
a s a uoted in Ba:er, 'l'\·.Jentieth C en -
2
-· · ' ·~ oo ... . l. Ol Q . , p • ./ 
1 ? 1. 
-.. ..... -r" 
T e f olloT:iinp; i s , list of c om~ ositions , o..rra n . ,ed 
by c o::1posers , ~·.rll ich may b e us ed a s supplement a r y materia l. 
·~ls o include d are thos e vmrks ~·.Jhich, a s 'ret , h .<>_v e not bee n 
r e corded or are av a i l able onl y on old 7 8 r. !J . m. r ecords . 
Addinsell, Ric h&rd (1904-
nsmokoy Ht . Suite !' , Bos ton 500 . 
w .. /ars e..~:: Conc erto :' . 
A· ric, Geor~e s ( 1 ~ 99 -
~;-::: uite fro r:1 Le s !· .'~atelotsn , Colurnbi2. FiL- 2112 . 
Farber , S amuel (l910 -
tt: da p- i o fo r .3t r i n .<?: s !r , Ler cur y 4000':: . 
r ; c; a ~·ricorn co·1certo11 , Con ce ::.nt Hall, l 07S. 
Tl ·Ie de a--Bc.llet Su i t e 11 , London 13- 333 . 
;: 0.rtok , Bela (l -~Sl - 1 9 /-~-5) 
H?.~i cr ok osmos Suit e " , Pc-~rtolc 303. 
HRoumani an Dan c e sH, Concert Hall 39 . 
n:1ooden Pri!lc e 11 , Ba r t o k 308. 
r::r; l :~:;.rian Dan cestt , Colas. 10 25. 
:r:aunr::.rian Folk Songs n, Bc:.1r t ok 904, 91 4 . 
nRondos 2.nd ? olk Jances n, •)e caa 4011. 
n Al l e gro .) rb a r o 11 , Barto k () 03 . 
Dax, _hnnold ( 1 (; 83 -19 53) 
!T Corona t i on Mar ch , 19 53 Tr , London LD- 9046 . 
Berns t ein , Le onar d (191 8-
n Age of Xn.xietyiT , C ol umbi 2. 3 r·,IL-43 25. 
' 'T -~ou l e i n Tahiti r1 
Blitzste in , Marc (190 5-
11'fh e •-::: r adle _.,-i ll Roc 1;:r: 
w~o f or an Ans~ .. ,:er '' 
Bloch , Er n est ( 1 Bi.5 0 -
n "~meric 11 ( r hapsod:r ) 
nrsr ael .s yra9hony 11 , Vangu ard 4 23 . 
:rc) ch elo::10 !1 ( rhaps ody) , Col u.mbia 3 l\ilL- !+l~ 25. 
tnj oi ce i n the :· 'ilderne ss!! , :Slo ch 2 . 
Br J.ch, Ilax ( l. '3 ci-1920 ) 
11!( o l :N i dr ei, Cp . 47u , Capitol P- 323 2 • 
... , t~ • '- F' ~ ' ! 'T . . - - r 4 
",--; co i.JlS r ·· an ~..,asy· , ~ l C0or .Li'l- • 
( Pri .ri tivism) 
( Opera 
( npera) 
( O! era) 
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_ri tten , Ben jamin ( 181 3 -
HCeremony of Carols n , Victor LI ~-lU S8 . 
11 l,es Illu~nLlat ions n , J'.. l co .Y- 1211 . 
npeter nrim,s n (four sea i nter l .d e s ) , London LL- 917 . 
:;.s infonia da .K.e uiem 1 , London T_,L-11 23 . 
Cad1'1a _, Charles ~ - . r.1tefield 
11 Land of t .e S--Y 3lue ;jat e r a . 
!r_.) hane·i'Jis a • 
n.J unset Tr a il n . 
r!The r,;Jil l ov.r Tree 11 • 
HThu_ de r bird Suite for Fi ano rr. 
n~"Jitch of Salem" . 
:rl)ar k Dc:m c e s of the I-la r d i Gra s n . 
:r :\meric an Suite 11 • 
nov e r ture Huckleoerry Fi !m 11 • 
Car~enter, J ohn A. {1876 - 1 951) 
;,r,::_ter Colors, C aremont 1 206 . 
w~razy !<:at". 
· : s_:yscrr~;Jers rr . 
Casella , ~lfredo (1L83 - l 94 7 ) 
"~legia 2roican . 
rr _Ueven Chil dren 's Piec e s n . 
Caturl a , Alejandro (1654- 1 ( 93) 
Hf':ubcm Suite No . l " , !~n c~el 3510 5 . 
71 Poemas Af r o- Cubanos tr , Car d e n 203 . 
" h ~ " - ~ (1 '' 0 9 G vez, G ~rLOS - b / -
11 1Ja Hi j a de Col0 u.ide!! , s ui t e, De cca ~) 51 2 ~ 
11 Tocc ~:tta for Percussionn , Capitol _ - 8299 . 
C c.;.stel nuovo-'1'ede s c o 
11 ~=' iano Sonata 11 • 
H :~1 t ~-.Ji en n • 
'
7J, e aves of G:r a s srr . 
(Opera) 
(Opera) 
(. Onera \ 
- I 
( Impress ion . ) 
( Jazz) 
( ·-~ eocl o.ssic ) 
( Folytone..l , 
Co!l~nd , ~aron (1900-
11're :..•r Ye, l_e s.r Ye n . 
n·s h ort Gym:_ 0.o _yn . 
n:s econd Hurric ane '! . 
H(1f ?•:Iic e .s..nd Ee n 11 
( Docur'1entar:r Film) 
llfian o Con certo :r , Concert 
( I-.covies Fil m ",'iu s ic) 
Hall~ 1 23 ;--: . ( ~o1ytonal ity ) 
Debussy , Cl aude (1 862-1918 ) 
:
1Iberia·r, Columbic~ 3i '1.- 443Lr- . 
rr _ .~octurnesn, Vi c t or Lr1- 115Lr-• 
113ui te Berfamo.s :~ue :r , Col ur.1b ia 41-.:L- 4539 . 
n.:::i ~·'Tim· 1 :, 1\ l eo 1 007 . 
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c o·~·re1l, Henry Di xon · ( 1 697-
ns ympho· -Y i~o. 4 7' , :t·,'.lercu r y 4000 5 . 
:r l=?:hythmic anan (for orchestre. 2.nd Rhythmicon ) • 
Dello Joio, l\1 ol~man ( 1913 -
nFant asia on a Gre .:z;orian 'l'heme 11 
t! r1o.J;i~lif i cat T! 
nr·::y a tic Trumpeter11 
n ;.' eo;·: York Profiles n 
Di amond , Bavid (1915 -
nRmmds f or ::J tring Orchestra 11 
n '1.'.1 e !.·,:ar t y r 11 
!! Llegy i n F·1emory of i'·,.~aurice Havel 11 
Dolmanyi, J rnst von ( 1877-
( J'Teocl a ss :i.e ) 
( c·.i e oc l ::J~ s i c) - ~ 4 0 .1...# .. _ 
( r·: e oc l.., s s 1c) 
:ri:arche Humoresque~ r ( ? oly·to!lal ) 
Dukas , Paul (1865-1935) 
f ' l p . ' 1 • ~QT .- --. n I' 2 
· ,a _ erl · , l•c l'Jl .J I .. JO • 
n.synphony in C11 , Urania 7102. 
Enes cc , Ge or ges (1 0Gl -
'1P.oumc,nian nhapsod iesTt' Cap:i.tol H- 821 0 . 
Fs.l l a , Ha::1uel d e (l rV76 - 1 9 4 6 ) 
~ 1 01 t~ ;c1or Br u ,j orr, Victor Ll'~- 10 5 /r . 
w~ ights i n the Gar dens of 3pai n 71 , London LL- 445 . 
~~lgar, l:~d".·.m.rd ( 1 8 57- 1934) 
lt ~~n :i. r-;ma W' a riat ions 11 , Op . 36, Vic t or L!·T- 1 725 . 
Gershwin , George (1698- 1937) 
77 !3 ec ond ::lha.ps ody for Pian o and Orch . 11 , Col urJb i o: I/[,- 2u73 . 
Gil b-8rt, Henr y 
:rrl'he Dance i n Place Ccngo n 
ncor:w·iy o·.rerture on Ne gro Th emesH 
tr ~·J e r:ro l-1h 8.psody=r 
HA:meric an Dances L1 llast i me i-th:~ thm11 
Goosens 
:r? ou r c onceits 1 
Gould, £-.'~orton (1913-
w~;;·.ring Symphoniettai: 
!! J',.=:i.nstre l Shovr' 1 
nc oncer to for Orc l1e s t. r a 11 
11 A Lin coln I,e ge n d 11 
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Grifi'es , Charles ( l r'-[~4- 19 20) 
npl e asv.re Dome of Kubla Khan ~ 1 ( I nore.ss.:..onis tic ) 
11 l'.·m Sketches on Indian Themes 11 , I~ercury - 40012 . 
Grofe , Ferde (1:92-
'1Eolly; ·roo:::l .3 ui "t~ e 1r 
nTr ans;.it1 antic ,:Ju i te 11 
f!_ -..1 e nber : , Lou is ' 1 [)84 -
·1:-J;:uiel J a zz n 
nT emp1e of Isis" , Op . 3 
~ = ~)a I"Ol .... Jo11en a 
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